ULLMAN AND 
KLINE IN I LOVE 
YOU TO DEATH 


VIDEO 


SEA OF LOVE’ 


— 36 hours 
RUSH’ AND THE F 
WRITING CURE with Jay Leno 
eA as he tests and 
WHITNEY AND er , 
FRIENDS V5. AIDS tunes his “Tonight 


Show’ monologue 
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Ifyou want beautiful hair, drenchiit 


That’s why Nexxus 
makes Humectress. It’s 
a potent moisture potion 
for hair. 

Humectress penetrates 
the hair shaft and saturates 
it with deep, thirst-quench- 
ing moisture. 

Then it drenches and 
soaks your dry, damaged 
hair from the inside out. 


s ND 


Pee. 
e 


You lose brittle, 
breakaway hair. You lose 
the frizzies. You lose static 
electricity. 

You gain bounce, 
strength and luster. 

You want beautiful 
hair? Then drench it—with 
Nexxus Humectress. 

Available only at hair- 
styling salons. 


a ity 
Pay 


NEXUS “SG 


Where you go for beautiful hair. 


Call 1-800-444-NEXXUS (444-6399) for a full-line Nexxus salon near you. 


Before you buya 


ewriter 


it pays to doyour homework. 


7,000 Character Memory 

24 Character Display 

Insert 

Spell-Right® 50,000 Word 
Electronic Dictionary 

Full-Line Correction 

Correcting Cassette 

Right Ribbon System™ 

WordFind® 

List 

WordEraser® 


Today’s assignment is quite simple. And quite 
rewarding. Just study the remarkable features of the 
Smith Corona XD 5600 and compare them with 
other typewriters. 

After all, how many comparably priced type- 
writers give you word processing capabilities like 
Display and Memory, so you can edit, revise and 
make your work letter-perfect. And try to find the 
Spell-Right® 50,000 word Electronic Dictionary 


Auto Center/Return 
Relocate 

Auto Underscore 

End of Page Warning 
Dual Pitch 
Bi-Directional Print 
Stop Codes 

Memory Battery Back-Up 
Bold Print 
Forward/Reverse Index 
Auto Half-Space 


or the exclusive fumble-free Correcting Cassette on 
anything but a Smith Corona typewriter. 

Though we’ve packed all these features into a 
portable that weighs under 14 pounds, we’ve been 
able to keep the cost equally lightweight. 

The versatile Smith Corona XD 5600. It makes 


buying a typewriter = SMITH 
the easiest assignment SIIIIIIME CORON 
you'll ever have. "TOMORROW'S TECHNOLOG Y 


For more information on this product, write to Smith Corona Corporation, 65 Locust Avenue, New Canaan, CT 06840 
or Smith Corona Canada, 440 Tapscott Road, Scarborough, Ontario, Canada M1B 1Y4. 
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Television 


6/Reviews Critic Ken ‘Tucker 
on The 120th Edition of Ringling ' 


Bros. and Barnum @ Bailey 
Circus, A Family for Joe, One- 
Night Stand: Will Durst, Nature: 
Serpents, Carly in Concert: My 
Romance, Profit the Earth, For 
Earth’s Sake: The Life and Times 
of David Brower, The Rose and 
the Jackal, Frontline: New 
Harvest, Old Shame, and Wings 
7/News & Notes 

14/Gapsules Other notable 
programming 

15/Sports ‘Ihe Blue Grass 
Stakes, golf’s MCI Heritage 
Classic, and, oh yeah, baseball 
15/The Ratings 


ENTERTAINMENT W 


Movies 


: 16/Reviews Critic Owen 

: Gleiberman on / Love You to 
i Death, The Fourth War, Blind 
i Fury, and Impulse 

: 17/News & Notes 

: 18/Box Office 

_ | 19/Critical Mass Current 

: releases rated by reviewers 

: across the country 

: 20/Capsules Short takes on 
: pictures still playing—B/ue 
: Steel, House Party, The Hunt for 
! Red October, Lord of the Flies, 


Nuns on the Run, Opportunity 


: Knocks, Pretty Woman, A Shock 
: to the System, and Teenage 
: Mutant Ninja Turtles 


EEKLY 


22/Reviews Our critics review 
Deirdre Bair’s biography 


Simone de Beauvoir, William 
MacAdams’ biography Ben 
Hecht: The Man Behind the 
Legend, Alice Miller’s 
psychological study The 
Untouched Key, Michael Kun’s 
novel A Thousand Benjamins, 
Arthur Hailey’s novel The 
Evening News, and Morris 
West's novel Lazarus 
23/News & Notes 
28/Specialty: Science Fiction 
‘Thomas M. Disch rates the 
latest science fiction by 
‘Terry Brooks, Arthur C. 
Clarke, Carol Emshwiller, 
and more 

30/Gapsules Other new and 
noteworthy titles in hardcover 
and paperback 
30/Best-Sellers 

32/The Book Browser 
Opening lines from four new 
books 


ROSE: ERIK HEINILA; DEATH: GEMMA LAMANA-WILLS; HECHT: RALPH CRANE/LIFE 


: 59/News & Notes 
: 60/The Music Charts ‘The top 
: sellers in pop and country 

: 61/Specialty: Jazz 

: Gary Giddins on new 


Music 


: §8/Reviews Critic Greg 

: Sandow listens to Fleetwood 
i Mac’s Behind the Mast, Wilson 
: Phillips’ Wikson Phillips, The 
: Jamaica Boys’ J-Boys, and 


Little Feat’s Representing the 


: Mambo 


“of 


: recordings by Cecil ‘Taylor, 


Ella Fitzgerald, and more 


: 62/Gapsules 

: 63/Specialty: Musicals Walter 
: Clemons on Broadway cast 

: albums 


Video 


65/Reviews Our critics look at 
i Sea of Love, Black Rain, The 
Forgotten, Hawks, and Neil 


: Young’s Freedom: A Live 

i Acoustic Concert 

66/News & Notes 
69/Critical Mass 

: 70/Capsules Other new 

: releases 

70/Top Tapes 
71/Specialty: Dance Fever 
: Long before there was 

: lambada there were Beach 
Party, Saturday Night Fever, 
Breakin’, Beat Street, Dirty 

: Dancing, Shag, and Hairspray 


RAIN: DAVID JAMES; UNCLE WIZZMO: ILLUSTRATION BY RODNEY A. GREENBLAT; ARISTA 


Kids 


© 72/Reviews Our critics look at 


BOOKS: Uncle Wizzmo’s New 
Used Car and This Old Man: A 


Musical Counting Book; VV: The 
: Perfect Date;V1DEO: Telephone 


Tips for Kids and “Mommy I 


: Can Learn Myself’ Manners; 

: MUSIC: Sing With Me and 

: Peter and the Wolf; THE 

i: CLASSICS SHELF: Treasure 
i Island 


JOHN BELLISSIMO/LGI; HEMINGWAY; UPI/BETTMAN 


: FEATURES 


COVER: Mano a Monologue 
: 34/How Jay Leno puts 


: together a Tonight Show 

: monologue—with some 

: assistance from his comedian 
: pals 


The Writing Cure 


: 40/Three former addicts 
: turn their lives into literature 


: Hey, Vern, I’m a Star'!! 
: 46/Jim Varney’s goofy-guy 


Ernest has made a surprising 


: transition from regional TV 
: ads to success on the big 


: screen 


: With a Little Help 

: From Our Friends 

: §0/A pop concert for AIDS 

: raises money, consciousness— 
: and questions 


: Night of the ‘Living’ Laughs 
: §4/Keenen Ivory Wayans 

: brings his cutting-edge 

: comedy to network TV 


ENTERTAINMENT 


DEPARTMENTS 


CRITIG ON THE LOOSE 
33/ The BK Broiler 


CUE CARD 

67/Our portable, week-at-a- 
glance list of what’s new and 
available in film, T’V, video, 
music, books, and for 
kids—plus a postcard 


EVERYBODY’S A GRITIC 
76/Wondering about those 
letters you mailed in? Here 
are some of our favorites 


COVER 


LENO: PHOTOGRAPH BY ANN SUMMA; SEA OF LOVE 
KOBAL COLLECTION; HOUSTON; FRANK 
MICELOTTA/CBS 
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» This Easter, send someone you 
love a house full of flower. 


This Easter 

oliday, send 

ce” those you 

.. love a glorious 

arrangement of flowers in a 

real birdhouse. The Teleflora 

Ceramic Birdhouse Bouquet. 

Available simply by calling 

or visiting your nearby 
Teleflora florist. 


¥) Teleflora 


Make a lasting impression. 
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Businessman. Competitor. 
Great American Investor. 


“Racing is a high-risk business,” says 
Al “Cappy” Coleman. “That’s why I choose a 
risk-free investment like U.S. Savings Bonds.” 
Bonds are an easy way to build a nest egg 
and can be completely tax free for qualified 
individuals when used for college tuition. 
Become the next Great American Investor. 
Buy U.S. Savings Bonds. 


US. SYINGS BONDS 


THE GREAT AME NINVESIMENT 


1-800-US-BONDS 
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A day of hope. 
A night of laughter, 
music and celebration. 


TIME WARNER 


Presents 


THE EARTH DAY sPEcIAL 


A world event. A world of stars. A world at stake. 


Scheduled to appear: Ted Danson Magic Johnson Harold Ramis The casts of: 

Candice Bergen Geena Davis Quincy Jones Martin Short Cheers 

James Brolin Danny DeVito Michael Keaton Meryl Streep The Cosby Show 

Bugs Bunny Michael Douglas Christopher Lloyd Barbra Streisand The Golden Girls 
Chevy Chase Jane Fonda Bette Midler Robin Williams Married.. With Children 
Bill Cosby Neil Patrick Harris Dennis Miller and more. 

Kevin Coster Dustin Hoffman Rhea Perlman 


Sunday, April 22, 9-11 PM/8-10 Central 
y, Ap 


I THOUGHT THIS LOOKED like a slow | 
week; there didn’t seem to be much on. 
‘Then all these animals popped up—PBS’ 
snakes, and lots of circus animals. And then 
Earth Day specials, and an earthy Carly 


Simon special. ‘Things got busy fast... 


The 120th Edition 
of Ringling Bros. 
and Barnum 

& Bailey Circus 


(CBS, Fri., April 13, 8-9 p.m.) 


citing on television as they are 


in real life: When you're really : 


under the Big ‘Top, the ani- 
mals seem absolutely huge, 
and they smell an awful lot 


more than they do when you : 


watch them on ‘T’V, Also, let’s 


be honest: Part of the thrill of 


watching circus performers 
such as the trapeze artists and 
the lion tamer is that there 
really is a chance that some- 
one will fall zaaaaall/ the way 


down into that net or get his : 


head bitten off. Gazing at the 
circus on TV, you know that 
sort of film footage would be 
edited out—or sold to A Cur- 
rent Affair. 


All of which is to say, The : 


120th Edition of Ringling Bros. 
and Barnum © Bailey Circus is 
amusing and exciting within 
the limits of proscribed tube 
viewing. 


Animal trainer Luis Palacio : 
cracks his whip not only at li- : 


ons and tigers but at a wolf 
and a hyena as well, and the 


hyena looks vea//y mean. Sis- : 


ters Marguerite, Michelle, and 


Reviews are in chronological 


order. Times are Eastern daylight. 


F : whines when 
IRCUSES ARE never as ex- : 


: cus 


: Andrea Ayala do a juggling act 


while hanging from the high 


: wire dy “heir hair: (Note to par- | 
: ents: This segment offers an 
: excellent opportunity to stress 


the importance of good hair- 
brushing habits to your chil- 
dren. “Look at that—you see? : 
You think Marguerite there : 
her mother | 
braids Aer hair?”) 

There’s one major draw- | 
back to this show: host Nell 
Carter, who talks way too 
much and makes far too many 


: corny jokes. “Oh, no,” the 5- : 


year-old in my house groaned : 
when Carter loomed into view 
after a particularly exciting cir- : 
act. “Here comes the 
Chatterbox Lady again.” 

The circus does not need 
the Chatterbox Lady. B- 


A Family for Joe 


(NBG, Sat., April 14, 8-8:30 
: p.m.) 


Os PRESUMES Robert | 
Mitchum is dozing through : 
this sitcom for the dough; 


: only such profound cynicism 
: on Mitchum’s part could pos- 


sibly allow me to maintain : 
my immense admiration for 
this great marble slab of a : 
movie actor. : 

A Family for Joe, which be- 


: gan life asa TV movie before 


shrinking to a half-hour, stars a_: 
gray-haired Mitchum as Joe. 
He’s a regular old homeless 


: joe who meets a family of 


four standard-issue wiseacre 


RINGLING BROS. AND BARNUM & BAILEY CIRCUS 


NEWS& 
NOTES 


@ Broadcasting Broad- 
way Three Broadway shows are 
headed for TV in the 1990-91 
season; the sets may look smaller, 
but the seats are a lot cheaper. 
Vanessa Redgrave (with Kevin 
Anderson, below) will reprise 

her role as a 
love-starved 
shopkeeper 


eS 
in a small } 4 


Southern town 


ina 2%hour filmed 

version of Tennessee Williams’ 
Orpheus Descending, to air on 
TNT. American Playhouse will offer 
Bernadette Peters returning as the 
witch in the Stephen Sondheim 
musical Into the Woods next fall. 
And plans reportedly are under 
way for a TV version of the current 
revival of Gypsy. Tyne Daly 


stars in the musical, which opened 


in November. 


; bbipsip aba 


ote i @ Star 90 Last month, CBS 
Rabect Bink binf goal be 


said it was negotiating with “three 
of television's biggest stars” to 
appear in prime-time series next 
season. One of the mystery celebs 
has now been identified: Cagney 

& Lacey's Sharon Gless, who will 
return to TV in Renewal, an hour- 
long drama series about a 

woman rebuilding her life after 
divorce. The two other big names 


remain unannounced. 
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SNAKE’S EYE VIEW: WESTERN DIAMONDBACK RATTLER, ON NATURE 


sentences that begin, “Don’t 
you hate it when...” 

Will Durst is a little differ- 
ent. He’s angry, but not at 
women; his subject is politics. 
that, in 1990—a 
throwback to the Mort Sahl 


Fancy 


style of commentary about 
current events. 

Durst is smart, and he 
helps give the lie to the no- 
tion that this is a conservative 
era. Operating a little left of 
center, he gets his audience 
laughing about Reagan, Bush, 
Quayle, and the National Ri- 
fle Association. He makes fun 

of Dukakis and the impo- 
: tence of the Democratic Par- 
ty, but he never quite 
emerges as the truly leftist 
: comic his positions imply. He 
: never goes far enough; per- 
haps as a consequence he’s 
never funny enough. 

At one point, he does some- 
thing that sums up his stylistic 
contradictions: He takes a big 
slug from a bottle of Evian wa- 
ter...and then lights up a 
cigarette. It’s the rebellious ges- 
ture of a guy who wants to an- 
noy everyone and no one. B- 


yy kids who just happen to be 
orphans. 
The kids strike a bargain: 


Move in with us and act as our : 
= grandfather; you'll have a roof : 
over your head, and we'll stay : 


out of the orphanage. 


ise—jokes about an odd fam- 


| ily unit, plus prime-time con- : 


é sciousness-raising about the 
homeless—except that the 
kids are leering little creeps, 
the jokes are moronic, and 
Joe’s homelessness is already 
ry | absent from the show’s current 
® scripts. 

ies i Mitchum does a heavy-lid- 
ded variation on William 
Se OFrawley’s Bub from My Three 
= Sons—he’s crusty and cranky 
but lovable, and he has to de- 


me liver lines like “Kids specialize 


8) ASB RSIE, | 1355 2 990 


j ; This would, in a way, be a : 
dandy little sitcom prem- : 


: (HBO, Sat., April 14, 


NATURE 


Serpents 


(PBS, Sun., April 15, 8-9 p.m.) 


in problems—they take up a 
lot of your time.” 
I’m waiting for the ratings- 


grabbing episode that salutes 
Mitchum’s classic 1955 thriller 
The Night of the Hunter: Joe, his 
knuckles tattooed with the 
words LOVE and HATE 
takes those kids out in the mid- 
dle of a lake in a rowboat and 


Tv CRITICS ARE supposed 
to have a soft spot in their 
heads for nature shows; I’m 
bored by them. 

But snakes are a different 
plops them all overboard. D story. Snakes give me the 
willies, but they're also 
fascinating—so powerful, so 


ONE-NIGHT STAND 

: alien, so (anthropomorphically 
Will Durst speaking) sinister. If you feel 
the same way, slither up to 
: Serpents. The photography is 
: amazing, and some of the 


11:30-midnight) 


Tes STAND-UP comedy 
acts on cable have become 


scenes already haunt my 


dreams: a two-foot-long brown 
drearily predictable: There’s : snake lashing out and chomp- 


lots of yelling, obscenity as a : ing down ona soccer ball that 


substitute for punch lines, : has just slipped away from a 


race-baiting, misogyny, and : kid ina park; an embarrassed- 


NEWS @NOTES 
@ Road to Bagdad Jean 
Stapleton’s role as the stranded, 
newly single traveler Jasmine in 
the Friday CBS comedy Bagdad 
Cafe marks her first series since 
leaving Edith Bunker behind in 
1980. A decade later, she says, 
“Five years [of commitment to a 
new series] suddenly didn't seem 
like a long time.” Having turned 
down script after script about 
“women locked in nursing homes 
and planning to escape,” Stapleton 
(below) saw Percy Adlon's 1988 
cult comedy, Bagdad Cafe, and 
agreed to play the role created by 
Marianne Sagebrecht. “Percy 
Adlon has seen four tapings,” she 
adds. “I was afraid to confront him 
because [Sagebrecht] is his big 
star. But he was very pleasant. He 


knew we were different.” 


@ Bermuda Triangle 


We've heard of quick cancellations, 
but this one sets a record: CBS 
swung the ax at Triangle three 
weeks before its first episode even 
aired. The romantic drama, which 
was to replace Wiseguy, was shut 
down after a few weeks of shoot- 
ing. The reason: “creative 


differences.” 


SNAKE: ZIG LESZCZYNSKI/ANIMALS, ANIMALS; STAPLETON: SMEAL/GALELLA LTD. 
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@ Fancy Fistwork Despite 
the well-remembered failure of 
Steven Spielberg's Amazing 
Stories on NBC, Fox programmers 
still think there's life in the idea of 
an adventure anthology series with 
big-name directors. So Richard 
Donner (Lethal Weapon), Walter Hill 
(48HRS.), and Robert Zemeckis 
(Back to the Future and its 
sequels) will join producer Joel 
Silver to create Two-Fisted Tales 
for Fox next fall. The network 
promises “an action-packed mini- 
feature film” each week. 

Bugs Against Drugs 

Pick a channel—any channel—and 
if it’s 10:30 a.m. on Saturday, April 
21, you'll probably see the same 
show. ABC, NBC, CBS, Fox, USA 
Network, Nickelodeon, and the 
Disney Channel have all agreed to 
air Cartoon All-Stars to the Rescue, 
a half-hour animated antidrug 
special presented by the Academy 
of Television Arts & Sciences that 
boasts the largest cast of toons 
since Who Framed Roger Rabbit. 
Among those appearing: Bugs 
Bunny, Daffy Duck, Huey, 

Dewey, and 
Louie, 


Winnie the 


Pooh (smiling, 
left), and the 

Teenage 
Mutant Ninja 


Turtles. 


looking tiger snake being : 


milked for its venom; a bull 
snake swallowing a mouse in 
one long, convulsive gulp. 

In fact, you'll get so hooked 
on the visuals that George 
Page’s murmured, lulling nar- 
ration may pass you by. 
“Snakes have existed for more 
than 120 million years....In 
Cambodia, it is thought that a 
lunar eclipse is a cosmic ser- 
pent devouring the moon.... 
When the male California 
Mountain King snake finds a 
female mate, he excites her by 
nuzzling his chin along her 
body....All male snakes have 
two penises....” 

Whoa! Whoa! Wait a 
minute, just a durn minute, 
there! What kind of snake 
did he say that was? A Cali- 
Mickey Rourke 


snake? Rewind that tape a 


fornia 


bit, honey.... A- 


Carly in Concert: 
My Romance 


(HBO, Sun., April 15, 10-11 p.m.) 


Hees: SIMON makes her : 


entrance onto a stage set 
meant to remind you of a 40s 
Manhattan nightclub. She’s 
dressed as an idealized version 
of a New York club chanteuse: 
black silk gloves that extend 
past her elbows, black high 
heels, and a black sequined 
gown slit up to Grant’s ‘Tomb. 
(In the background, saxo- 
phonist Michael Brecker looks 
as if he’s gnawing on his reed.) 
breaks into 


Then Simon 


Howard Dietz and Arthur 
Schwartz’s “By Myself,” and 
the spell is broken. 

My colleague Greg Sandow 
already reviewed My Romance, 
the new album of pop stan- 
dards that Simon ts plugging 
on this HBO special. The 
words “wretched,” “flat,” and 
“blank” were used in his re- 
view—all good, sturdy, appro- 


AT LEAST SHE LOOKS GOOD: CARLY SIMON IN HBO SPECIAL SUNDAY 


priate words to describe Si- 
mon’s performance here as 
well. The album is pointless: 
Why on earth would you pur- 


: chase My Romance when you 


can buy recordings by such 
singers as Frank Sinatra, Ella 
Fitzgerald, or Sarah Vaughan 
singing these great pop songs? 

Carly in Concert, however, is 
much more interesting than 
her album; this hour is yet an- 
other glimpse into the elabo- 
rate rich girl’s fantasy world Si- 
mon has built around herself. 
Like her previous HBO out- 
ing, 1987’s Coming Around 
Again, this one features an au- 
dience of Simon’s close friends, 
no common rabble who might 


2 R 


apply some aesthetic judg- 
ment, who might not wildly 
applaud her every warble. 
Adulation thus guaranteed 
in advance, Simon relaxes 
cnough to put on a show that’s 


the live-action equivalent of 


those steamy album covers 
she used to favor; no red- 
blooded American should 
miss the one-woman lambada 
Simon does to the tune of her 
own “We Have No Secrets.” 

Carly-as-crooner ts self-in- 
dulgently silly; Carly making 
a spectacle of herself is pretty 
spectacular: 7/is, my friends, 
is why God invented cable. 
I'll bet that somewhere in 


America on the night of April 
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15, James ‘Taylor will be biting 
the end of a sofa and cursing 
his luck. C 


Profit the Earth 

(PBS, Mon., April 16, 8-9 p.m.) 
For Earth’s Sake: 
The Life and Times 


of David Brower 


(PBS, Mon., April 16, 9-10 p.m.) 


Ts LEVISION has really got- 


ten behind the impending : 


Earth Day, and why not? It’s a 
safe way to appear socially re- 
sponsible—who’s not in favor 
of clean air and water and lots 
of juicy green grass for bun- 
nies to chew on? 

On commercial television, 
this is going to lead to ABC’s 
Earth Day Special on April 22, 
featuring such noted conser- 
vationists as Kevin Costner 
and Michael Keaton; on 
April 20, CBS will offer Save 
the Planet: A CBS/Hard Rock 
Cafe Special. Who knows? 
Maybe as a gesture of eco- 
logical goodwill, Ozzy Os- 
bourne will sew a head back 
onto a live bat. 

But nothing the commer- 
cial networks do is going to ex- 
ceed PBS, which is airing a 
slew of specials as part of a 
project called 
Earth.” 

Of these, Profit the Earth 
stands out as a typically care- 


“Operation 


ful, occasionally weaselly, af- 
fair. The hour is a series of dis- 
guised commercials for various 
American businesses that de- 
cided to become ecologically 
responsible once they figured 
out that money was to be 
made from it. 


Thus there’s a profile of : 


the Environmental Defense 
Fund’s Dan Dudek, a princi- 


pal architect of the concept of : 


setting industry standards for 
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“allowable pollution” and the 
selling of “pollution rights.” 

Narrator Liane Hansen says 
it’s a “controversial” idea, but 
where is the air time for the 
objections of environmental- 
ists wot obsessed with the 
constantly invoked “profit 
motive” and with making ey- 
ery teeny little environmen- 
tal gesture “economically 
sound”? 

As I watched I thought, 
Why must everything be eco- 
nomically sound? 

Call me naive, call me a 
commie, but whatever hap- 
pened to self-sacrifice and 
generosity, to all that volun- 
teerism that was supposed to 
blossom in the Reagan Era? 
Somehow I don’t think this 
was the sort of reaction this 
feel-good documentary was 
supposed to elicit in its 
viewers. 

Why should we applaud a 
scene in which a manufacturer 
of solar energy panels in Col- 
orado says he and his partner 
are committed to their 
fledgling business “because 
maybe if we become rich do- 
ing this, other people will be- 
come rich, and we'll all save 
the world together”? This is a 
hero? Phooey. 

For Earth’ Sake is a portrait 
of David Brower. Now 77, 
Brower is by all accounts a 
wholly admirable man who 
helped pioneer the American 
environmentalist movement. 
Brower, twice nominated for 
the Nobel Peace Prize, led 
fights against various nuclear 
power plants and the Alaskan 
pipeline. 

But how does PBS honor 
him? With floridly written nar- 
ration and treacly soundtrack 
music that suggest a corniness 
entirely absent in what we see 
and hear of Brower. 

‘There are also many over- 
stated encomiums from col- 
leagues that, though heartfelt, 
get in the way of explaining 


SOUTHERN-FRIED SWILL: MADOLYN SMITH OSBORNE AND CHRISTOPHER REEVE | 


the work Brower has accom- 
plished. 

I remember quite vividly 
what a self-righteous drag the 
first Earth Day, in 1970, was. 
On ‘TV, at least, this one is 
shaping up the same way. 
Profit the Earth: D 
For Earth’s Sake: C- 


The Rose and 
the Jackal 


(TNT, Mon., April 16, 8-10 p.m.) 


| Sa ee DUD made-for- 
TNT movie: vaguely fact- 
based, romance-novel swill set 
against the turbulence of the 


: Civil War, as the dashing Allan 


Pinkerton (Christopher Reeve 
in a Scottish accent and a 
beard that looks like an up- 
side-down Afro) falls in love 
with the beautiful Southern 
belle Rose O’Neal Greenhow 
(Madolyn Smith Osborne). 
They fight, they kiss, they’re 
separated by massive histori- 
cal events. 

He (remember, heavy Scot- 
tish accent): “I rrrrregret bein’ 
forrrrward with yuh at the hos- 
pital totherrrrr day.” 

She (remember, Southern 
belle): “Wah, Ah doan regret it 
at awi/l//\” 

And Pd sfi//rather watch this: 
than an Earth Day special. D 


ERIK HEINILA 


HE CIVIL WAR ROMANCE THE ROSE AND THE JACKAL, ON TNT MONDAY 


FRONTLINE : trate how little things have 
: changed—seems both dry and 
sentimental: a noble-minded 
sermon. 
New Harvest, Old Shame is 
(PBS, Tue., April 17, 9-10 p.m.) free of sentimentality, and it’s 


RONTLINE producer Hec- : of what’s being shown may 
tor Galan and correspondent : take a while to get to you. 
Dave Marash had the idea to But it will as you watch a 
update one of television’s : seemingly endless procession 
most famous programs, Ed- : of poor black, Mexican, Sal- 
ward R. Murrow’s 1960 CBS 
Harvest of : 


: Shame, about the terrible con- 


vadoran, and, lately, Gua- 
documentary temalan people seeking back 
breaking work. These laborers 


ditions under which migrant : follow the warm weather and 


farm workers labored. Like a : the latest fruit or vegetable 


lot of Murrow’s work seen to- : harvest across the United 


day, Harvest of Shame—bits of : States, and we see the inhu- 


which are shown here to illus- : man sanitation and housing 


JOYCE SILVERSTEIN/RETNA 


: so low-key that the true horror : 


: conditions in which they’re 


forced to live. 
Marash, an independent 


: journalist who has always had 


his head and his heart in the 
right place, makes a clear-eyed 


: guide. He asks tough ques- 


tions of the workers, farm own- 


: ers, and government bureau- 


crats. The latter seem almost 
determined never to help 


: these very needy workers. 


New Harvest, Old Shame is a 
little repetitive and meander- 
ing, but it’s also startling, dis- 
maying stuff. A- 


(NBC, Thur, April 19, 
9:30-10 p.m.) 


IMOTHY DALY, who was 


: so heroically good in the wan 
: drama series A/most Grown a 
: season ago, switches effort- 


lessly to a breezy sitcom 
style here. 
He’s the owner of a small 


: commuter airline on Nantuck- 
: et Island, a sensible fellow 


saddled with an irresponsible 


: wise-guy brother played by 
: Steven Weber, last seen leer- 


ing at nurses as Jack Kennedy 
in The Kennedys of Massachusetts. 

Daly is a subdued charmer, 
Crystal Bernard is beguiling as a 
lunch-counter owner who flirts 
with Daly, and the whole thing 
was overseen by the smart folks 
who brought you Cheers. 

And yet...well, there’s just 
not much chemistry between 
Daly and Weber; if anything, 
it’s all too easy to see why We- 
ber’s character gets on Daly’s 
nerves. 

But given the talent in- 
volved, it’s reasonable to hope 
this problem will be worked 


i out, and Daly and Crystal 


Bernard are already a more 


: charming romantic-comedic 


duo than Ted Danson and 
Kirstie Alley. So let’s be char- 
itable and hope NBC sticks 


: with Wings for a while. B 


NEWSGNOTES 
@ Mousse Head When the 
producers of Fox's The Outsiders 
decided to turn the 1983 movie 
into a series, they knew they would 
have to fill the void left by the 
death of the antihero played by 
Matt Dillon. Their solution: Bring on 
the rebel's best friend. Robert 
Rusler (below) says the hardest 
part of playing 
hard case Tim 
Shepard is learn- 
ing the moves for 
his fight scenes; 
the easiest is go- 
ing to makeup to achieve greaser 
hair. “It takes three seconds,” he 
says. “Squirt, and I'm outta there.” 
@ The War at Home |f 
CBS' low-rated Vietnam drama 
Tour of Duty returns for a fourth 
season next fall, viewers will see a 
very different series. Following a 
two-hour season finale on April 28, 
in which two soldiers end their 
tours and two others return home 
wounded, Tour will shift its focus 
to their readjustment to civilian life 
in Montana, Indiana, North 
Carolina, and the Bronx. Earlier 
this year, supervising producer 
Stephen Philip Smith says, CBS 
Entertainment chief Jeff Sagansky 
“was interested in what would 
happen on the home front. So we'll 
go in and pitch what we want to 
do, and see what happens.” 


—Mark Harris 
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Capsules 


eviews and previews 


FRIDAY, 4/13 

@ Movie: Shannon's Deal A 
down-and-out Philadelphia 
lawyer (Jamey Sheridan) tries 
to build a practice from the 
ground up in the atmospheric, 
witty pilot, originally shown 
last year, for Monday’s new se- 
ries. NBC (9-11 p.m.) B+ 


SATURDAY, 4/14 
@ 13 East Nurse mirth: ’ 


overworked staff of a busy hos- 


The 


pital ward has its patience test- 
ed in a new comedy series. 
NBC (8:30-9 p.m.) 

@ Down Home Businesswoman 
Kate McCrorey (Judith Ivey) 
trades New York power lunches 
for life in a quiet Texas town, 
in another addition to the 
schedule. NBC (10:30-11 p.m.) 


SUNDAY, 4/15 

® Movie: Mary Poppins 
Disney’s irresistible 1964 chil- 
dren’s musical ts highlighted by 
Julie Andrews’ Oscar-winning 
performance as the starchy, 
slightly supernatural governess 
in charge of two youngsters in 
turn-of-the-century London. 
NBC (7-10 p.m.) A 

© Masterpiece Theatre: The 
Dressmaker In Jim O’Brien’s 
1988 drama (the first theatrical 
film shown under the 4/7 um- 
brella), Joan Plowright and Bil- 
lie Whitelaw play sisters in 
World War II Liverpool at odds 
over the upbringing of their 
teenage niece. PBS (9-11 p.m.) 
® The 1990 Miss Universe 
Pageant Miss USA 1990 (Michi- 
gan’s Carole Gist) and women 
from more than 60 other coun- 
tries gather in L.A., where judges 
will decide who’s the fairest of 
them all. CBS (9-11 p.m.) 

@ In Living Color /’7 Gonna 
Git You Sucka’s Keenen Ivory 
Wayans leads an ensemble cast 
in the first episode of his new 
skit-comedy series. [See story. | 
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IT’S A JOLLY HOLIDAY WITH MARY: JULIE ANDREWS’ FLYING NANNY IS BACK ON SUNDAY IN 1964’S POPPINS 


Fox (9:30-10 p.m.) 

® Caroline’s Comedy Hour 
From New York’s South Street 
Seaport, a weekly survey of 
comedy club talent—the good, 
the bland, and the ugly—intro- 
Carol Leifer. AXE 
(11 p.m.-midnight) 


duced by 


| MONDAY, 4/16 
® Working Girl Sandra 


Bullock inherits Melanie Grif- 


fith’s role as a newly promoted 


: office worker heading for the 


top in a sitcom based on the 
1988 movie. NBC (8:30-9 p.m.) 


® China Beach The series 


switches nights and goes back in 
time for a look at McMurphy’s 
first day at the Beach, where she 
encounters a not-yet-hard-bitten 
K.C. (Marg Helgenberger) and a 
not-yet-sane Boonie (Brian Wim- 
mer). ABC (9-10 p.m.) 


: ® Shannon’s Deal Iggy Pop, 


David Crosby, and series cre- 


ator John Sayles make guest 


: come TV’s 


appearances as the drama about 
a Philadelphia lawyer begins a 
weekly run. NBC (10-11 p.m.) 


| @ Capital News Rule-breaking 


Redmond Dunne (William 
Russ) and by-the-book Anne 
McKenna (Helen Slater) be- 


's newest opposites- 


: attract couple when their rela- 


tionship moves outside the 


newsroom. ABC (10-11 p.m.) 


TUESDAY, 4/17 
: @ That’s What Friends Are For 


An AIDS benefit concert taped 
at Radio City Music Hall 
commemorates the 15th an- 
niversary of Arista Records with 
performances by Hall & Oates, 
Whitney Houston, Carly Si- 
mon, Dionne Warwick, and oth- 
ers. [See story.] CBS (9-11 p.m.) 
@ thirtysomething Could the 
unthinkable be happening? 
Hope and Michael visit Arizona 
for her parents’ wedding an- 


niversary, but their own mar- 


riage is on ever shakier ground. 


ABC (10-11 p.m.) 


: WEDNESDAY, 4/18 
@ Wiseguy [Last week’s 


cliff-hanger is resolved a few 
months early as viewers learn 


more about McPike’s fate. CBS 


(10-11 p.m.) 
: ® Spy Magazine Presents 


How to Be Famous Actual 
celebrities Jerry Seinfeld and 
Victoria Jackson explain the 


anatomy of fame in a comedy 


special. Long in the works, and 
mysteriously unavailable to 
critics. NBC (10-11 p.m.) 


THURSDAY, 4/19 


@ Twin Peaks As the Palmers 


prepare for their daughter’s fu- 
neral, mystical investigative 
techniques and a bizarre dream 
bring Special Agent Cooper 
(Kyle MacLachlan) closer to 
identifying Laura’s murderer. 
ABC (9-10 p.m.) 


MEMORY SHOP 


Sports 


: FRIDAY, 4/13 

i @ Tennis Live coverage of a 

: quarterfinal match at the wom- 
: en’s Bausch & Lomb Champi- 
onships from Amelia Island, 

: Fla. Gabriela Sabatini will try 

: to defend her title. ESPN (1- 
2:30 p.m.) 

: @ Major League baseball Four 
: teams play ball in this premiere 
of Friday-night doubleheaders. 
Most of the country will see 
Cincinnati at Atlanta and San 
Diego at San Francisco. Check 
: local listings. ESPN (7:30 p.m.- 
1:30 a.m.) 

: @ NBA basketball The Atlanta 
Hawks flap into Detroit to try 

: their talent on the win-ugly 
Pistons. ‘IBS (8:05-10:05 p.m.) 


: SATURDAY, 4/14 

: @ Major League baseball Baby 

: bunting! The 1990 CBS debut 
of its new big-league coverage 
begins with the Chicago Cubs 
against the hometown Pitts- 
burgh Pirates or the L.A. 
Dodgers against the hometown 
: Houston Astros. Tim McCarver 
and an announcer to be named 
later call one game, and Jack 
Buck and Jim Kaat the other. 
Check local listings. CBS (1-4 
p.m.) 

@ Tennis Semifinals of the 


: women’s Bausch & Lomb Cham- : 


pionships. ESPN (2-5 p.m.) 

: @ Bowling The Pro Bowlers’ 
‘Tour rolls along the boardwalk 
for the Showboat Atlantic City 
Open in New Jersey. ABC (3- 
4:30 p.m.) 

: @ Golf Live third-round cover- 
age of the PGA Seniors Cham- 
pionship from Palm Beach Gar- 


: dens, Fla., with Bryant Gumbel 


: as host. Jack Nicklaus is expect- : 


: ed to compete. NBC (4-6 p.m.) 
: @ Golf Live third-round cover- 


: age of the MCI Heritage Classic : 


from Hilton Head, S.C., with 

: Payne Stewart hoping to repeat 
his 16-under-par victory cruise 
: of last year. CBS (4-6 p.m.) 


FOCUS ON SPORTS 


: ® Horse racing and boxing 


Wide World of Sports presents 


many of the ‘Triple Crown 

: hopefuls in the Bluegrass 
Stakes (post time: about 4:45 

: p.m.) from Lexington, Ky., and 
: then the WBA middleweight 
championship bout between ti- 


: tleholder Mike McCallum (37- 


1-0, 31 KOs) and Michael Wat- 


: son (22-1-1, 18 KOs), from 
London. ABC (4:30-6 p.m.) 

: Boxing Live from Las Ve- 

; gas, a scheduled 12-round war 

: between IBF middleweight 
champ Michael Nunn (34-0, 23 
: KOs) and a weight-class new- 

: comer, WBC welterweight 

: champ Marlon Starling (45-5-1, 
: 26 KOs). HBO (10-11:30 p.m.) 
: NBA basketball The Milwau- 
: kee Bucks play host to the At- 
lanta Hawks in a duel from the 

: middle depths of the Central Di- 
vision. TBS (9:05-11:05 p.m.) 


SUNDAY, 4/15 
- @ NBA basketball The Boston 


: Celtics are hosts to the roller- 


coaster New York Knicker- 


: bockers. CBS (1-3:30 p.m.) 

: @ Golf Live final-round action 
: from the MCI Heritage Classic. 
: CBS (3:30-6 p.m.) 

@ Tennis Finals of the wom- 

: en’s Bausch & Lomb Champi- 

onships. ESPN (4-6 p.m.) 


: @ Golf Live final-round action 
from Palm Beach Gardens and 
the PGA Seniors Champi- 
onship. NBC (4-6 p.m.) 

: @ High school basketball Mc- 
Donald’s High School All-Amer- 
ican hoops game between 20 

: East and West regional all-stars. 
Check out your alma mater’s 
new recruits. ABC (4-6 p.m.) 

: @ Major League baseball Sun- 
day-night hardball swings away 
: on its opening night as the 
New York Mets meet the Ex- 
pos in Montreal. Jon Miller and 
Joe Morgan are in the booth. 

: ESPN (8-11 p.m.) 


MONDAY, 4/16 

: @ Documentary: History of the 
NBA, with Laker coach Pat Ri- 
ley as host, covering George 


! Mikan to Michael Jordan. HBO 


(8-9 p.m.) 


TUESDAY, 4/17 

: @ NBA basketball Seattle 
Supersonics play host to their 
division-dominating rivals, the 
Los Angeles Lakers. TNT (8- 
; 10 p.m.) 


THURSDAY, 4/19 
: @ Bowling The Ladies Pro 


: Bowlers ‘Tour hits the Carolina 


Classic from Hilton Head, S.C. 
: ESPN (7:30-9 p.m.) 


DENNIS THE MENACE: THE PISTONS’ RODMAN FACES ATLANTA FRIDAY 
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THE RATINGS 


MARCH 26-APRIL1 
THIS SEASON, five 
prime-time news shows are 
fighting for victory in the 
Nielsens, and with NBC plan- 
ning to join the battle next fall, 
competition won't cool off. As 
the 1989-90 ratings race winds 
down, the winner—again—is 
CBS’ mainstay (and its highest- 
rated series) 60 Minutes, which 
ranks seventh among the 120 
prime-time shows that have 
aired this season. 

‘Vhe runner-up, ABC’s 20/20, 
ranks 42nd, but it regularly wins 
its 10 p.m. Friday time slot 
against CBS’ Falcon Crest and 
NBC's Mancuso FBI. The rat- 
ings of CBS’ 48 Hours vary de- 
pending on the story it covers; it 
ranks 74th for the season and is 
second in its time slot opposite 
NBC's The Cosby Show often 
enough to ensure its survival. 
Not so for PrimeTime Live, which 
has a commitment of one more 
season from ABC but ranks just 
94th, or Saturday Night with Gon- 
nie Chung, which, in 104th place, 
is CBS’ lowest-ranked prime- 


time show. 


TOP FIVE 


(Not including Fox) 
In millions of viewers 


1. The 62nd Annual 
Academy Awards ABC, 
40.4 

2. America’s Funniest 
Home Videos ABC, 37./ 

3. Cheers VBC35.5 
4. The Cosby Show VBC, 


33.4 
5. ADifferent World VBC, 
31.1 


BOTTOM FIVE 

69. (TIE) Saturday Night 
with Connie Chung CLS, 
10.5 

Newhart CBS,/0.5 

71. NormalLife CBS, 9.8 

72. IslandSon CBS, 9.7 

73. His &Hers CBS, 3.4 
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| Love You to Death 


Kevin Kline, Tracey Ullman. Directed by Lawrence Kasdan. (R) 


WHy IS IT SO HARD to make a good black comedy? - 
Maybe because casual cruelty has become the most prevalent 2 
comic reflex of our time. It’s everywhere: in the latest bad-taste 7 
joke of the week, in those assembly line insult-fests known as sit- : 


coms, in comedy clubs, and, of course, in the movies, where a tone 


TILL DEATH DO US 
PART: A WIFE- 
CHEATER (KLINE) GETS 
A TASTE FROM HIS 
AVENGING SPOUSE 
(ULLMAN) IN J LOVE 


YOU TO DEATH 


of tossed-off malice pops up in 
everything from the latest Po- 
lice Academy installment to a 
cheeky romp like Nuns on the 
Run. 

I’m not quite sure what to 
call this phenomenon (the Age 
of Dennis Miller?), but I do 
know making a black comedy 
that’s really funny requires 
more than a single, generically 
“outrageous” situation milked 
over and over again. Unfortu- 
nately, that’s exactly what hap- 
pens in the laborious farce / 


DAVIDOVICH: TERRY O'NEILL 


SYGMA; SPADER: LEE CRUM/OUTLINE 


Love You to Death. 

Directed by Lawrence Kas- 
dan (The Accidental Tourist, The 
Big Chill), the movie begins 
promisingly, with Kevin Kline 
as a ridiculously happy Italian- 


American pizza-shop owner : 


who can’t go for two days 
without cheating on his wife 
(Tracey Ullman). Kline plays 
this goombah stud with a fake 
Italian accent, but this isn’t as 
corny as it sounds, The accent 
isn’t one of those spice-ce meat- 


: a-ball operetta jobs. If any- 


thing, Kline underplays—he’s 
easygoing and likable. The 
ethnic masquerade soaks up 
Kline’s natural hamminess, 
frecing him to create a friend- 
ly, casual philanderer, a worka- 
day Casanova. Then, just as 
you're convinced / Love You fo 


Death is going to be a satire of | 


recognizable human behavior, 
the movie turns wacky, stagy, 
mechanically over-the-top. It 
becomes a one-joke movie 
about a guy who—quite liter- 
ally—cannot be killed. 

Let me explain. Kline’s 


: Jocy Boca has been leading a 


life of unfettered bliss. He 
makes his pizzas, flirts with 
every girl in the shop, and 
takes frequent breaks to visit 
the scuzzy apartment building 
he and his wife own. There, 
he’s in constant demand to, 
uh, fix the plumbing in the 
apartments of all the pretty 
young female tenants. ‘To 


: Joey, fooling around is a 


justified passion—he thinks 
it’s his right as an Italian and 
an American. After all, he 
works all day and loves his 
family. Why should his natural 
appetites go unrewarded? 
What’s funny about Jocy’s 
feisty guiltlessness is that it’s a 
satiric extension of the way so 
many men rationalize adultery. 
Clearly, he deserves a come- 
uppance, and he gets one 
when ‘Tracey Ullman’s trust- 
ing, devoted Rosalie discovers 
the truth. Goaded by her Yu- 


goslavian mother (Joan Plow- 
right), who’s like a vengeful 
gloss on Aunt Lotte from 


: Stranger Than Paradise, she de- 
: cides to bump off her hus- 


band. Only she can’t do it. 
Sleeping pills, baseball bats, 
even guns—nothing can kill 
the guy. With a bullet lodged 
in his head, he just takes to his 
bed, feeling as if he has the 
flu. Joey, it seems, has too 
much life in him. 

This is all supposedly based 


: on an actual incident. But in- 


stead it plays like some leaden 
supernatural sitcom. When 


: Joey starts demonstrating his 


near-bionic survival abilities, 
there are really only two possi- 
ble responses: “Say, what?” or 
“Didn’t I see that on The Carol 
Burnett Show?” 

Yet Kasdan isn’t just fooling 
around here. Those fake ac- 
cents are the giveaway—he 


: thinks he’s making the Moon- 
: struck of mayhem. | Love You to 


Death is strenuously unclever, 
and Kasdan has directed it in 
the same style of tasteful 
claustrophobia he used for The 


: Accidental Tourist. Vhe more 


that happens, the more the 
movie...just...gets...slower. | 
started to tune out around the 
time William Hurt and Keanu 


Reeves showed up as a pair of 


stoned-hippie assassins who 
look like graduates of the 
Mickey Rourke Grooming 


: Academy. There’s absolutely 


nothing to their performances 
but the lousy haircuts. D+ 


Mama, There’s a 
Man in Your Bed 


Daniel Auteuil, Firmine 
Richard. Directed by Coline 


: Serreau. (Unrated) 


Enas THOSE who loved 
Daniel Auteuil’s performance 
as the gawky, dim-witted 
peasant son in Jean de IF /orette 
and Manon of the Spring may 


ENTERTAINMENT 


NEWS& 
NOTES 


@ You Can Go Home 
Again Andrei Konchalovsky 
(Runaway Train), the Soviet-born 
director who came to Hollywood 


more than 10 years ago, returns 


home this August to film The 


Projectionist. Scheduled to be shot 
entirely on location in Moscow, the 
period drama stars Tom Hulce 
(Amadeus) as Stalin's personal 
projectionist and Blaze's Lolita 
Davidovich (above) as his humani- 
tarian wife. 

@ Lawyers In Love sex, 

lies' James Spader (below) and 
John Cusack (Say Anything...) star 
in True Colors as young lawyers 
who compete for the love of the 
same woman 
(Imogen Stubbs) 
over the course 


of a decade. 


Directed by Herbert 
Ross (Stee! Magnolias) and written 
by Kevin Wade (Working Girl), the 
story of friendship, betrayal, and 
revenge—sounds like a '90s 
Carnal Knowledge—is shooting 


now in Virginia and Washington, D.C. 
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not recognize him in the new 
French comedy Mama, There’s 
a Man in Your Bed. As Ro- 
muald, the addled CEO of a 
Parisian yogurt company, he’s 
the picture of sleek, yuppified 
presentability. 

His thick, dark hair is long, 
and swept back rather dash- 
ingly. Below it, he has the 
tanned, self-satisfied fleshi- 
ness of a proper French bour- 


geois—he looks like a Gallic *% 
version of Tom Conti in one of : 


his intellectual-masher roles. 
Yet deep down, the clodhop- 
per remains. Even at his most 
handsome, Auteuil has the ap- 
pearance of a frightened, star- 
ing bird.. There’s nothing re- 
motely threatening about him; 
that’s why he’s such a natural 
comic, You want to protect 
him, especially when he’s 
making a fool of himself. 
Romuald is happily married 


(or so he thinks) and has two : 


beautiful kids, a gorgeous 
home, a maid, and a cuddle- 
bunny secretary who’s also his 
mistress. Still, all is not well at 
the office. When he issues an 
order to up production, he un- 
wittingly sets off a chain reac- 


tion of backbiting boardroom 
antics. On top of that, his wife 


is having an affair and his chief : 


rival is trying to frame him for 


insider trading. What's a poor | 


CEO to do? 

In Romuald’s case, an un- 
likely savior is waiting in 
the wings: Juliette (Firmine 
Richard), the stoic, broad- 


Ra! AN > 


She helps him defeat his 
duplicitous cohorts, and when 
he discovers his wife’s infideli- 


ty, Juliette—who has five chil- 
dren from five marriages— | 
: janitor, European white man 
: and up-from-the-Third World 


agrees to put him up. This 
leads to many scenes of boldly 
inspired and original comedy, 
such as the one in which Juli- 
her bedroom 


ette enters 


aa - 


MEN AT WORK: SCGHEIDER (L.) AND PROCHNOW IN THE FOURTH WAR 


faced Caribbean cleaning wom- 
an who has been working the 
night shift at his office for 
the past 10 years. A worldly- 
wise prole, she sees and over- 
hears all. 


BOX OFFICE 


I’ LOOKS LIKE EVERY kid in America dragged Mom 
and Pop to the theater to catch Teenage Mutant Ninja Turtles. 


‘The movie version of the offbeat superheroes, who started 


out as comic book characters before being merchandised 


as toys, T’V cartoons, and cereal, grossed oyer $25 million 


in its first three days of release, the best springtime open- 


ing of any movie ever and the third highest three-day 
opening take of all time behind Batman and Ghostbusters I. 


ToP GPsss 


WEEKEND GROSSES IN MILLIONS MAR 30- APR 1 


4. Mutant Ninja Turtles $25. 40 
Oh Pretty Woman $12.47 

; 3. Hunt for Red icleban [ $653 
4. Driving Miss Daisy $5. 18 : 
5. Opportunity kicoken: $3.51 


SOURCE: EXHIBITOR RELATIONS CO, INC 


APART Mie ele Sk er0 


(you’re not gonna believe this) 
and discovers Romuald and all 
five kids (no, just wait!)... 
asleep...in he same bed!! 
Writer-director Coline Ser- 
reau has updated the standard 
light French farces of the ’70s 
and early 80s to the era of cor- 
porate hanky-panky. Mama, 
There’s a Man in Your Bed is a 
more conventional comedy 
than her 3 Men and a Cradle 
(1985), whose success inspired 
the blockbuster American re- 
make Three Men and a Baby. 
‘This new one feels as though 
it were scripted with the re- 
make in mind (and, indeed, 
the American version is al- 
ready scheduled for produc- 
tion). It’s a blueprint farce: ma- 
chine-tooled and textureless, 
with nothing much going on 
except for the stray bits of 
whimsical buffoonery Auteuil 
is able to bring to his character. 
Yet it has one element that 
may get to audiences, After re- 
solving the interoffice high 


: jinks, Serreau devotes the last 


part of the movie to the un- : 
likely love affair between Ro- : 
muald and Juliette. Ah, the 
beautiful asymmetry of it all: 
company president and lowly 


black woman, sexist lech and 
healing earth mother. : 
As presented, the “ro- 
mance” is completely unmoti- 
vated, yet the very notion of : 
this bizarrely mismatched cou- 
ple is served up as some sort of 
liberating comic catharsis. The : 
movie turns into a piece of self- 


: congratulatory liberal kitsch, a 


French-pastry Guess Who's Com- 


: ing to Dinner for the art-house 
» crowd. Serreau’s comic talent is 


nothing special. She must have 
known that if you wait long : 
enough, some very old tricks : 


: can look new again. C 


The Fourth War 


: Roy Scheider, Jiirgen Prochnow. 
: Directed by John 


Frankenheimer (R) 


Uloais F RANKENHEIMER’S 
The Fourth War isn’t about a : 
war at all—it’s about the nos- 
talgia for war. Set in 1988, the : 
movie stars Roy Scheider as a 


: Vietnam hero now stationed at 


a U.S. military base on the 
West German-Czech border, a 
wintry outpost so remote and 
irrelevant it might as well be : 
the North Pole. It’s not just 
glasnost that has rendered : 
Scheider’s character obsolete. 
He has been left behind by 
the whole soft, disillusioned 
consciousness of post-Vietnam 
America. 

In a lunge for salvation, he 
pops over the forbidden bor- 
der to confront his Russian ad- 
versaries face-to-face, only to | 
discover they’re every bit as 
sick and tired of war (cold or 
otherwise) as the Americans : 
are. By turns mournful and 
bitterly funny, 74e Fourth War 
is an old-soldiers-never-die 


TE 


‘ 
' 


and 
though much of the story is 


movie—an ironic elegy: 


contrived and second-rate, 
: Scheider gives a richly felt per- 
: formance. B- 


Blind Fury 


Rutger Hauer, Terrance 
O’Quinn. Directed by Phillip 
i Noyce. (R) 


| T’S PROBABLY no great 


mystery why Rutger Hauer : 
seems intent on transforming : 
himself from a gifted, world- : 


: class movie star into a grade-Z 


: action hero: He’s going to : 


Ea 


st any good movies lately? 


Here’s how our reviewer and other 


newspaper and magaxine critics 


Srom across the country grade films 


playing in theaters now. 


THE LADY IS A 
COP: THERESA 
RUSSELL IN 
IMPULSE 


: make a lot more money that ' 
: way. (By the same reasoning, 
: Paul Prudhomme would do : 
: well to open a fast-food chain— : 


McGumbo’s.) Blind Fury is an 


: Americanized version of the 
: Japanese action series about a : 
: blind swordsman named Zato- : 


ichi. The hero of the series 


: can’t see, but he’s so mystical- 


ly centered he wields a samu- 


rai blade with lethal precision. 
: The Zatoichi films are amus- 
ing comic-strip spectaculars— | 
: each other, and Russell ends 


the blood spurts like some- 
thing out of a Hawaiian Punch 


: commercial. The action in 


Blind Fury, on the other hand, 


is resolutely earthbound and 
heavy-duty. The fact that 
Hauer kicks, slashes, and 
punches without the benefit 


: of sight just makes you acutely 


: aware of how ludicrous this 
stuff always is. D 


Impulse 


Theresa Russell, Jeff Fahey. 


Directed by Sondra Locke. (R) 


I, THERE ANYTHING worse 
than a slow, muddled, badly lit 


: cop movie? Yes: a slow, mud- 
: dled, badly lit ady-cop movie. 
: (You get the clichés plus ersatz 


feminism.) In the insultingly 


shoddy /mpulse, Theresa Rus- 


sell—she of the ripe smirk and 


: earnest-little-girl doe eyes— 


plays an undercover vice cop 


: who, for reasons that have ab- 


solutely nothing to do with 
selling the picture, keeps don- 
ning rear-zipper miniskirts in 


: order to catch a drug dealer. 


Russell once seemed a prom- 
ising actress (she made a fasci- 
nating modern temptress in 
Bad Timing/A Sensual Obses- 


: sion), but in Impulse she’s set 


up as both a sexpot victim and 


: an avenging Dirty Harriet. 


The two pulp poses undercut 


up looking ridiculous—all be- 


: cause she can’t pout and sneer 
: at the same time. F 


BLUE STEEL Dy SED OD® b=) Spo Nps Bs 

HOUSE PARTY Gol al Cae Mes feo feu ves 

JOE VERSUS THE VOLCANO Gs ES 0s) fd fee fad Se 

LORD OF THE FLIES Cu Eps ice BBS Tee Fes bee 

NUNS ON THE RUN __ Spe fee Rs FE) red bos te :, 
PRETTY WOMAN a Sn Dae ae 
A SHOCK TO THE SYSTEM B. GB} KGe HBS DBs BBS CA 


DEPARDIEU: R. MELLOUL/SYGMA; PRETTY: RON BATZDORFF 


ENTERTAINMENT 


NEWS @NOTES 
© Bonjour, Gerard 
Sometimes called the French 
Brando, Gerard Depardieu (below), 
recently seen in Camille Claudel, is 
starring in his first American 
movie, Green Card, which begins 


shooting this month. 


Written and 
directed by 
Peter Weir 
(Dead Poets 
Society), the 
romantic comedy teams Andie 
MacDowell and Depardieu as 
strangers who must live together 
as husband and wife in order to fool 
the immigration officers investigating 
their bogus marriage. 

@ Sleepless Beauty Hot off 
the current box-office smash 
Pretty Woman, Julia Roberts 


(below, with Richard Gere) is 


staying busy. In Flatliners, a drama 


directed by Joe] Schumacher due 
out in July, Roberts plays a med 
student who tampers with 
mortality, and in Joe Rubin's thriller 
Sleeping With the Enemy, shooting 
now for an early 1991 release, she 
fakes her own death to escape 


from an abusive husband. 


WEEKLY 19 


20 


Capsules 


From reviews 
by Owen Gleiberman 


Blue Steel (R) After a 
promising opening, Kathryn 
Bigelow’s police drama 
devolves into a revisionist 
psycho-thriller, a patchwork 
genre movie. Jamie Lee Curtis 
plays a rookie cop stalked by a 
messianic nut case (Ron Silver). 
‘Though slow and portentous, 
the film has a fever-dream 
clarity that makes one eager to 
see what Bigelow could do with 
a good script. B- 

 Gry-Baby (PG-13) Ina 
loosey-goosey parody of 
Eisenhower-era rebel movies, 
John Waters reworks the same 
gleefully synthetic early rock & 
roll material he sent up in 
Hairspray—only here the satire 
is muted and scattershot. There 
are some funny moments, but 
this may be the first time the 
director’s scabrous, anarchic wit 
seems vaguely depressed, C+ 
House Party (R) Rap artist 
Kid lends his clownish charisma 
(and eight-inch flattop) to 
Reginald Hudlin’s dizzying 
middle-class-black spin on the 
traditional Hollywood teen 
movie. It’s a shrewd, sassy mix 
of hip-hop and early John 
Hughes. B+ 

The Hunt for Red October 
(PG) With the plot of Tom 
Clancy’s Cold War best-seller at 
its core, John MeTiernan’s 
submarine thriller glides from 
climax to climax with an air of 
heightened prosaic suspense. 
Sean Connery, Alec Baldwin, 
and Richard Jordan head an 
outstanding cast. B 

@ Lord of the Flies (R) Harry 
Hook’s lush, Americanized 
update of William Golding’s 
1954 novel is a surprising 
success—a big improvement on 
Peter Brook’s 1963 version. 
Although the symbolism is still 
too literary for the screen, the 
story, rendered in a swift-yet- 


TN) PY) i) Ot Sey ee PIAL) 


FEMALE TROUBLE: BERGEN (L.) AND LORDS ROGK THE JAIL IN GRY-BABY 


luxurious hyperrealist camera 


: style, retains much of its fairy- 


tale power. B+ 

@ Nuns on the Run (PG-13) 
Robbie Coltrane and former 
Monty Pythonite Eric Idle don 
habits in a cleverly directed 


: comedy about two London 
: gangsters hiding out ina 
: convent. While Idle hits notes 


: of daffy, near-subliminal 


sarcasm, Coltrane steals the 
movie as the lapsed Catholic 
who knows the refuge’s 
middle-aged nuns all too well; 
he’s the biggest, baddest altar 
boy ever. B 

@ Opportunity Knocks (PG-13) 
Ina blatant rip-off of the 
Michael J. Fox hit The Secret of 


: My Success, Dana Carvey joins a 
: strangely honorable tradition of 
: gifted Saturday Night Live stars 


: who are washouts in the 


movies. Like Joe Piscopo and 


: Christopher Guest before him, 


: Carvey’s an example of the 


master impressionist as blank 
slate—when he isn’t cutting up, 
he’s just a bland, friendly 
nonentity. F 

@ Pretty Woman (R) Julia 
Roberts as a Hollywood hooker 
and Richard Gere as the 
corporate raider who hires her 


fora week are too colorless to 


CRY-BABY: HENNY GARFUNKEL; GOODMAN 


wring much sparkle out of their 


: ersatz-snappy dialogue. Garry 


Marshall’s plastic, screwball 


: soap opera is an upscale 


princess fantasy with a feminist 
veneer. The movie pretends to 
be about how love transcends 
money, but it’s really obsessed 
with status symbols. D 

@ A Shock to the System (R) 


; Jan Egleson’s black comedy is a 


head-on satire of greed and 
power that’s also one of the 
most enticingly intimate 
portraits of American corporate 
life ever put on screen. Michael 


: Caine’s performance as a 


vengeful advertising executive 


inspires incredible empathy, 


: even as it draws you into 


deeper and deeper levels of 
amoral glee. A 
Teenage Mutant Ninja 


: Turtles (PG) ‘There’s some- 


thing annoyingly precious 
about a movie that has nothing 
to offer but cute special effects. 
While Muppet master Jim 
Henson’s pizza-snarfing, 
nunchuck-swinging, hu- 


manoid-turtle superheroes are 


: certainly fun to look at, they're 
: conspicuously void of personal- 


ity. Even as a tongue-in-cheek 


: adventure, the film is all 


threadbare cliché. F 


NEWS@NOTES 
™ Busy Big Man Where 
does John Goodman find the time? 
After appearing in Sea of Love, 
Always, and Stella in less than a 
year, Roseanne’s lovable hubby 
shows no sign of slowing down. 
He's starring with a bunch of 
spiders in the tentatively titled 
Arachnophobia, set to crawl into 
theaters in July. Then it's off to 
London for King Ralph |, where he 
plays a lounge lizard turned King of 
England. After that, Goodman 
teams up again with the Coen 
brothers (Raising Arizona) as an 
aspiring screen- 
writer during 
the '40s in the 


comedy 


Barton Fink. 
© Indie Awards sex, lies, 
and videotape may have been shut 
out at the Oscars, but at the fifth 
annual Independent Spirit Awards it 
walked away with top prizes for 
Best Picture, Best Director (Steven 
Soderbergh), Best Actress (Andie 
MacDowell), and Best Supporting 
Actress (Laura San Giacomo). Matt 
Dillon won the Best Actor award 
for Drugstore Cowboy. 

= SEQUEL WATCH 1990 
¢ Rocky V 

* Return to the Blue Lagoon 

© Rock & Roll High School Forever 
¢ Three Men and a Little Lady 

° Die Hard 2 


(21 and counting) 
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Simone de Beauvoir 


BY DEIRDRE BAIR 
BIOGRAPHY 
Summit, $24.95 


THE ENDURING RIDDLE of Simone de Beauvoir’s life 


centers on a man and a book. The book is The Second Sex, first pub- 


lished in 1949; impassioned, encyclopedic, and influential, it : 


remains an intellectual cornerstone of postwar feminism. The : 


man is Jean-Paul Sartre, writer, militant, high priest of existential- 


ism, and Simone de Beauvoir’s partner in one of the most storied | 


love affairs of the 20th century. : 
The riddle is this: How : 


could the prophet of women’s 


of her lifelong relationship 


with Sartre? For, as Deirdre : 
Bair confirms in this biogra- : 
phy, subordination to Sartre : 


was, on one level, what their 
relationship was all about. 


Beauvoir herself vehement- 
ly disagreed with this assess- : 


ment. In her-view, which she 


death in 1986, she and Sartre 


had pioneered a new and un- | 
conventional kind of union; : 
theirs was an authentic collab- : 


oration, based on a mutual 


commitment to openness, 


honesty, and equality. “What 


we have,” Sartre famously de- 


clared to her in 1929, shortly 
after their romance had begun, 


“is an essential love” —imme- } 
diately adding the proviso : 
that would sometimes cause : 
Beauvoir grief in the years to } 


come: “It is a good idea for us 


also to experience contingent 


love affairs.” 


As Bair shows in exhaustive 


and sometimes exhausting de- 
tail, experience such affairs 


Sartre did. “Despite the fact : 
that [he] was undersized, wall- 
eyed, and shabbily dressed,” 
marveled one insider, “he had : 


no more difficulty finding : 
women to sleep with than 
© Cary Grant.” Beauvoir's role in: 
liberation have so thoroughly : 
fooled herself about the nature 


many of these affairs was curi- 
ous. “He was very sensitive,” 
: she explained to Bair at one | 
point. “He wanted everyone 
to love him always”—and ; 
Beauvoir could not stand to 
: see him wounded. So if Sartre | 
: wished to sleep with one of : 
her students, she took it upon 
herself to help him do so. As 
: one witness to these unusual 
stubbornly defended until her 
: them, “She pimped for him.” 

At the same time, she de- | 
voted herself unconditionally 
to his philosophy, defending 
: him in print against his critics, : 
reading and commenting on | 
: every word he wrote, some- : 
times ghostwriting essays and 
: speeches for him. “His work 
! was more important than 
mine,” Beauvoir told Bair. “I 
was intelligent certainly, but 


practices bluntly summarized : 


Sartre was a genius.” 


Seeking an explanation for ' 
: Beauvoir’s behavior, Bair fo- | 
cuses on her haute bourgeois | 
: family background. Born in 
1908, she was raised by a strict | 
: mother who was “virtue incar- 
‘ nate.” Drilled in proper eti- ; 
quette, she retained surprising 
traces of prudishness long 
had become a | 
renowned feminist. Although | 


after she 


SIMONE DE BEAUVOIR: 
SHE FELL 1N LOWE WITH 


A MIND 


BEAUVOIR: PIERRE BOULAT/LIFE 


: at the time of her graduation : 
: from the Sorbonne in 1929 : 
Beauvoir was regarded as per- : 
: haps the most brilliant female 
: philosophy student in the his- : 
: tory of French education, Bair 
: implies that she never entire- 
: ly overcame a sense of inferi- 
: This means that the central 
ingredient in Beauvoir and } 
: Sartre’s half-century-long ro- 
mirable about Sartre’s way of 
In the first volume of her : 
: dentally, a perfect evocation of 
after they had met, Beauvoir } 
recalled Sartre’s appeal: “He 
was interested in everything : 
and never took anything for } 
: dering misses the point. It was 


i ority that was the natural 


: product of her own conven- : 


: tional upbringing. 


i As far as it goes, this ac- : 
: count is persuasive. But Bair : 
: devotes too little attention to : 
: the intellectual and political : 
: context of Beauvoir’s continu- 
: ing commitment to Sartre. Be- | 


cause she did not have com- 
: plete access to Beauvoir’s 


letters to Sartre, just published 


Beauvoir’s own sexual ex- : 
: or a preconceived idea: he 


ploits; just like Sartre, she ex- 


perienced many a contingent : 
love affair. Worst of all, Bair : 
has no handle on philosophy. 
: fications.” 


mance is missing. 


memoirs, published 30 years 


: granted. Confronted with an 


: object, he would look it 
in France, Bair misses the ex- : 
tent as well as the intensity of : 


straight in the face instead of 
trying to explain it away with a 
myth, a word, an impression, 


wouldnt let it go until he had 
grasped all of its ins and outs 
and all of its multiple signi- 


This is a fair summary of 
much of what is most ad- 


thinking. It is also, not coinci- 


the philosophical spirit that 
animates The Second Sex. In 
this respect, Bair’s relentless 
emphasis on Sartre’s philan- 


ENTERTAINMENT 


NEWS©& 
NOTES 


@ Literature and Legs 
Now available: the first English 
translation of Literaturnaya 
Gazeta, “the Soviet Union’s most 
respected journal of intellectual 


commentary.” Its American 


publisher says; 


the Literary 
Gazette 
International, 
as it’s called 
here, will make 


you open your 


eyes. The back 
page certainly will: It's devoted to 
lavish color photos of the eight 
Miss Moscow finalists. “Thousands 
of young girls have cast away their 
natural modesty to rush into the 
stormy depths of the struggle,” 
notes columnist Alexander 
Pelekhatsky. “To obtain tickets to 
the finals of beauty contests is all 
but impossible.” 

@ Go, Dog, Go! It’s not 
surprising that Dr. Seuss' Oh, The 
Places You'll Go! has gone straight 
to the best-seller lists. What is 
surprising is the overall boom in 
children’s books, which now 
command 13 percent of the book 
market. Beginning in June, baby 
bookworms will be able to shop by 
mail just like Mom and Dad. That's 
when the Book-of-the-Month Club 


launches the Children’s BOMC. 
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a mind that Simone de Beau- 
voir never ceased to love. 

That their intellectual part- 
nership proved mutually pro- : 
ductive seems obvious. ‘Vhat : 
many. other aspects of their re- 
lationship were cruel, heart- 
less, and hypocritical this biog- 
And 
Beauvoir’s own verdict? “Well 


raphy demonstrates. 
I just don’t give a damn,” she 
angrily told Bair at one point. 
“Tt’s my life, and I lived it the 
way I wanted. I’m sorry to dis- 


appoint all the feminists, but : | 
you can say that it’s too bad so : & 


many of them live only in the- 
ory instead of in real life. It’s 
very messy in the real world.” : 
After finishing this flawed but : 
often moving biography, no } 
reader is likely to disagree. B+ : 


(Jim Miller) 


Ben Hecht: The Man 
Behind the Legend 


BY WILLIAM 
MAGADAMS 
BIOGRAPHY 
Scribner's, $22.50 


Ress R THE swaggering : 
gangster Mickey Cohen and 
two henchmen called on Ben 


Hecht in the late ’40s, he re- 
marked, “They acted like peo- 
ple I made up.” Ina sense, he 
did make them up. The 
movies he wrote, populated by 
fast-talking, wisecracking cops, 
crooks, reporters, actresses, etc., 
had a lot to do with the image 
Americans formed of them- 
selves in the ’30s and ’40s and 
with the triumph of a hard- : 
boiled urban national style over 
the florid and genteel senti- 
that 


when Hecht was born (1893). 


mentalities prevailed 

Better writers than Hecht 
—Faulkner, Fitzgerald, Chan- 
dler, and O’ Hara—dolefully 
served time as Hollywood 


screenwriters, but at Holly- 
wood screenwriting nobody 


did better—or got richer— : 


AVP RADE) 193%.) all 92910) 


: for Living, etc.), wrote Hitch- 
: cock’s most subtle and disqui- 


the Wind, John Ford’s Stage- 
: coach, and Orson Welles’ Jour- 
: ney Into Fear. As the Holly- 


: good to have this solid, dis- 


: SCREENWRITER BEN HEGHT: SELLING OUT TO HOLLYWOOD MADE HIM IMMORTAL 


than Hecht, who enjoyed it : biography of the most brazen 
nearly as much as he despised 
himself acted pretty much like 


: someone he had made up. 


it. He begot the gangster : 
movie (Scarface) and the 

What made him so good at 
writing movies? For one thing, 
he never went to film school. 
Son of Russian-Jewish immi- 


screwball comedy (7wentieth 
Century, Nothing Sacred, Design 


eting film (No/orious), and had : grants, he graduated directly 
a hand in over a hundred other : 
: turous adolescence (at one 


point he and his brother toured 


movies, including Gone With 


as a Circus trapeze act) into the 


wood director-as-auteur is : Chicago journalism that he and 


slowly lowered from Charles MacArthur later en- 


shrined in their classic hard- 
boiled farce The Front Page 


French-imported pedestal and 
screenwriters emerge cau- 
(made and remade into several 
movies, notably His Girl Fi- 
: day). The Chicago years, 


tiously from the shadows, it is 


cerning, anecdote-cluttered 


screenwriter of them all, who : 
: the Century, make up the most 


from a book-devouring, adven- : 


brash, boozy pandemonium of : 


which made up the main part : 
of Hecht’s memoir, A Child of : 


entertaining third of William 
MacAdams’ biography. His 
first newspaper job as a pic- : 
ture-chaser (spiriting away : 
photographs—oil portraits if 
necessary—from the homes of ; 
murderers, victims, jilted : 
brides) required the combined 

skills of an actor, cat burglar, : 
and track star. While working : 
his way up to ace reporter of 
the Chicago Daily News, he : 
churned out slightly scan- 
dalous poems, novels, and gen- 
eral late-night conversational : 
iconoclasm, which made him if : 
not the brightest at least the 
noisiest star of the Chicago lit- 


HECHT: RALPH CRANE/LIFE 


: erary renaissance, companion 
: Sandburg, Ring Lardner; con- 
: H. L. Mencken’s Smart Ser. 


: MacAdams_ is 
: right to suggest that if Hecht 


: have wound up a footnote to 
: the literary history of the peri- 


: od. His novels suffer from | 
: acute plot deficiency and a re- 
: liance on shock effects—bor- : 
: tioned parents, Miller argued : 
: French Decadents—that seem : in The Drama of the Gifted Child 
: melodramatic today. But his : 
: literary ambitions left him : 
: with a healthy irreverence : 
: about screenwriting. His epi- : 
: gram-laden novels have sunk : 
: from sight, but people see his 
: breezy, wisecracking movies : 
: for the sixth time, quote them, | 


: rowed from Nietzsche and the 


: talk like them. Sometimes 


: selling out leads one astray, : 


: into the lower echelons of im- 


mortality. A-(L. S. K/epp) 


The Untouched Key 


BY ALIGE MILLER 
NONFICTION 
; Doubleday, $17.95 


eee ER OR LATER every 


: book-writing psychoanalyst, | 
: weary of explaining the neu- | 


: rotics on his or her couch, suc- 


cumbs to the theoretical com- : 


: pulsion—the narcissistic fanta- 
: of Sherwood Anderson, Carl : 


sy that one’s own theory is go- 


love, and the rest of civiliza- 


: tion and its discontents. 
probably : 


cases in point. Useful as expla- 


condition. 


and subsequent books, have a 


the job of raising their kids. By 
failing to understand the high- 


ing their children to satisfy 
their own unconscious needs, 
by imposing an authoritarian 


: stows love and acceptance only 
: in exchange for conforming to 
: rigid, perfectionist standards, 
parents alienate children from : 
: their true selves. The children, 
: guiltily suppressing their real 
: feelings, grow up with eva- 
: sions, depressions, compul- : 
sions, and an alarming tenden- : 
cy to repeat the pattern with : 


their own children. 


up the kids is likely to ruin 


i KEATON KEEPING A STRAIGHT FACE IN THE NAVIGATOR (1924) 


KEATON: KOBAL COLLECTION; ILLUSTRATION BY SARA SCHWARTZ 


: them for life, Miller’s books 
: have the virtue of making the 
ing to clear up war, art, crime, : 
: tributor to The Little Review and 


formula for successful parent- 


: ing bracingly simple: You have 
: to be a saint—a saint who al- 
The theories of the Swiss : 
: psychoanalyst Alice Miller are : 
: hadn’t rented his soul to Hol- : 
: lywood in the ’20s he would 


ready has arranged to have 
parents who were also saints, 


: who in turn... In other words, 
nations of the importance of : 
: childhood abuse and trauma in 
: adult disturbances, they fail as 
explanations of the human 


there is something utopian 
about Miller’s books, some- 
thing militant about her vaunt- 
ed flexibility, something hec- 


: toring about her sensitivity. 
Even the most well-inten- : 


In her previous books, Mil- 
ler put her theories to work on 


: Nazism and the fiction of Kaf- 
: ka, Hesse, and others. In The 
stubborn tendency to botch | 


Untouched Key she turns to Pi- 


: casso, Buster Keaton, Hitler, 
Stalin, and Nietzsche, among 
ly charged emotional world of 
early childhood, by manipulat- : 


others. She is at her best on 
Hitler and Stalin, showing 


: how the brutality of their up- 
: bringings was reproduced on a 
: scale of millions of victims, 
“poison pedagogy” that be- : 


though she underestimates 


: the role of ideology in their 
: crimes—were Mao and Pol 
: Pot also beaten regularly? But 


when she gets artists and writ- 


: ers on her couch the results are 
? as monotonously reductive as 
: any boilerplate Freudianism. 


Noting the dark side of Picas- 
so’s art, she seems bitterly dis- 
appointed to find that he had 


: a happy childhood, but she is 
By exposing the many and : 
subtle ways in which bringing : 


rescued by the discovery that 
when he was 3 an earthquake 


: struck Malaga and his family 
fled to another house, where 
: his mother gave birth to his 
sister. Asa result, “guided bya 
compulsion he neither under- 
: stood or recognized,” he paint- 
ed Guernica and \ots of distort- 
i ed female forms. 


She takes Keaton’s dead- 


: pan slapstick at face value—as 
: a sign of an inability to laugh 
: due to the knocking about he 
: received in his parents’ vaude- 
ville act, rather than as the per- 
: fection of the ancient tech- 
: nique of keeping a straight 
: face while telling a joke. She 
: suggests that Nietzsche never 
: would have written against 


ENTERTAINMENT 


NEWS @NOTES 
* Turning Over New 
Leaves Harper & Row San 


Francisco now has a tree clause in 


its contracts. If 
an author 
wishes to 
contribute 
to the plant- 
ing of trees 
(to cover the number of trees used 
in the production of his or her 
book), the publisher will match the 
donation. 

© Winners and Losers 
The numbers are in on the best- 
selling books of 1989. With 
1,625,544 copies sold, Tom 
Clancy's Clear and Present Danger 
was the year’s hottest fiction title, 
and Robert Fulghum’s All | Really 
Need to Know | Learned in 
Kindergarten claimed the top 
nonfiction spot, selling 902,000. 
Some “big” books that didn’t meet 
expectations: Andy Rooney's Not 
That You Asked, Mark McCor- 
mack's What They Still Don't Teach 
You at Harvard Business School, 


Bill Cosby's Love and Marriage. 


CORRECTION 
‘The News & Notes item 
about the book-look wall- 
paper in the March 9, 
1990, issue (page 29) failed 
to mention the manufac- 
turer and photographer. 
“Bibliothéque” is avail- 
able from Brunschwig & 
Fils; the photograph was 
taken by Peter Vitale. 


WEEKLY 


25 


Christianity if it hadn’t been 
for the suffocating piety of his 
childhood household, and that 


he would have been better off 


if he had dropped the sub- 
ject—and philosophy 
gether and written a lachry- 


alto- 


mose memoir of unhappy 
youth instead. 


As usual the psychologist 


underestimates the writer’s in- 
terest in his subject and the 


artist’s devotion to his art. At | 


times in these essays Miller re- 


sembles the martinet mother : 


she elsewhere condemns, lin- 
ing up her artists and demand- 
ing that they recite their awful 


childhoods instead of fooling 


around with mere trifles. Still, 
this book, like her others, has 
the merit of raising questions 
about the innate or acquired 
human tendency to foul things 
up that no psychological theo- 
ry, however illuminating, can 
ever answer. C+ (1. S. K.) 


A Thousand 
Benjamins 


BY MICHAEL KUN 
FICTION 
Atlantic Monthly, $19.95 


E, ERYBODY HAS known 
somebody like 
Sacks. Terrific guy, Benjamin. 


Benjamin 


Thoughtful, gentle, reliable, 
modest, and sincere—treally 


and truly sincere. Not too : 


quick on the uptake, maybe, 


but such a mice person. Irony | 
escapes him completely. Or : 
: FIRST NOVELIST MICHAEL KUN: BOUND TO BE A SENTIMENTAL FAVORITE AMONG THE LOVE STORY SET 


maybe he just can’t stand to 
hurt anybody’s feelings. The 
kind of guy everybody feels 


sorry for and feels guilty for : 


avoiding—though not guilty 


enough to invite him over for 


pizza. It’s a pity about Ben- 
jamin’s wife leaving him like 
that, but you can see how she 
might. “A thousand Ben- 
jamins,” she said on her way 
out the door, “couldn’t make 
me happy anymore.” And the 


AUPORGIUD Woop mune mond 


poor sap still loves her. 
Enter Kim, your 
perky type. A bit of a tomboy, 


basic 


actually. Cute as a speckled 
pup, and full of quirky energy 
and spontaneity. Kim likes to 


: carry her baseball glove on 


auto trips and break the mono- 


: jamin to drive hours out of : 


hold conversations with cows. 
Next she’s persuading Ben- 


their way just to visit Ben- : 


: jamin, Ind.—a tiny farm town 


tony with a snappy game of : 


catch. One minute she’s 


: climbing pasture fences to 


: jamin’s chest, told the cashier : 


so unremarkable they almost : 


miss it. And how about the 
time “[t]his Kim, in Ohio... 
pointing first to her flat stom- 
ach and then thumping Ben- 


at McDonald’s, ‘I’m carrying : 
his baby. At least I think it’s : 
his. | mean, how can a girl be 
certain these days?’ Benjamin 
blushed and shook his head, 
no, no, no. She wasn’t carrying 
his baby.” 

As a matter of fact, Michael 
Kun’s first novel doesn’t make 
it entirely clear for the longest 
time whether or not Benjamin 


KUN; DON WILLET 


: move the ‘L:shirts she wears— 


They live and travel together. 


: underpants...” So Benjamin 


slipped off to the florist’s to | 
: cover the girl with flowers, 
: “dropping them lightly so that ; 
she’d wake in a field, the scent 
: surrounding her like a blan- | 
: timore attorney who wrote A 
Thousand Benjamins during, and 
off a// your friends. Manipula- 
last year at the University of 
: (Gene Lyons) 


: ket.” And still no kisses. 


: The serpentin this prelap- | 
' sarian garden, readers already : 
: may have deduced, lies be- | 
: neath Kim’s ‘T-shirt in the | 


PRESERVATION 
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Planning on restoring 
a house, saving a 
landmark, reviving 
your neighborhood? 
Gain a wealth of 
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heritage. Join the 
National Trust for 
Historic Preservation 
and support 
preservation efforts in 
your community. 
Make preservation a 
blueprint for the future. 


HANCHETT RESIDENCE PARK, SAN JOSE, CA. 


; and Kim are lovers in the car- : 
: nal sense. As Kim refuses un- 
: der any circumstances to re- : 


: she even showers in them } 
: sometimes—the reader kind : 
: of guesses that they’re not. : 
: But then he’s 41, she’s 23. ; 


: On the first night she spentat 
E his place, the reader learns ear- : 
: ly on, “he and Kim hadn’t ! 
: even kissed, they’d just un- : 
: dressed and fallen into bed af- 
ter a late dinner, and there she : 
: was when he woke that next 
: morning, lying there on top of 
: the sheets in her ‘T-shirt and 


National Trust 

for Historic Preservation 
Department PA 

1785 Massachusetts Ave., N.W. 
Washington, D.C. 20036 


form of “a scar running from : 


the notch of her throat, be- 
tween her breasts like a fat 


halt just above her ribs.... 
Benjamin couldn’t restrain 


ing that the scar is there afflicts 
him terribly. “Leaving her,” 


ning from a car wreck with 


But for Benjamin, who al- 
ready has known enough 


mental dilemmas, Kun—a Bal- 


seemingly as an antidote to, his 


Virginia law school—has creat- 


Write: 


ed a real four-handkerchief spe- : 


: cial, “When you're a boy,” Ben- : 
: jamin explains to his boss on ; 
: creek, coming to a pointed : 
” : with Kim, “you want to be a 
: man. But when you're a man, : 
himself from sneaking a peek. 
She’s had open-heart surgery | 
: for a congenital defect, the 
weeping girl confides. Know- ; 


the morning after his first date : 


you want more than anything : 
to be a boy again....I’m 40 : 


: years old...and maybe last : 


night was that moment when : 


: I was happy being exactly, pre- 
: cisely, who | am.” 
he thinks, “would be like run- 
: its cloying premise and Kun’s | 
someone still trapped inside.” 
: A Thousand Benjamins actually : 
: gains force as it proceeds. Be- 
tragedy in his life to fill two | 
: Anne ‘Tyler novels or roughly 
two-thirds of one John Irving | 
novel, loving Kim and losing | 
her might be more than he can 
bear. When it comes to senti- 
: cause Benjamin’s been there 
: and he knows how it feels to i 


Remarkably enough, given | 


relentlessly quotidian focus, : 


sides the fact that—darn it— 
Kim kind of grows on you 
the novel retains a bitter- 
sweet integrity that elevates it 
a bit above the Love Story lev- 
el. Benjamin hangs in be- 


have a personal tragedy drive : 


tive, but painfully sincere. B- : 


The Evening News 


BY ARTHUR HAILEY 
FICTION 


Doubleday, $21.95 


Rau R HAILEY isa prac- 
titioner of the Big Read; sub- 
genre: the Big Topic. That 
means an uncomplicated plot 
(generally an action story) with 
a lot of little subplots, a large 
cast of characters, and more 
than you ever wanted to know 
about a particular subject or in- 
stitution. ‘he author's earlier 
books include Airport, Hotel, 
and Wheels. 

In The Evening News, Hailey 
serves up a kidnapping of in- 
ternational scope that eventu- 
ally involves everyone from 
terrorists to media stars, grad- 
uate students, undertakers, 
CEOs, diplomats, rogue pilots, 
and a defrocked doctor, all told 
against the putatively glam- 
orous backdrop of network 
television news. 
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Science Fiction 


BY THOMAS M. DISCH 


SINCE THE science fiction boom 
kicked off by Svar Wars in 1977, sci- 
ence fiction and fantasy titles have 
been appearing regularly on the 
best-seller lists, but almost all these 
genre best-sellers have come from 
the kiddie-lit end of the spectrum. 
As a result, publishers have been 
flooding paperback racks with pab- 
ulum, and science fiction suitable for 
grown-up palates has once again be- 
come as much of a rarity as in the 25- 
cent pulp-magazine era. 

The Scions of Shannara 7é77-y Brooks 
(Del Rey, $19.95) @ Del Rey has 
been the pioneer in the re-infan- 
tilization of both science fiction and 
fantasy, and ofall Del Rey’s authors 
none has geared down to a lower 
common denominator than Terry 
Brooks. His latest epic fantasy so di- 
lutes the original Tolkien sword- 
and-sorcery formula that the result 
is closer to The Smurfs Go to Camelot 
than The Lord of the Rings. Brooks’ 


Elfin hero, Par Ohmsford, is a role model for fifth-graders needing : 
to overcome shyness and low self-esteem who will be cheered : 
to be told at the novel’s end, “I like you, Elf-boy. You are stubborn 
and determined, and sometimes you don’t take notice of anything 
or anyone around you—only of yourself. But Iam like that, too. : 
: -year’s-best editors have skimmed off the cream and to understand 
everyone else. Maybe it is how we survive.” Brooks’ readers need 
to hear this, and they sent this first volume of his new bedtime : 
tetralogy to the best-seller lists in its first week on the market. D- 
: field since the mid-’50s, when her stories began to appear reg- 
From Childhood’s End in 1953 to The Fountains of Paradise in 1979, 
Clarke’s own work has set the standard for science fiction thatis 
both high-tech and high-class. Now, in this “science fictional au- 
tobiography,” Clarke has found an oddly indirect way to tell his : 
: didewith the allegorical panache of Animal Farm. In the hyper- 
if any, Clarke gives us a story-by-story rehash of the pulp science : 
fiction stories that bent his twig as a Welsh teenager in the 30s. 
As a chronicler of his own life, Clarke is about as forthcoming as 
J. D. Salinger, but there is a contagious glee in his picking over : 
: name to Puccim, but meanwhile she has to contend with animal 
eager fora real autobiography, is surprisingly flavorsome. Clarke 
confesses that he stopped reading SF magazines in the ‘70s: “This: 
was partly due to the ever-increasing demands on my time, partly 
because the best fiction of the year would later be more conve- : 


Maybe that is how we keep ourselves from becoming exactly like 


Astounding Days Arthur C. Clarke (Bantam, paperback, $8.95) 


life story. Instead of writing about his family, friends, and enemies, 


the trash he loyed as a kid. The result, though it only makes one 


EY 


niently encapsulated in book form 
(The Hugo and Nebula Award col- 
lections, the Best of 19—, etc.). Un- 
fortunately, I now no longer have 
time to read even those.” B+ 

Nebula Awards 24 Edited by Michael 
Bishop (Harcourt Brace Jovanovich, 
$22.95/$ 13.95) @ If we can judge 
by the stories in this anthology of 
winners and runners-up for the 
1988 Nebula Award given by the 
Science Fiction Writers of America, 
Clarke may be more fortunate than 
he knows. Certainly, 1988 was not 
a banner year for the genre. Of the 
three short fiction awards, only the 
novella The Last of the Winnebagos, by 
Connie Willis, is probably true 
SF—and a good read to boot. 
James Morrow’s story is a whimsy 
about Noah’s Ark, and George Alec 
Effinger’s novelette is a tepid time- 
travel fantasy. There are only four 
other no-account stories in the 
book, which is plumped out with 
funeral sermons for Robert Heinlein and Clifford Simak, encomi- 
ums for Ray Bradbury and Dr. Seuss, five poems, and an annual 
survey by Ian Watson that denigrates this year’s Nebula-winning 
novel as “juvenile.” In his introduction, the editor pleads with 
“fair-minded reviewers” to make allowances for the fact that other 


that this is a “different animal.” It is, and it’s got mange. C- 
Carmen Dog Caro/ Emshwiller (Mercury House, $15.95) ®@ Carol 
Emshwiller has been a notable presence in the science fiction 


ularly in Judith Merril’s annuals—and her face on the covers of 
SF magazines (as painted by her husband, the artist Emsh). Now, 
at age 68, with two collections of stories behind her, Emshwiller 
has produced a first novel that combines the cruel humor of Can- 


Kafkaesque world of Carmen Dog, women have begun devolving 
into animals and animals ascending the evolutionary ladder to be- 
come women. Pooch, the heroine, is a golden setter whose long- 
term ambition is to become a great opera singer and change her 


experimenters and other MCPs. The result may not be SF strictly 
speaking, but there has not been such a singy combination of 
imaginative energy, feminist outrage, and sheer literary muscle 
since Joanna Russ’ classic The Female Man. A 


ILLUSTRATION BY LISA BLACKSHEAR; HAILEY: SHEILA HAILEY 


: When star anchorman Craw- : 
: ford Sloane’s wife, son, and fa- 
: ther are kidnapped, the news 
: president of the CBA televi- 
: sion network tells Sloane he | 
: believes that “we ourselves : 


: —an experienced news orga- 


nization accustomed to inves- : 
i tigative reporting—have a bet- 
i ter than average chance to ; 
: discover where your family : 
: has been taken.” If not with : 
similar logic, most of the dia- : 
: logue in this book crackles ; 
: with the same intensity. What 
: the average chance of finding 
: Sloane’s family is, or for whom, 
: detail upon detail: about news 
: desks, money tracking, fake | 
license plates, and much else. 
' As a diligent journeyman, | 
Hailey also manages to infuse ‘ 
suspense into the book’s lum- 
bering structure, giving it : 


: remains moot. 
‘To captain the network task 


: force that will go a-searching : 


: for his family, Sloane chooses 


: his colleague, former competi- | 
tor, and wife’s first lover (when : 
: she was a spunky American : 
: occasional surprises and a 
nasty shocker in the final 100 | 


: virgin in Vietnam), the battle- 


! seasoned correspondent Harry : 
: Partridge. Partridge, a man of : 
: sensibilities but control, cries 
: once every 10 years orso. When 


he does, it is copiously. 


Quarterbacking for the oth- : 
er side is Miguel, a murderous 
terrorist-for-hire, who is play- | 
ing at the moment for Peru’s 
Maoist revolutionaries, Sendero 
i Luminoso (the Shining Path). ' 
Funding has been provided : | 
by the de facto investment | 


bankers of contemporary South : 


America, Colombia’s Medellin: 


cartel. 


The chief marvel of this 


book is that Hailey often 


manages to convince the read- : 
er that what’s going on is plau- : 
sible. He does this by piling : 


pages. Yet always there is a 
sense of distance from charac- 


HAILEY: PRACTITIONER OF THE BIG READ 


mer were carpentered togeth- : 
: er only to serve a dramatic ; 
treatment of the latter, and ! 
the latter culled from the | 
pages of Time and Newsweek, ' 
: tive, as when in a jungle a 
: character thinks of a “loath- 


by column inches. 
‘The prose is wooden at its 


better moments, cliché-ridden_: 
: at its worst, and nearly empty | 
of imagery. Clubbing a victim, | 
: a terrorist “belabored” him | 
: about the head and shoulders. 


ters and material, as if the for- : People wear “inscrutable” ex- : 


pressions, are “riveted by 
shock,” drink at “a regular wa- 
tering hole.” On the other 
hand, such phrasing may well 
be preferable to the alterna- 


some legion of soundless, 
slithering snakes.” 

‘This is not one of the Big 
Read’s shining moments, not 
in a genre that can provide en- 
tertainment on the scale of 7he 
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Godfather, Lonesome Dove, and: 
War and Remembrance. C= : 


(Jerrold Mundis) 


Lazarus 


BY MORRIS WEST 
FICTION 
St. Martin’s Press, $19.95 


Messais WEST was a 
prophet nearly 27 years ago 


when he foretold the coming : 


of a Soviet-bloc Pope in The 
Shoes of the Fisherman. Vhat 


The Clowns of God, an apoca- 


lyptic novel of papal intrigue. 


In Lazarus, West gives us a 

third vision of papal authority 

and completes the set. 
Lazarus is a thriller about 


those who wield power, yield. : 


to it, or need to be shielded 
from it. The Lazarus figure 


here is a Pope, the imaginary | 


Leo XIV, who stands in the 


papal shoes and slams shut the 


last of the church windows 
that Vatican I opened in 1962. 
His harsh reign lays “waste 


heart (what else?) gives out. 


A surgeon saves his life. By- 


pass surgery, while physically 
routine, also causes a deep 


mental change. ‘That poses 


the book’s central questions: 
Recovered, will Leo under- 


take, as he hopes, to encour- | 
age open discussion of church : 


finances, women priests, mar- 


ried clergy, and sexual prac- | 
tices; and restore Vatican II’s 
demand for “authentic free- : 
dom”? If he does, will the | 
iron-willed legalists he has ap- § 


pointed let him? 
Who cares? Well, the reader 


does. West is a storyteller. | 
Anyone’s longings for liberty | 
and equity may stir in answer | 
to the struggles of Leo, the re- | 
He: isthe : 


pentant tyrant. 
archetypical patriarch, the big- 


gest boss. It is our pleasure to | 


see him live to regret that and 


AvP Rae ele Sie eT OnO) 


i sure and 
: friend Cardinal Drexel cher- 
: ishes life on a farm he runs as : 
ia home/school for handi- 
: capped children, One child is 
: Britte, daughter of a Danish 
: doctor who is Leo’s postoper- 
: ative counselor and also the | 
: lover of Leo’s surgeon, an Ital- § 
: ian Jew of fierce integrity. 
‘The surgeon’s clinic houses 
: covert Israeli agents. When a 
: group called Sword of Islam 
mega-seller, first of a trilogy, 
was followed 20 years later by : 


sweat to undo his injustices. : 


Capsules 


Subplots augment the plea- 


suspense. Leo’s 


tries to kill the stricken Pope, 


i duction of an Arab agent, : 
: Britte and her mother get } 
: death threats, they protect : 
them too. When their brave, 
: wily leader leaves for Israel, : 
: danger mounts. 
By then Leo has decided } 
: how he will change the papal | 
“trigger words: hierarchy and 
: obedience” toa “saving word” 
: of love. He calls a Consistory 
: to announce his plans. The } 
the city of God”—until his 


death threats continue. 


Lazarus is all action, really, 
: despite the rich implications : 
: of its sociopolitical and reli- | 
: gious frame. Little local atmo- 
sphere impedes the transna- | 
i tional plot. Most of the | 
: characters call somewhere else 
home. Only the farm is a } 
memorable place, an Italian : 
i Eden. : 

West’s solutions to the big 
questions are Edenic too: | 
Work the soil. Love thy neigh- 
bor. Talk openly. Listen. And, 
do unto others as you would : 
: have them do unto you (pre- | 
: sumably with their consent). 

The world’s bad guys will 
not therefore evaporate, nor ‘ 
the rule of unruly power col- 
lapse. But we who survive } 
: among the power circuits can 
: enjoy imagining the respite 
such counsel would, if prac- 
: ticed, afford. B+ (Marie Ponsot) : 


Other notable releases 


® Angels on Toast; The Golden 
Spur; The Wicked Pavilion 
Dawn Powell (Vintage, paperback, 


$8.95 each) Edmund Wilson 
: praised her often and Gore 


Vidal says she belongs in the 
company of Hemingway and 


Fitzgerald. Well, maybe not. 


But at the very least she 


H captures a time (the *30s and 


*40s), a place (downtown New 


: York), and a society (freelance 
the agents fend them off. : 
: While Leo recovers and plans 
his reforms, they protect him. 
: When, in reprisal for the ab- 


strivers) with exceptional 
ferocity. A- 
® Art for the London Under- 


: ground: London Transport 

: Posters 1908 to the Present 

: Oliver Green (Rizzoli, paperback, 
i $29.95) These splendid 
transport posters, commis- 
sioned from European and 

: American artists over the years 
as advertisements, transformed 
the London Underground into 
: a gigantic art gallery. 

® Famous for 15 Minutes: My 

: Years With Andy Warhol U/ira 
Violet (Avon, paperback, $8.95) A 
lot of detail but also a lot of 
whining about the evils of the 

: Factory years. © 

: ® Florida Ramble; African 
Madness A/ex Shoumatoff 

: (Vintage, paperback, $9.95 each) 


BEST-SELLERS 


STRANGER THAN FACT: Finally, the Fiction list has been purged of 
anything that might be described as literature. 


FICTION 
1. The Bourne Ultimatum Robert Ludlum, Random House, $21.95 
2. Devices and Desires 2 D. James, Knopf, $19.95 
3. Oh, the Places You'll Go! Dr: Seuss, Random House, $12.95 
4. Glear and Present Danger Jom Clancy, Putnam, $21.95 
5. The Scions of Shannara Jerry Brooks, Del Rey, $19.95 
6. The Bad Place Dean R. Koontz, Putnam, $19.95 
7. Bitter Sweet LaVryle Spencer, Putnam, $18.95 
8. Counterattack |W. £. B. Griffin, Putnam, $16.95 
9. Tales From Margaritaville Jimmy Buffett, Harcourt Brace 


Jovanovich, $16.95 


10. A Ruling Passion Judith Michael, Poseidon, $19.95 


NONFICTION 
1. Megatrends 2000 Jojn Naishitt and Patricia Aburdene, 


Morrow, $21.95 


2. Barbarians at the Gate: The Fall of RUR Nabisco Bryan 
Burrough and John Helyar, Harper © Row, $22.95 


3. Secrets About Men Every Woman Should Know Barbara 
DeAngelis, Ph.D., Delacorte, $17.95 


4. Means of Ascent Rodert A. Caro, Knopf, $24.95 


5. Liar’s Poker: Rising Through the Wreckage on Wall 
Street Michael M. Lewis, Norton, $19.95 


6. Wealth Without Risk Charles Givens, Simon © Schuster, $19.95 
7. Beware the Naked Man Who Offers You His Shirt Harvey 


Mackay, Morrow, $19.95 


8. What I Saw at the Revolution Peggy Noonan, Random House, $19.95 
Parting With Illusions V/adimir Pozner with Brian J. Kahn, 


Atlantic Monthly, $19.95 


10. It Was on Fire When | Lay Down on It Rodert Fulghum, 


Villard, $17.95 


SOURCE: PUBLISHERS WEEKLY 


UNDERGROUND: COURTESY LONDON TRANSPORT MUSEUM 


ART IN TRANSIT: TO FRESH AIR BY MAXWELL ARMFIELD (1915) 
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BUILDING A CASE 


for Better Hearing and Speech 


“LA. Law’’ television star Richard Dysart and 
poster child Kimberly Bloss have formed a 
partnership to share this message of help and 
hope. Like them, more than 24,000,000 
Americans have hearing or speech problems. 
They support the fact that most people can now 
be helped—through rehabilitation, often with 
hearing aids, or with medicine or surgery. If you 
suspect that you or a loved one has a hearing or 
speech problem, make your case today. Write 
the Council for Better Hearing & Speech Month 
for a free resource booklet. 


Council for Better Hearing 
& Speech Month 

5021-B Backlick Road 
Annandale, VA 22003 
1-800-EAR WELL (327-9355) 


: Of the new breed of highbrow 
travel writers, Shoumatoff 
excels in eccentric observation 
: and unsettling detail. 

: @ Intellectuals Pau/ Johnson 
(Perennial, paperback, $10.95) A 
: wild diatribe on the secret sins 
of smarties. Jean-Jacques 
Rousseau was a criminally 
negligent father and that is 
enough, in Johnson’s view, to 
discredit his theories about 

: education. The permutations of 
i © The Watch Rick Bass (Wash- 
: ington Square Press, paperback, 


: this method—on Hemingway, 
: Marx, Lillian Hellman, among 
others—are endless, and 
endlessly silly. D 

@ Jobs in Paradise: The 

: Definitive Guide to Exotic Jobs 
Everywhere Jeffrey Ma/tzman 
(Perennial, paperback, $10.95) 

: Lead bike tours down Hawaii’s 
Haleakala volcano, teach diving : 
; in St. Croix, pilot a balloon in 
the Napa Valley. 

® Mules and Men Zora Neale 
: Hurston (Perennial, paperback, 
$8.95) Hurston’s classic study of 
: black American folklore. A 


: © Murder Times Two Haughton 
: Murphy (Simon & Schuster, 
$19.95) The churlish but 

: endearing lawyer-sleuth 
Reuben Frost makes his fifth 
appearance, this time as a 
suspect. 

i @ Velocity Kristin McCloy 
(Washington Square Press, 
paperback, $7.95) An erotic, 

: spare first novel about grief and 
an obsessive affair in a small 


North Carolina town. A- 


: $6.95) Sprightly stories about a 
lot more than fishing, hunting, 
and dating Mormon girls. A 

: © The Whole Baseball Gata- 
logue: The Ultimate Guide to 
the Baseball Marketplace 
Edited by John Thorn and Bob 


Carroll (Fireside, paperback, 


$17.95) A lively and opinion- 
ated consumer’s guide to 
everything baseball, from the 
best movies, music, and books 


to backyard batting cages and 


: front-office jobs. 
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WILD AT HEART 

The Story of Sailor and Lula 
By BARRY GIFFORD 
Grove Weidenfeld, $15.95 
Fiction 


SIMONE DE BEAUVOIR 
By DEIRDRE BAIR 
Summit, $24.95 
Biography 


IN A FATHER’S PLAGE 

By CHRISTOPHER 
TILGHMAN 

Farrar Straus Giroux, $18.95 
Fiction 


TRIBES WITH FLAGS 

A Dangerous Passage 
Through the Chaos of the 
Middle East 

By CHARLES GLASS 
Atlantic Monthly Press, $22.95 
Nonfiction 


AMPER GLa Soha gl 94910 


THE BOOK BROWSER 


A sampling of the opening lines from books out this week 


La and her friend Beany Thorn sat at a table in the Raindrop Club 
drinking rum Co-Colas while watching and listening to a white blues 
band called The Bleach Boys. The group segued smoothly from Elmore 
James’s “Dust My Broom” into Robert Johnson’s “Me and the Devil” 
and Beany let out a snort. 

“T can’t stand this singer,” she said. 

“He ain’t so bad,” said Lula. “Carries a tune.” 

“Not that, just he’s so ugly. Guys with beards and beer guts ain’t quite 
my type.” 

Lula giggled. “Seein’s how you're about as thick as a used string of un- 
waxed dental floss, don’t know how you can criticize.” 


Hee earliest memories were so closely linked to the color black that, throughout her life, whenever 
something of her childhood came to mind unbidden she often had the sensation of being smoth- 


een first paid a formal call on theirs. 


Bae the clay banks of the Eastern Shore of Maryland and the 
brackish waters of the Chesapeake Bay there is a beach a thousand 
miles long. The sand is fine enough, but it is sharp with oyster shells 
and rough with stones the color of oxblood and ginger. There’s always 
a tangled line of seaweed running the length of the last high tide. Ex- 
cept for this narrow divider, the rolled farmland and mirrored water 
meet so seamlessly that on hazy days the big mansions, their pecans and 
honey locusts like sails, seem to be making their way, somewhere, on 
the shimmer of the Bay. 

On one spot of this beach along the Chester River, there is a boy sitting 
on the polished curve of a washed-up loblolly pine. His eyes are dry now, 
but the dirt on his cheeks is streaked and there is salt on his lips. He is 


ered in blackness. The first memory, linking black with frustration, was of 
the barricade created by the stiff fabric of her mother’s dress as she attempt- 
ed to embrace her. The afternoon gloom seemed black in the high-ceilinged 
rooms where other somberly garbed adults spoke in hushed voices and all 
the children sat in silence, not daring to call attention to themselves by so 
much as a whisper. Black was even the color of the hoop she rolled in the 
Luxembourg Gardens in an isolated dignity far beyond her years, for Si- 
mone de Beauvoir was not allowed to speak to other children, let alone play 
with them, unless they were of the proper social class and her mother had 


INA 
FATHER’S: 


CHRISTOPHER 
TILGHMAN 


Sleries 


holding a crab net and an empty bushel basket, and his broad-brimmed straw hat floats in the water 
at his feet. Behind him, across a stand of corn beginning to brown in the early August heat, he can 
hear the steady hum of tractors plowing up an old hay field. Distant on the water he can see seine 
haulers, waist-deep in the sandbar, setting out the huge net on a necklace of yellow floats. Beyond 
them the crab boats are painfully bright in the sun, a flash of crystal at the water's edge. 

The boy’s name is Cecil Mayberry; he is twelve, white, and he knows something. 


Tie dogs pulled and tore the flesh from the corpse. The lamb’s rib-cage was already bare, and 


red... 


death in the barren limestone hills. 


still they clawed at the body and snatched lumps of the meat with their jaws. 
They had opened the animal up from its soft stomach, and the wool was 
stretched aside to expose the food within. The entrails were mostly eaten, but 
the lamb’s head was untouched. Its eyes were open and blank. The dogs’ paws, 
their jowls and the hair around their eyes were stained, like the ground, dark 


The black and white mongrels and the lamb were the only signs of life or 


eo Seen, Meme emek mm BY JEFF JARVIS 


That's Chew Business 


F OOD is entertainment. Fast food is pop : istar of ad campaigns. You re- : 
i member that disaster: All | 
culture. A burger is more American than | America was supposed to be 
: searching for a guy named | 
Herb who was the nerdiest } 
American alive—nerdy simply 
because he’d never tasted a 
: Whopper. But America ‘was | 


Bell, and all our food-and-fun factories as | too busy hooting at Herb to | 


any old slice of pie. I used to go to McDon- | 


ald’s, Burger King, Wendy’s, Roy’s, ‘Taco : 


often as I could. I adored the 


food, the atmosphere, the 
eavesdropping. If I wanted to : 
know what America thought ; 


of a TV show or a politician, 


I'd go to a fast-food joint and | 
listen. There, people don’t | 
dress up and posture the way | 
they do at work or on dates. | 


They just eat; they’re real. 


Fast food is the true American. 


cuisine. And I loved it. 


Then I went to have my | 
cholesterol counted; they're | 
still counting. So [ had to | 
swear off American food—no 
fried stuff, no meat, no cheese, 
no breakfast egg sandwiches, | 
no buttered buns, no milk | 
shakes...no fun. I switched to | 
a diet of raw brussels sprouts 


and warm water. I was what I 
ate and I hate what I ate. 


But not long ago, Burger } 
King invented the BK Broiler, 
a broiled, not fried, chicken : 
sandwich that I could eat | 


without shame (as long as I 


left off the ranch sauce). It’s a 


low-cholesterol delight. Now, 


you may wonder what this has 


to do with entertainment; my 


least as much to do with enter- 
tainment as broccoli does with 


presidential politics. It’s sim- 


ple: The BK Broiler has al- 
lowed me to return to fast- 


ILLUSTRATION BY DAN V. 


i with advertising. 


pany would fire one ad genius 


with a new campaign; sales 
sull wouldn’t go up and they’d 
do it all over again. They 
could have asked me what was 
wrong: The buns were soggy 
; and so was the lettuce. But 
: they didn’t ask. 


ROMER 


salvation on advertising. Sales : 
: would stagnate and the com- : 


look for him. Burger sales 

: food joints and hear the audi- 
ence speak. And the BK Broil- | 
ercould mark a happy ending | 
to Burger King’s unhappy saga 
: Mexican burgers, and tiny } 
For years, Burger King 
blamed its troubles or hung its 


didn’t soar. 


gimmicks, jury-rigged new 


burgers. When gimmick 
failed, they tried new slogans: 


“Best food for fast times.” 


: Still, sales didn’t soar. 
: and hire another and come out | 
entire staff certainly wonders 
every time I start ranting on } 
the subject. Well, this has at | 


not /haf powerful. 


ENTERTAINMENT 


Now things have changed. 


: Burger King has yet another 
: new ad campaign, this one 


based on the ungrammatical 
slogan “Sometimes You’ve 
Gotta Break the Rules.” ’'m 
not sure I know what that slo- 
gan means, but I’m not sure 
we're ever supposed to know. 


: At the same time, company 
: executives acknowledge the 
The company turned to : 


need to improve speed, ser- 


vice, cleanliness, and quality; 
products like pizza burgers, | 


that’s good. 
And more important than 


: any of that, Burger King has a 
: new product, the BK Broiler. 
i The beauty of the Broiler is 
i that it doesn’t feel like the 
: product of number-crunching 
i demographic 
i spreadsheets. It’s not a gim- 
: mick, It’s an idea. Some smart 
‘ person at Burger King noticed 
: that people are eating lots of 
i chicken ($5 billion on fast- 
i food birds last year versus $1.4 
: billion in 1980) and that Burg- 
: er King, the place that broils 
: not fries, could invent a low- 
‘ cholesterol new fast-food treat. 
i Simple, elegant, successful. 
: According to The New York 


research or 


Times, Burger King. sells 


Whoppers at a rate of 2 million 
: a day; but after only a few 
: weeks, it sells BK Broilers ata 
: rate of 1 million a day. So now 
“We do it like you'd do it” and 


the company doesn’t have to 


i rely just on slogans. Now the 
i ad people have something to 
lalways pitied the ad agen- : 
: cies stuck in this bind. This : 
: was the sort of turkey account ! 
Larry Tate would have hand- 
: ed to Darrin Stephens on Be- 
i witched, Advertising can point } 
you to a good product but it 
: can’t improve the product. It’s: 
: They invented Herb, the | 


advertise. Call me strange, call 
me weird, but I find that excit- 
ing, even entertaining. And 
I’m delighted that I can return 


: to fast-food palaces to hear 


what the country thinks of 
Twin Peaks or Deborah 
Norville. ’'m an American 


: again. ® 
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COMEDY-CLUB TEST RUNS 


AND PREDAWN REWRITES— 


HOW JAY LENO POLISHES 


HIS 


S THE ELECTRIC gate 
guarding Jay Leno’s Southern California 
home swings open just after midnight, 
the caravan carrying what could be called 
Team Leno quickly pulls in and parks. 
There is serious business to be done and, 
besides, the ice cream is melting. 

This is no time for rookies. Later that 
day—a Tuesday—Leno must stand alone 
in Studio One at NBC Burbank and de- 
liver a seven-minute monologue to about 
7 million Americans. The Tonight Show is 
the wrong place to bomb. Leno and three 
comedian pals must polish at least 25 one- 
liners before sunup. 

Jay Leno, 39, has what he calls the best 
job in show business. He is the regular 
guest host filling in for Johnny Carson on 
the longest-running, most popular comedy 
showcase on TV. On ‘Tuesdays, while 
Carson is home in Malibu playing tennis, 
Leno is under the gun in front of the mike. 
‘That’s why Mondays are so long. 

We caught up with the comedian in 


B Y MAR K 


AP RIG see AeSLoNg 


‘TONIGHT SHOW’ 


ACT 


early March and spent a couple of days 
observing, step by step, the making of a 


monologue—a monologue that will get a 


whole lot of laughs. 
SCRIBBLES AND BITS 


‘THE MONOLOGUE process begins as 
soon as Leno wakes up in the morning. “I 
do it every day, all the time,” he says. “I 
mean, it’s a 24-hour thing. If I think of 
something, I'll make a note. And then 
when I go home I put them on the cards. 
It’s a lot like lifting weights. You’ve got to 
do it every day.” 

All week, whether he’s traveling on a 
plane, waiting backstage at a club in 
Boise, Idaho, or tinkering with his two 
dozen motorcycles in one of his two 
garages, he is thinking monologue. By 
Monday evening, Leno has a stack of 60 
or so three-by-five index cards, each car- 
rying one joke. Some are surefire zingers. 
Others need jiggering. Very few are totally 


S CH WE D 


PHOTOGRAPHS 


BY 


ANN 


SUMMA 


Warming up: Leno waits backstage at the Comedy & Magic 


Club with comedian Ron Richards before show time 


Dress rehearsal: Leno zips through his index cards of jokes. 


Tonight, the audience numbers 300; tomorrow, 7 million 


unfunny. At 6:30 p.m., Leno fires up the engine of 
one of his dozen cars (they’re a hobby) and drives the 
half-hour south to Hermosa Beach and the Comedy 
& Magic Club, testing ground for his monologue ma- 
terial. He likes the club because the makeup of the 
crowd closely reflects The Tonight Show’s audience: 
Not too hip. Not too young. Squeaky clean. 

Both the 7 and 10 o’clock shows are sellouts (the 
club holds 300), as they usually are on Mondays 
when Leno is appearing, and club owner Mike 
Lacey is beaming, At $15 a head and a minimum of 
two drinks per customer, there are lots of dollar signs 
out there. The waitresses scurry around fueling the 
crowd while Leno slips through the kitchen into the 
TV room in back, where idle comics wait for their 
turn under the lights. He snacks on some chips (no, 
not Doritos) and begins flipping through his index 
cards. He is completely relaxed. 

“If I think about the Zonight Show monologue, the 
jokes are just 100 percent disposable,” Leno says. 
“The jokes really have no meaning even the next 
week. You know, like the Trump thing is kind of fun- 
ny for about another 10 days and after that you just 
forget about it. Like I’ve gota Greyhound Joke that 
I’m going to try tonight: “You know, they’re not really 
striking for more money. They just want the right to 
stand up once in a while.’” 

Leno returns to his stack of joke cards. They are di- 
vided into categories: Trump, Greyhound, Washington 
Mayor Marion Barry, and so on. He chucks out jokes 
right and left, and soon the discard pile is bigger than 
the pile of keepers. This is round one of The Cut. 

“Here’s one,” he says. ““What are you supposed 
to do in an earthquake? Stand in a door. That’s 
right—stand in a door. That’s great advice. You know 
what that means? That means that if there is an 
earthquake the only people that are gonna be left 
alive are gonna be hookers, transients, winos. Who 
else stands around in doorways?’ ” 

Germany is in the news, so Leno has a Germany 
joke. “The two Germanys are getting back together 
again. Let’s hope they don’t go on another world 
tour.” But Leno throws this in the discard pile. 

“Tt’s got to be painful to let some of those go,” says 
Jack Mayberry, an up-and-coming comic working the 
club circuit who has stuck around after his routine to 
watch Leno work. 

“For some, not painful at all,” Leno replies. 


THIS IS A TEST 


IT’S SHOW TIME. Leno whips through his hour-plus 
routine, and the crowd is drinking down every punch 
line. In the act, Leno tells stories. They’re completely 
different from the one-liners that populate the mono- 
logue. He feels the people paid good money, so he'll 
give them a good show. He does. Then there’s a bonus. 

“Wait a minute now. I have The Tonight Show to- 


morrow. I got a bunch of jokes that I wrote today. Can 
I try these out on you guys?” There is great applause. 
“Now if they don’t work right away, don’t go watch- 
ing Arsenio.” 

Then he presents a parade of jokes. But he reads 
them softly, doesn’t punch key words, uses no body 
language. He does this to get the pure, unadulterated 
reaction to each joke. A sampling: 

e“A USA Today survey says the average American 
has seven sexual partners since the age of 18. Of 
course, for congressmen that’s seven sexual partners 
under the age of 18.” Hoots and hollers. 

¢“You know about this? Scientists are alarmed by 
the decrease in the world’s frog population. You know 
about this? Frog population is going down, dwin- 
dling, but surprisingly, you know what’s more than 
doubled? It’s the handsome young prince popula- 
tion.” Appreciative laughter. 

e“R.J. Reynolds is starting a new cigarette for what 
they call virile women. Did you hear about this? 
These are women who go to tractor pulls, hang out 
in bars, get in fights, work in factories. Am I wrong or 
didn’t they used to be called men?” More laughter. 

¢“Donald ‘Trump’s kids are doing a new TV show 


called My Two Moms.” Oohs and aahs. 
e“Rob Lowe’s new movie, Bad Influence, is PG, so 
his girlfriends can’t see it.” Big laugh. Richards, Jim Brogan, and Jim Edwards, asks: What works? 
e“Nine out of 10 doctors agree that 1 out of 10 
doctors is an idiot.” More laughs. 


Kitchen cabinet: Leno, joined after midnight by (I. to r.) Ron 


And about two dozen more. Then it’s over. “All 
right,” he tells the audience. “I'll play with these. 
Thanks, you guys.” There is wild applause. 

In between shows, Leno wolfs down two chicken 
dinners and rearranges his joke cards. Leno likes to 
gauge the jokes’ strength by trying them at different 
places in his club monologue. After an hour's wait, he 
does his act again and tries out a few more one-liners. 
Now that he has a feeling for the jokes, the real work 
begins. He signs some autographs, hops into the car 
with comedian Ron Richards, and heads home. 
Along the way, he phones his friend, the comic Jim 
Brogan, and tells him it’s time to assemble the team. 
As he pulls into the driveway, comedian Jim Edwards 
pulls in behind. Team Leno is ready. 


THE EDITING SESSION 


WITH HIS WIFE, Mavis, sleeping upstairs, Leno 
gathers the crew in the kitchen. Ice cream and cook- 
ies are passed around. Leno changes into comfortable 
clothes and makes himself an ice cream soda. 

On March 2, 1977, Leno made his debut as a guest 
on Carson’s show. “The first 7ovight Show is a lot like 
your first girl,” he says. “It’s over real fast, you don’t 


remember much about it, but you'll remember her All in a night's work: index cards (both rejects and final- 


name the rest of your life.” It has been a long time 


: : ists) and the ice cream that fueled four comic minds 
since the days in the early 1970s when the police oc- 


casionally would pick up Leno on Hollywood Boule- 
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The Joke of Doom 


SOME JOKES make it. Some don’t. Jay Leno writes most of his own, and he 
employs writers to do more. Aspiring joke writers from far-flung places fax 
jokes to his home; friends submit the rest. As a “gag bonus,” Leno pays pals 
$50 for each joke that makes it to the air. This is the story of one of those, 
dubbed the Joke of Doom, written by Team Leno leader Jim Brogan. 

After Leno tries out the jokes at the club, the pros get into the act. Some 
jokes are too offensive or too blistering. Others are dated. A couple need an 
extra word here or there. Brogan, the comedian whose opinion carries the 
most punch with Leno, is summoned to the Leno household. As Monday 
night fades into ‘Tuesday morning, with just hours before the 7onight Show 
monologue, the comedians at Leno’s home—Brogan, Jim Edwards, and Ron 
Richards—debate the merits of one particular joke: “I guess the best advice 
for Ivana Trump is ‘Don’t hire Mery Griffin’s lawyers.’” 


Edwards: 
Brogan: 


Leno: 
Brogan: 


Brogan: 
Edwards: 


Brogan: 


Leno: 
Brogan: 
Richards: 
Brogan: 
Edwards: 
Leno: 


Leno: 


Brogan: 
Leno: 
Brogan: 
Leno: 
Brogan: 
Edwards: 


Brogan: 


AUPIRSD Ue MUSh 


I don’t think that’ll work. 
I think with rewording that’s a killer joke: ‘I think Ivana’s in 
worse trouble. She’s hired Merv Griffin’s lawyers.’ 
Nah. 
No? How about this way, though: ‘I think Ivana Trump’s really 
in trouble. She just hired Merv Griffin’s lawyer.’ 
The joke is greeted with sounds of silence. 
I think that’s a murderer. I think that’s a killer joke. 
Do you think enough people are going to know about the con- 
nection between Merv and ‘Trump? 
Yes, it’s a big deal that they fought over Atlantic City. No, 
that’s a big story. 
I don’t think it’s worth fighting over this joke. It’s all right. 
I think it’s a killer joke. 
I think it’s an ‘I-told-you-so’ joke. 
Who’s told who? 
‘Tomorrow we'll be going to you, ‘I told you so.’ 
All right. In deference to Mr. Brogan, who hasn’t had anything 
yet, we'll keep it in for now. It may not make the final cut. 
Later, as the final cut nears, Leno whips out the hatchet. 
Let’s see, Jessica Hahn is in, safe house is in, Merv Griffin 
is...0Ut. 
Aw, that’s a killer joke. 
You want it in? 
I think it’s absolute murder. 
You really think it’s the best [Trump] joke in there? 
I think it’s a very bright joke. 
I think it’s a very bright joke that won’t get anything. 
Finally, Leno relents. The joke is a go. 
No matter how big a laugh that gets, it’s not gonna be enough. 
On TheTonight Show, Leno does the joke: “1 think Ivana 
‘Trump is gonna be in trouble with the upcoming divorce 
proceedings. ‘Turns out she’s just hired Mery Griffin’s lawyer.” 
There is a noticeable absence of laughter: 
Backstage after the show, Leno says, “1 knew that joke 
wouldn’t work. Oh, I’m gonna get Brogan tonight.” 

—Mark Schwed 


1990 


vard for vagrancy. But every comedian goes through 
hard times. “Being a comedian is like being a hook- 
er,” Leno says. “It’s degrading, it’s humiliating, but 
it only lasts 20 minutes and you get 50 bucks.” 

Now he has a simple philosophy: “Tell joke, get 
check.” 

Because of all his club appearances—he’s on the 
road constantly—Leno knows his stuff so well that 
he sometimes slips into a “Zen-like” trance. “I like 
to add up a column of figures in my head while ’'m 
doing my act just to see if I can keep the two things 
going at the same time. That’s how you know you’ve 
got a certain amount of confidence in your material, 
where you can mentally just drift away.” 

It is 1 o’clock. Do you know where your jokes are? 

With Team Leno gathered around the kitchen 
table, Leno sorts his 60 index cards into stacks A and 
B and wraps a rubber band around the Bs. The Bs 
will not be touched again. Then, one by one, he 
reads the remaining jokes. The Reynolds tobacco 
joke is bounced. “Sexist,” Leno decides. 

“OK. Reagan on videotape testimony: ‘Reagan 
denied he ever knew about selling arms in the Iran- 
contra affair. He also denied he failed to keep up with 
what was happening. In fact, he said, “If you don’t 
believe me, just check with Bill Casey when he gets 
back from vacation.”’” 

“Did they get that one?” Brogan asks, referring to 
the Comedy & Magic Club crowd. 

“They seemed to get it but not enough to make 
it worthwhile,” Leno says. 

“So those who got it hated it?” Brogan says. 

“You know what?” Leno says of the Reagan joke. 
“You're picking on an old man. That’s what the au- 
dience thinks. You’re picking on your grandfather.” 
The joke is dumped. 

‘Then he reads another tobacco joke. “You can’t 
blame R.J. Reynolds for marketing their new 
cigarettes at minorities and young women, They’re 
the only ones left. All the other groups they’ve target- 
ed have died.” 

“How’s that work?” Brogan asks. 

“Tt works all right. I like it,” Leno says. 

“You keep hammering the tobacco people,” Ed- 
wards says. “Why do you keep hammering the tobac- 
co people?” 

“You know, you’re right,” Leno says sarcastically. 
“You make me feel shame.” 

He reads another: “Rob Lowe has a new movie 
out called Bad Influence about a sleazy guy who makes 
pornographic videotapes. Where do they dream up 
the plots for these movies?” 

“Put it with the first one, you know the one...the 
new movie is rated PG so his girlfriends can’t see it,” 
Richards says. 

“That's a great joke. I love that joke,” Edwards says. 

“Ts it funnier if we make it PG-13?” Brogan asks. 

“Yes,” Leno says. 


There is a joke about basketball-game point-shav- 
ing allegations at North Carolina State, but it may be 
too soon after the death of college star Hank Gathers. 
Leno points out that no one has been convicted. Af- 
tera discussion about the seriousness of the charges 
and the NCAA’s evidence, the joke is scrapped. 

It is decided there are too many Trump jokes. The 
My Two Moms bit is ditched out of feeling for the chil- 
dren. The Trumps are fair game, but not their kids. 

Each joke is toyed with, debated, reworded until 
the A-list shrinks to 25. 

When the final jokes are picked, it’s time to put 
them in order. What’s the opening joke? Which one 
is the close? Should the environment jokes go after 
Rob Lowe or before the Trumps? After four rounds 
of cuts, it’s time for round five, when Leno recites 
each joke into a small tape recorder and plays it back. 
Eventually, all 25 jokes are on tape and in order, The 
monologue is timed. Leno guesses the length is five 
minutes and three seconds. The final time: 5:02.99. 
With audience applause and laughter, that will bring 
it to an almost perfect seven minutes. The clock 
reads 4 a.m. 


ON WITH THE SHOW 


LENO WAKES UP at 8 and putters around the house. 
He’s still pondering new gags. At 2:30 p.m., he gets 
on his Harley and rides to NBC Burbank. 

Tonight, a new comic, Jeff Foxworthy, is making 
his Tonight Show debut. Leno heads to Foxworthy’s 
dressing room to give hima pep talk. Leno signs au- 
tographs and then chats about tour dates with his 
manager, Helen Kushnick. 

Fred de Cordova, the executive producer of The 
Tonight Show, steps into the dressing room. “I want to 
make sure that you’re being treated well and that you 
don’t say anything like Andy Rooney did,” de Cor- 
dova says to Leno. And then he’s gone. Leno doesn’t 
need much pampering. 

One of these days Carson will step down, and 
Leno is primed to take the seat behind the desk. “All 
I can say is nothing’s been guaranteed,” Leno says. “I 
can honestly tell you no one has promised it to me.” 

After running through the routine about breakfast 
cereals that he’ll do after the monologue, Leno puts 
on a suit and heads to makeup. At 5:30, the camera 
lights blink red, and Leno is on, taping the show that 
will be broadcast later that night. 

He whips through the monologue like a man pos- 
sessed. The audience is all his (Rob Lowe gets a big 
laugh). You wonder whether Leno is doing math at 
the same time. In seven minutes, it’s over. 

Later that night, Leno watches the show—“It 
went fine, it was good, there were some laughs” — 
and then it’s over. 

“It’s gone,” he says. “They’re gone forever. And 
that’s the way I like it.” 


A last-minute fine-tuning: Executive producer Fred de Cor- 


dova drops by as Pixie Schwartz does Leno’s hair 


Now, it’s for real: The red light blinks on and within min- 


utes, another Leno monologue is comedy history 
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IF THERE ARE, TO PARAPHRASE SCOTT FITZGERALD, NO SECOND ACTS IN 


American literary lives, that may be because so many of our best writers spend the first act 
under the influence. From the opium drone of Poe to the manic raps of Kerouac, Burroughs, 
and Mailer, “stoned [as Mailer once put it] with lush, with pot, with benny, saggy, Miltown, 
coffee, and two packs a day,” much of American literature has had more than a nodding ac- 


quaintance with the drug culture. Even the seemingly abstemious ‘T. S. Eliot battled a nasty 
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addiction to Nembutal. %* The romantic myth of the altered mind has been a tough one 


for writers to kick. But three highly touted new novelists have found that tradition to be 


both a personal dead end and a literary launching pad. %* When a writer goes sober, you 


can feel it in the work: consider John Cheever’s exhilarating /a/coner, Raymond Carver's 


Cathedral, and Thomas McGuane’s 7o Skin a Cat. But what happens when someone 


only turns to writing after self-destructing on drugs? Dope drove 
Kim Wozencraft, Seth Morgan, and James Fogle over the edge 


and into prison. For them, fictional autobiography was a cure—a 
way to put a drug-shattered past behind them. Their first novels 
Rush, Homeboy, and Drugstore Cowboy raise two questions: What 
therapeutic good did they do the authors, and how good are they 
as art? 

Kim Wozencraft’s Rush (Random House, $18.95) has had at 
least one salubrious effect on her life: It scored a record-breaking 
$1 million movie sale to Richard Zanuck. 

Rush is good fiction, too, though its story sounds like pure pulp. 
Kristen Cates, a nice Catholic girl waiting tables at Wild Bill’s 
Rootin’ Tootin’ [ce Cream Saloon, goes to work as an undercover 
narcotics cop in rural Texas. She falls in love with her cop-mentor 
and helps him buy thousands of dollars’ worth of drugs from a 
hundred new friends, whom they betray to the state. ‘To allay the 
dealers’ fears, regulations permit nares to pretend to sample the 
wares. Kristen and her partner actually do drugs with the dealers 
before turning them in, and then celebrate by doing coke all night. 

All of the above closely parallels Wozencraft’s own life. “You can 
simulate smoking pot sometimes,” Wozencraft recalls, “and I did 
manage to fake swallowing pills by hiding them in some gum I 
was chewing, But when you get down to snorting cocaine or shoot- 
ing heroin, it’s hard to simulate.” Soon, like the character in the 
book, she was popping pills, tooting Peruvian flake, and jabbing 
veins for the same reason any junkie does. As Wozencraft ob- 
serves, “At a certain point in the investigation, I was no longer 
playing the role.” 

One night in 1979, after their 97 suspects were busted, some- 
one retaliated by walking into Wozencraft’s bedroom and blasting 
the couple with a shotgun. Her bloodied boyfriend was taken to 
the hospital. Heavily (and for once legally) sedated, she was placed 
in protective custody in the basement of the Tyler County jail. An 
FBI investigation later sent Wozencraft and her man to prison for 
violating civil rights by falsifying testimony. 

While hiding out for a month in the ‘Tyler jail, she began an in- 
coherent journal to sort out her experiences. She hadn’t written 
anything since winning a high school prize for an essay about “go- 
ing to a Santana concert and seeing people smoke marijuana—and 


+ 


API Re) 1heso5  e979N0 


deciding I didn’t need it.” But she did need to write the story of 

Rush: “It was my way of trying to hold onto my sanity—a way to 

come to grips with what happened to me.” During her 13-month 

_ prison stint, she wrote a series of brief scenes, “a warming-up pro- 

cess” for the novel. In 1983 she went to Columbia University, 

where she earned a B.A. and an M.FA. in creative writing and 
turned her reminiscences into Rush. 

Besides confronting her multiple-substance abuse, Wozencraft 

had to work through her hatred of the ‘Texas judicial system, and 

in this too her fiction played a role. Kristen’s nemesis in the novel 


is the narc-squad boss, who refuses to take Kristen’s lover off the 
| case when he’s crippled by addiction, then strong-arms them to 
trump up a drug charge to further the chief's political career. The 
author insists that her characters are fictional, but her anger about 
similar events in her own life is palpably real. Rush might have 
been titled Rage. “Writing was a way to get rid of the bitterness,” 
she says. 

The writing process reminds her of the whirlpool tug of drugs. 
“This book was the focus of my life for the past six years. When 
you start writing fiction, you’re somewhere else—you’re seeing 


the scenes. It’s a kind of escape, I suppose, but in addition there’s 

the focus on language, on the choices you make within each sen- 

tence to try to bring a little poetry into it. It can be an internal ex- 

ploration, like drugs, but you’ve got to be aware and functional to 

do the writing, instead of gazing off into space.” 
| The very authenticity that anchors Rush limits its achievement. 
| Its narrative, determined so much by what actually happened, is 
too jumpy and sinuous, and her taut prose goes a bit slack and pur- 
ple in the attempted-murder scene. Rush is most successful when 
the author keeps what must be overwhelming emotions tensely 
in check. 

Sul, her terse eloquence concerning the sensory particulars of 

a doper’s works ‘and days is often as artful as William Burroughs 
in his straightforward Juv&y mode (far superior to his ravings in 
Naked Lunch). 
| She says the act of reshaping her past into art proved therapeu- 
| tic. “Not that I didn’t have trepidation, but it wound up being 
| beneficial to me. It allowed me to get a distance on my past. My 

next book is done with entirely new characters and a different 


voice—I hope to explore some other experiences.” In fiction as 


in life, Wozencraft proves that the pen is mightier than the spike. 

Seth Morgan, author of the forthcoming Homeboy (Random 
House, $19.95), is, like Wozencraft, a former addict and convict, 
but his novelistic method is the opposite of hers. Instead of metic- 
ulously refining a drug-addled past into a fiction of Heming- 
wayesque purity and restraint, he uses his former life as the raw 
material for phantasmagoria. Inspired by (among others) Malcolm 
Lowry’s Under the Volcano and Faulkner's late work, he deliberately 
spins his tale quite out of control. 

Morgan’s life was out of control for a long time too. The son of 
Frederick Morgan, editor and cofounder of The Hudson Review, 
Seth went from Hotchkiss to Berkeley to Vacaville prison on an 
armed-robbery rap. 

At Vacaville, Morgan says, his pal Charles Manson whiled away 
the time training cockroaches to carry cigarettes from cell to cell. 
Morgan wanted to tame the scarier creatures scuttling through his 
mind. “I realized this time’d be lost if I did not try to interpret it 
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and create something larger. I started writing Homeboy, sort of an 
amalgam of [the other convicts’] stories, plus my own. Joe Speaker 
[the hero] is certainly a surrogate.” 

Homeboy’s hero is, like Morgan, a onetime addict-dealer and San 
Francisco strip-joint barker who pimps for his girlfriend and cel- 
ebrates what James Joyce called “the lilies of the alley.” Morgan 
calls them “hookers, hustlers, thieves and thugs; pennyweight 
ponces and flyweight flimflammers; diddyboppers, deadbeats and 
dopefiends...beggars, bummies and bindlestiffs of every bent.” 
Committed to ’60s-style literary wackismo, Morgan gives his char- 
acters names reminiscent of Pynchon: Bermuda Schwartze, Quick 
Cicero, Oblivia De Havilland. His style won him a prison writing 
award. 

Paroled in 1981 after 32 months, Morgan, now 41, has resettled 
in New Orleans. “I’ve not stopped hanging out with prostitutes 
and thieves,” the author says. “They’re my people.” He says he 
has found a new life by writing about their druggy milieu. “When- 
ever you take a problem and objectify it, it helps you kick out the 
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demons and deaden them.” Writing is curative, he says, because 
it springs from the same compulsion that drug abuse does: 
“There’s a drive born way down inside that must either create or 
destroy. Homeboy took a series of pretty much irrational, dire, and 
lethal events in my life and gave them meaning. One emerges an- 
nealed, made stronger.” His new motto is derived from Flaubert, 


“ 


he says: “A writer must be bourgeois in his life in order to be vi- 
olent in his work. You can set your watch by when I go to the 
YMCA in the morning—5 a.m., so I can write from 7 to noon.” 

But his fiction is less than disciplined. Homeboy’s Hammett-like 
detective plot is god-awful, and his paragraphs can go as slow as 
an old lawnmower shoved uphill through six months’ growth of 
wet grass. “It’s not one of these minimalist books by people who 
went to Sugarloaf up in Vermont,” Morgan says. “It’s shooting- 
from-the-hip language, almost self-parody, full of nutso alliteration, 
wild manhandling of clichés, goofs on other writers.” 

Morgan’s bizarre pastiches do, however, add up to something 
original. His hero is a strip-show barker, an Abominable Showman, 
the reincarnation of Neal Cassady. He blends shreds of classical 
learning with shards of streetwise observation. His nihilism is pos- 
itively jubilant, its moral repugnance perversely attractive. He 
shows signs of life and the remains of a fine poet’s mind. 

Morgan is currently working on a New Orleans crime novel. “It 
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won't be so heavily dependent on the /anguage,” he vows. “ll cre- 


ate characters with more depth.” Abruptly, Morgan becomes a 
barker in full ery: “I’m stakin’ out New Orleans—Robert Stone 
wrote about it with the quill of an angel in his best book, Ha// of 
Mirrors, but Vl beat him ands down! V\l make characters come 
alive. They'll stand up tall and they'll cast shadows! Ivll be La 
Traviata in the Big Sleazy! [’'// akways be an outlaw!’ 

As ex-junkie jailbird novelists go, Seth Morgan is strictly a 
tourist next to James Fogle. Fogle has spent 35 of his 53 years in 
prison, most of them at Walla Walla in Washington State. “I gotta 
get past this parole board in July,” Fogle says by phone from Walla 
Walla, in the folksy drawl that Matt Dillon mimicked in the film 
version of Drugstore Cowboy, his unpublished semiautobiographical 
novel. “The last three months they haven’t let nobody go.” 

But Fogle has some guaranteed good news coming up: Drug- 
store Cowboy finally will be published by Delta in November, when 
the film airs on Showtime (it hits video stores on May 10). He says 
the book also has been sold in Japan and Germany. Fogle will be 
a writer with an international reputation, but he still may have to 
work as a machinist in Walla Walla. 

Fogle says the prison machine shop was his Yale and his Har- 
vard. “That helped me a lot, 20 years of machine work. It’s the 
same as writing: You start out with nothing, just a piece of steel, 
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and you always gotta plan it one step ata time, cut this, turn than, 
slot this, set things in a sequence. And you gotta end with some- 
thing that completes it. 

“T wrote the book in 1977 on this old Royal manual we used to 
write up reports. I’d work and dream all day, while runnin’ these 
lathes and millin’ machines, and then at night type up what I’d 
dreamed all day.” He based the tale on his drugstore robberies in 
Seattle’s Rainier Valley in 1974, but the characters “were kinda a 
composite of the people I knew. I never had no girls die or nothin’, 
but I used that to show how [the hero] would turn—it’d take 
somethin’ that drastic to turn him around, get him into treatment.” 

Fogle is pleased that Drugstore Cowboy may help turn others 
away from drugs. “They’re usin’ it in drug prevention programs 
all over the country. It shows people aren’t necessarily bad just be- 
cause they have certain weaknesses.” But he didn’t write it as pro- 
paganda: “I was just interested in this character study. I was tryin’ 
to show people as I saw them.” 

Fogle’s career took off when he showed a manuscript to another 
convict. “He said, you know the guy who wrote Birdman of Alca- 
trax, Vhomas Gaddis, he teaches writing in the Oregon joint; you 
should send it to him. He said he had a friend, Dan Yost, who was 
a really good writer, but he don’t know any stories.” Yost moved 
to L.A., befriended Portland director Gus Van Sant, and wound 
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up writing the screenplay of Drugstore Cowboy with him. “I think 
Gus Van Sant did so good [in directing the film] because he told 
that story so close to the book,” Fogle says. “They pulled that 
pretty good together.” His tone is admiring, like a machinist prais- 
ing a fellow inmate’s lathe work. 

The efficacy of the writing cure in Fogle’s case is a moot point: 
It’s difficult to be a drugstore cowboy behind bars. But writing def- 
initely rescued him from the narcotizing effects of incarceration, 
and gave him a higher purpose than finding the next high. Fogle 
is midway through his next book. “It’s called The House of Worms, 
about a futuristic institution where they'll give you drugs as long 
as you'll stay locked in your cell.” He says it’s society’s approach 
to drugs that causes problems, not the drugs themselves. “I think 
they should be legal, myself. You ain’t never gonna solve anything 
with police. I don’t see why they don’t realize that.” 

One mind-altering device does, however, worry the reformed 
drugstore cowboy. He has spent decades in prison “out at the li- 
brary, readin’ to keep my mind busy, just to keep from goin’ 
crazy.” His writing career is the product of Fogle’s effort to deal 
with his traumatic drug-addled past and tedious present. “But now 
all these joints have TVs everywhere. The prisoners are in the cell 
22, 23 hours at a time, just watching TV.” Fogle pauses, clearly up- 
set. “It’s almost like a mind-control thing.” 
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GOOFY GRIN AND TRADEMARK CAP 
in place, Ernest P. (for power tools) Worrell, working 
as the night janitor ata bank, turns on the floor pol- 
isher. Then the floor polisher turns on Ernest, whip- 
ping across the floor, bulldozing furniture, career- 
ing up and down the walls and across the ceiling, 
dragging the hapless hick along. That’s just the 
opening stupid-funny antic in Ernest Goes to 
Jail, the latest big-screen episode starring Amer- 
ica’s favorite TV-commercial klutz, Ernest (Jim 


Varney), the know-it-all neighbor from hell. 


Things get worse this time around for nerdy 
Ernest. He becomes magnetized (don’t ask) and at- 
tracts all the flatware in a fancy French restaurant. 
Then he winds up in the slammer when some bad 
guys force him to switch roles with a look-alike 
prison inmate, who assumes Ernest’s job as janitor 
as well as his romance with a bank clerk. Will 
Ernest avoid the electric chair and escape in time 
to preventa bank robbery? Will he save his sweet- 
heart from the clutches of his evil twin? 

More important, will the film gross more than 
its predecessors, Ernest Goes to Camp ($24 million) 
and Ernest Saves Christmas ($28 million)? And most 
important, how did a character who has starred in 
over 3,000 regional TV ads ever become such a 
success in the movies, anyway? 

It’s hard to believe that the same lovable but in- 


ept geek who sells everything from pickups to 


CAMP: THE MEMORY SHOP; VARNEY: SLICK LAWSON 


pork sausages, while perpetually bending the ear 
of his unseen neighbor (“Hey, Vern” is Ernest’s 
trademark), has transplanted himself, in identical 
costume and slapstick, slap-happy role, to films. 
Plenty of actors do commercials, but the incredibly 
successful crossover from Varney’s commercial per- 
sona to the same movie character seems to have no 
human precedent; it’s akin to the transition made 
by children’s products such as He-Man and 
‘Teenage Mutant Ninja Turtles to the big screen. 

Ernest’s star quality is staggering. OK, so you 
don’t know anyone who has ever admitted to see- 
ing an Ernest movie. But some people must love 
the guy, right? Who are they? “Every time we do 
a study on who Ernest appeals to, it’s the under- 
13 and over-35 age groups,” says his creator, 
Nashville ad executive John Cherry, who has di- 
rected the Ernest oeuvre. “If you’re under 13, it’s 


OK, and when you’re over 35, you know it doesn’t 


count anymore—you don’t have to be cool.” 
David Hoberman, president of Disney’s Touch- 
stone Pictures, which distributes the Ernest 
movies, puts it more simply: “I think people have 
always loved to see guys get themselves into some 
kind of trouble....He does it in funny ways.” 

The unlikely film star was born in 1980, when 
Cherry, executive vice president of the Carden 
& Cherry Advertising Agency, was representing 
an amusement park so run-down it couldn’t be 
shown in TV ads. So the agency decided to use 
a satisfied park visitor who could talk it up, and 
found actor and stand-up comedian Jim Varney 
to fit the bill. 

But the company wasn’t yet convinced. “To 
show you how smart we were, we put [the ads with 


Ernest] on the shelf,” Cherry says. They tried him 


ERNEST’S ADVENTURES: (L.TO R.), CAMP, CHRISTMAS, 
AND JAIL; (TOP) JIM VARNEY OUT OF CHARACTER 
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out on some other regional accounts they handled, 
although Varney remembers that in early client 
meetings Cherry “was going, ‘Well, are you sure 
you don’t want to try the pretty girl holding the 
box?’” After Ernest finally appeared in a few 
spots, viewer response was more decisive. “Oh, 
when we first started, they hated him, just hated 
him!” Cherry roars. But in almost every market, 
the silly character concept caught on after a cou- 
ple of weeks, no matter what product the grin- 
ning Ernest was hawking. 

Three early clients who became enamored of 
the goofy guy next door were Nashville’s Purity 
Dairies (which used him for eight years), Braum’s 
ice cream and dairy stores in Texas and Oklahoma, 
and Tysons ‘Toyota in Tysons Corner, Va., which 
stayed with Ernest until 1986. This past fall, Cliff 
Cummings, who originally signed Ernest to Tysons, 
picked him up for the new Toyota franchise he now 
runs in Fairfax. “People would call the dealership 
to find out what time the spots were going to run. 
Forget the T'V show, they wanted to know when 
the commercials were on.” 


In addition to the series, there has been a TV 
special; a book, /¢’s the Ernest P. Worrell Book of 
Knawledge, which sold more than 30,000 copies; a 
talking doll; a line of greeting cards; and a now-de- 
funct fan club. Back in 1986 Ernest was even in- 
vited to the White House. “Oh, that was fun,” Var- 
ney remembers. “Larry Speakes was White House 
press chief. The press corps had sort of given him 
ahard road to go that year, so he decided to play a 
belated April Fools’ joke on them. Toward the mid- 
dle of April he introduced me as the new chief of 
the economy. Well! They were anticipating some- 
body real serious walking out there. If it had been 
April 1st, they would have known, but it was about 
April 10th.” Varney fielded a few questions as 
Ernest. “It was when Qaddafi was giving everyone 
a hard time. ‘What do you think about Qaddafi?’ 
I said, ‘It was great, I had two cups!” 

The big screen beckoned and the toothy public 
nuisance’s film debut was ina 1985 sci-fi spoof, Dr: 
Otto and the Riddle of the Gloom Beam, which Cherry 
directed. Cherry and Varney had raised the money, 

shot the movie, and distribut- 


With Emestas Toyotaspokess At the White House,  cditindependently. “Jimand 


man, “Our truck sales have im- 
mediately shown a 50 percent 


Ernest was asked what 


I just wanted to do it...and 
we had our heads handed to 


increase,” Cummings says, he thought of Qaddafi. us,” Cherry says. 


“and our car sales keep going 
up. Everybody’s having these 
down months, and we're doing 
super. And part of it has got to be the advertising.” 

Carden & Cherry assumed Ernest’s appeal 
would be restricted to the South, but today he ap- 
pears in virtually every TV market—the agency 
once made a record 26 commercials in one day. 
Most of the 30-second spots are shot on a 
shoestring, using a wide-angle lens to exaggerate 
Varney’s malleable features. Ernest has pitched ev- 
erything from car dealerships to gas companies, fast- 
food chains to dairies, furniture stores to soft 
drinks—the Atlanta Braves and Ralston Purina’s 
Chex brand cereal are two of its newest accounts. 
In a few months Carden & Cherry will introduce 
aseries of commercials featuring Ernest’s brothers, 
sisters, cousins, aunts, and uncles, all to be played 
by Varney. “All of em have moved in with Ernest 
next door to Vern!” Cherry chortles. 

Many of the characters first appeared on CBS’ 
1988 Saturday morning show, Hey, Vern, It’s Ernest! 
While the program lasted only one season due to 
low ratings, it won praise in places as unlikely as 
Spin magazine, and Varney won an Emmy as Out- 
standing Performer in a Children’s Series, Cherry 
believes the show, which resembled a poor man’s 
Pee-wee'’s Playhouse, was simply in the wrong place 
at the wrong time: “I feel like we had more of an 
adult property. I think we should be on Sunday 
night across from The Simpsons.” 
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“Great, | had two cups!” 


They spenta little time fig- 
uring out the right formula be- 
fore trying again, however, and 
the two Ernest films that followed—Evnest Goes fo 
Camp (1987) and Ernest Saves Christmas (1988) 
—were hits. Made and financed by Emshell Pro- 
ducers Group (a subsidiary of Carden & Cherry) 
and directed by Cherry, the low-budget movies 
(Camp cost a reported $3.5 million, Christmas $6 mil- 
lion) were picked up for distribution by Disney, 
which knows a thing or two about making money 
in the film business. Ernest pictures don’t get the 
acclaim that a lot of low-budget independent 
movies do. But they make a lot more money. 

For Ernest Goes to Jail, special effects and a 
split screen that allows Varney to play two char- 
acters—Ernest and look-alike con man Felix 
Nash—have pushed the budget toward $9 mil- 
lion. Cherry and Touchstone will soon find out 
whether the higher budgets pay off at the box 
office. They think they’re on the right track with 
this recurring character. That’s why more movies 
are in development. Tentative titles include 
Ernest Scared Stupid (Ernest inherits a house 
haunted by his ancestors), Ernest Spaced Out, 
Ernest and the Voodoo Curse, and Ernest and the 
Water Baby (think, Ernest meets E.T.). 

Is there no end in sight? Will Ernest be with 
us forever? Looks that way, Vern. Cherry says he’s 
going to keep on making Ernest pictures “as long 
as Jim can stand up!” 
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WHEN CBS BROADCASTS Thats What Friends Are For on April 17 (9-11 p.m. 
Eastern time), viewers will see two hours of sweet music and good thoughts. The 


TY special, taped during an AIDS fund-raising concert held a month earlier at New 
York’s Radio City Music Hall, presents the caring face of pop music: In the closing 
number Dionne Warwick, Whitney Houston, and about 40 other performers sing 
“That’s What Friends Are For,” the 
1985 No. 1 hit that has become the 
unofficial anthem of those trying to 


A p O p Cc cert for stamp out AIDS. At the song’s end, 
AIDS eae : Houston and Warwick join in a hug. 
5 Falses Money, The concert, organized by Arista 


is Records, was the first national AIDS 
consciousness—and 


fund-raising effort by the pop music 


| li a : community. It was a smashing success, 
troub Ing questions collecting about $1.5 million for AIDS 
groups. Even though the show had a 

By Ron Givens 


troubled two-year evolution, raising 
questions about the attitudes of the 
pop music community toward gays 
and AIDS, that night the musicians at Radio City formed a united front. 

At the March 17 concert, Arista President Clive Davis declared the event to be 
“a party with a purpose.” The party was to celebrate Arista’s 15th anniversary; the 
purpose was to fight AIDS by raising money and consciousness. 

The serious side of the evening was evident in scattered moments. Outside Ra- 
dio City before the show, members of the AIDS-activist group ACT UP handed 
out fliers. In the lobby, a New York City group, the Gay Men’s Health Crisis 
(GMHC), dispensed brochures and safe-sex packets with condoms. During the con- 
cert, the actors who hosted the show (Chevy Chase, Jane Curtin, Michael Douglas, 
Whoopi Goldberg, and Melanie Griffith) gave short speeches about AIDS. One of 
the chairmen of the benefit, Loews Hotels CEO and President Jonathan Tisch, told 
the audience, “We must do everything in our power to end this plague.” 

‘Two of the performances reflected the problem that had brought everyone to- 
gether. Whoopi Goldberg did a bittersweet skit about a girl with AIDS, and Jennifer 
Holliday dedicated a song from the musical Dreamgirls to that show’s director, 
Michael Bennett, who died of complications from AIDS in 1987. The rest of the 
show concentrated, as it was supposed to, on entertainment. ‘Twenty-two current 
and past Arista acts performed, including Barry Manilow, Melissa Manchester, Patti 
Smith, Milli Vanilli, Daryl Hall and John Oates, and ‘Taylor Dayne. Some of the live 
concert music won't be seen on the T’V special, but the notoriously audience-shy 
Carly Simon will appear in a segment taped before the concert started. 

As much as the show reflected the somewhat conservative musical tastes of Clive 
Davis, it also demonstrated his relentless charitable determination. After volunteer- 


The group finale (left) of the Arista concert, 


10 be televised April 17, followed perfor- 


mances by 22 acts, including (right) Lisa 


Stansfield, Whitney Houston, Barry Mani- 


low, Whoopi Goldberg, and Patti Smith 


ing to use his label’s anniversary as the foundation for the benefit, Davis gained 
the cooperation of nearly every artist he wanted. Everyone agreed to appear for 


just expense money; none of the artists performed extended sets, and many of 
them sang with the house orchestra rather than with their own backup musicians. 
Plus, CBS agreed to air the show in prime time. To accomplish all this took con- 
siderable clout. “Clive Davis is a hero here,” says Katharine DeShaw, director 
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of development at GMHC. “He was willing to 
put himself on the line.” 

Why did Davis do it? “The cause,” he says. 
“Tr’s the most urgent health problem facing us 
in this country. Nobody can remain immune 
from the effects of this terrible plague.” Davis 
prefers to give credit to the musicians who per- 
formed at the benefit: “This wasn’t a com- 
mand performance for Clive Davis. The artists 
responded openly that this was something 
they wanted to do.” 

And yet it seems puzzling that it has taken 
this long for the pop music community to 
stage a major national AIDS benefit. Ata time 
when a wide variety of causes is being em- 
braced by musicians, from the environment to 
human rights to the ethical treatment of animals, these activists 
haven't done very much to fight this major health problem. 

There have been exceptions. Royalties from the song “That's 
What Friends Are For” have raised more than $1.5 million for 
the American Foundation for AIDS Research (AMFAR). 
Madonna donated seats at her Madison Square Garden concert 
in 1987 and raised $250,000 for AMFAR. In Oakland Coliseum 
last June, the Grateful Dead headlined a 9 %-hour concert that 
raised $500,000 despite selling only two-thirds of the seats avail- 
able. Various artists, such as the B-52’s and Los Lobos, have done 
public-service T'V ads. But, according to fund-raisers at AMFAR 
(the most prominent nationwide group raising money to fight 
AIDS), musicians haven’t done as much as people in movies, 


“If you need a blood donor 
and the only donor ts Adolf 


Hitler, you take the blood” 


TV, or the fine arts. “Other areas of entertain- 
ment have done more, much more,” says a 
fund-raiser at AMFAR, who asked not to be 
named. “I would like to see more support. I'd 
like to see [artists like] Bono and Sting get up 
on stage for us. I’d like to see Live-Aid 
for AIDS.” 

As successful as the Arista benefit was, it 
followed two frustrating years that included a 
major controversy and one planned event that 
fell through. Back in 1988, Loews Hotels ex- 
ecutive Jonathan Tisch was in the audience for 
the Grammy Awards at Radio City. Tisch, who 
headed the committee that brought the Gram- 
mys to New York, was chatting with his moth- 
er, Joan, a volunteer at GMHC. “She said that, 
to her knowledge, there hadn’t been a major rock event to ben- 
efit AIDS,” Tisch recalls. “I asked, ‘Who are you going to have 
do it?’ She said, ‘You.’” So Tisch put together a group to chair 
the event, including two record company presidents, Clive Davis 
of Arista and David Geffen of Geffen Records. 

By early 1989, the organizers had decided to produce a super- 
star concert the following summer to be called “Rock and a Hard 
Place,” featuring six or so multi-platinum artists. In February, the 
heavy metal band Guns N’ Roses, from Geffen’s label, was the 
first band announced for the June 8 concert. Shortly thereafter, 
staffers at GMHC, the concert’s major beneficiary, discovered 
that the band had recorded a song, “One ina Million,” that in- 
cludes this homophobic observation: 


BROKEN. 


Immigrants and faggots, they make 

no sense to me 

They come to our country, and think 

they'll do as they please 

Like start a mini-Iran, or spread 

some {— disease 

By mid-March, GMHC asked Guns N’ 
Roses to withdraw. “We felt that the group 
would be in total conflict with what we were 
trying to accomplish,” GMHC’s DeShaw re- 
members. “It was an extremely difficult deci- 
sion. David Geffen is an important person, and 
you never want to offend a major donor.” 

Geffen is still angry about that decision, feel- 
ing that Guns N’ Roses would have raised a lot 
of money. “I don’t care what their record was,” 
he says. “If you need a blood donor and the only person who can 
give you a transfusion is Adolf Hitler, you take the blood.” 

In early April, when a package of major acts couldn’t be put 
together after the Guns N’ Roses controversy, “Rock and a Hard 
Place” died. That’s when the organizers turned to Davis. Virtu- 
ally the same group that chaired “Rock and a Hard Place” did 
the same for “That’s What Friends Are For.” Geffen, however, 
dropped off the committee: “It reflected my decision not to be 
a chair of an event which insulted one of my artists.” 

Of course, the attitudes of Guns N’ Roses toward gays cannot 
be attributed in general to rock musicians, pop musicians, or the 
music industry. Davis’ recent experience has convinced him that 
musicians are willing and eager to fight AIDS. “All of the artists 


were tremendously cooperative,” he says. “If 
there is prejudice, I don’t think it lies in the 
artistic community.” 

Some music people disagree, including 
Bruce Kirkland, the U.S. business representa- 
tive of the successful British synth-pop duo 
Erasure, which features an openly gay singer, 
Andy Bell. Kirkland has seen “faggot bashing” 
among heavy metal and hard rock bands, as 
well as among their fans. Kirkland says his 
group also has experienced “a bad reaction 
from senior people in record companies.” 

In the broader business world, Davis en- 
countered strong resistance to his benefit. “It 
was a difficult job getting corporate support for 
the event,” he says. “To some extent, AIDS is 
still a hot potato.” In fact, no corporation would help Arista spon- 
sor the show. Compare that to Amnesty International’s “Human 
Rights Now!” tour, which received more than $8 million from 
the Reebok shoe company in 1988. 

“I think there is still a major education job to be done,” Davis 
says. DeShaw of GMHC thinks that the national broadcast of 
the Arista concert will help. “You’re going into millions of 
homes,” she says. “Maybe a kid seeing Whitney Houston sing 
on an AIDS benefit will think, ‘If Whitney thinks it’s cool to stop 
the AIDS epidemic, I do, too.’ Maybe a kid will pay a little more 
attention to an AIDS lecture. As important as the concert was to 
raise money, it was an opportunity to educate.” ® 
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PROMISE. 


©1990 Rubbermaid Incorporated. Wooster. Ohio 44691 


Can your drinkware take a 

spill and still look smashing? 

It can if its from Rubbermaid. 
Rubbermaid* Casual Drinkware 
not only comes in a variety of 
beautiful shades to match any 
place setting, it's 
also strong and c 
durable. So 7 
these tumblers 
cantumble ©. 
again, again, 
and again. 
We promise. 


Rubbermaid 


Don't you wish everything was made like Rubbermaid? 
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NIGHT OF THE ° 


KEENEN IVORY WAYANS 


BRINGS SOME COLORFUL 


COMEDY TO TELEVISION 


BY MARK SGHWED 


THE WOMAN PLAYING Robin Givens is 
ona “Love Connection” set describing her 
first date with Mike ‘Tyson: “We went to 
this lovely little jewelry store where I al- 
lowed Michael to purchase me a very love- 
ly ruby, diamond, and sapphire collection 
and a matching car!” 

“Did you give Mike anything?” the host 
asks. 

“Lithium!” 

In Living Color—on which this parody is 


set to appear—is, it seems safe to say, the 
first urban, hip-hop, 
ethnically diverse, 
comedy sketch-dance 
series to show up on 
television. 

It makes its debut 
Sunday, April 15, at 
9:30 p.m. on Fox (and 


ya sg the next week moves 
JIM CARREY to 9 Saturday nights). 
Fox has made its mark 
by being bold: The Simpsons, Married...With 
Children, The Tracey Ullman Show. And now In 
Living Color. 

“I’m a big believer that there is an audi- 
ence out there desperate for anything new 
and fresh on TV,” says Peter Chernin, pres- 
ident of the Fox Entertainment Group and 


FLYING COLORS: KEENEN 
WAYANS BEING FILMED 
FOR A TITLE SEQUENGE 


the executive who has championed /” Liv- 
ing Color since he arrived at Fox a year ago. 

In Living Color is Keenen Ivory Wayans’ show, and it got its start 
more than a year ago when he screened his film /’ Gonna Git You 
Sucka in Los Angeles. Wayans, who wrote, produced, directed, and 
starred in the comedy hit (a parody of black exploitation movies 
of the ’70s), invited film executives from 20th Century Fox to at- 
tend, but they didn’t. Instead, the young Fox TV execs showed 
up, and they liked what they saw. 

“They called me and asked what I would like to do,” Wayans 
recalls. “I really wasn’t interested in doing ‘TV, but they said, 
‘Anything you want to do.’ I said, ‘Hmmmm.’” 

Wayans, 31, pitched them his plan: to do a comedy 


AV PERM allots needen gy occ) 


TOOCSI : 


SHEERS RESETS 


sketch/variety show with an integrated cast. 

One cast member, David Alan Grier, says, “The whole con- 
cept of / Living Color [is] to have more than one token, more 
than one color, to explore comedy from varied points of view: 
black, Hispanic, Asian, and white people all together.” 

Wayans’ proposal also called for a 
different style of music and dance: 
hip-hop. Fox gave him the go-ahead, 
but Wayans wanted an hour show, and 
the network wanted a half-hour. 

“I gave up the hour to get some- 
thing else,” Wayans says. “I got cre- 


PHOTOGRAPHS BY JIM McHUGH/VISAGES 


LIVING’ 


ative control. What that’s allowed me to do is what I want to do. 
I can do a sketch and, as long as it’s within the boundaries of 


standards-and-practices, they pretty much say OK.” 

That means doing the Tyson-Givens date sketch. And the 
“Homeboy Shopping Network,” a parody of the Home Shopping 
Network in which two kids hawk stolen goods from the back of 
a truck. And “Wrath of Farrakhan,” which pokes fun at both Svar 
Trek and the controversial Nation of Islam leader Louis Farrakhan. 

“What's interesting is that the network people think the Far- 
rakhan bit is one of the more radical sketches,” Wayans says. 
“But when it was tested with an audience it was one of the fa- 
vorites. The one that shot off the page, the one that got the negative 


reaction, was one no- 
body thought twice 
about: a ‘Sammy 
Davis sings Man- 
dela’ sketch,” in 
which an 
playing Davis did a 
soft shoe and sang, 
“The Mandy man 
-annnnn.” Because 


actor 


of the test results, 
Wayans decided to 
drop the bit. “I nev- 
er liked it anyway,” 


KIM WAYANS 


he says. 

Wayans has recruited an impressive cast 
that includes Sa/urday Night Live alumnus 
Damon Wayans (Keenen’s younger broth- 
er), whose film credits include Co/ors, Bev- 
erly Hills Cop, Hollywood Shuffle, and Earth 
= = Girls Are Easy; im- 
pressionist Jim Car- 
rey, who starred in the 
NBC series The Duck 
Factory; musician 
Tommy Davidson, 
who began 
comedy in a topless 
actress, ballet 
and opera 
singer T’Keyah 
“Crystal” Keymah; 
Kim Wayans (Kee- 
nen’s sister), who has 
appeared in China 
Beach and A Different World; comedian Kim 
Coles, who began as a warm-up comic for 
The Cosby Show; and Grier, a Tony award 
nominee for his performance as Jackie 
Robinson in The First. 

“The cool thing is everybody is hungry,” 
says Wayans, dressed in an L.A. Lakers sweatshirt, sweat pants, 
and sneakers. “‘Eye of the Tiger,’ I call it. I wanted people with 
the same sort of energy and passion I have. That’s the kind of 


doing 


bar; 
dancer, 


KIM COLES 


freshness you want.” 

Wayans does not lack for energy. He has another pilo-—Hammer, 
Slammer, and Slade, based on I’m Gonna Git You Sucka—in the works 
for ABC, and a comedy for Universal about two black cops, from 
Scotland Yard and from Washington, that he will direct and star in. 

“I'd like to become like Norman Lear or Spielberg, someone 
who has really franchised into all the different media,” Wayans says. 
“It’s not the money. I’ve already made enough money. I think 
about the power. The control. That’s the dream for me.” 
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ADVERTISEMENT 


THE LIFESTYLE RESOURCE” 


THE BEST IN ITS CLASS 


he Lifestyle Resource gives you the facts necessary to make an informed purchase. Your 
satisfaction is our primary concern. If your purchase doesn’t meet your expectations, return 
it in original condition within 30-days for prompt refund. 


ALLERGY AND COLD BUSTER 


major scientific breakthrough — The Viralizer System*— gives you relief from cold, sinus and 
allergy symptoms. It’s the newest development of a concept pioneered at the Pasteur Institute in 
Paris, The cause of the common cold is the heat sensitive Rhinovirus family which lives and multiplies 
in the nose and throat. Viralizer delivers a gentle, controlled heat which 
penetrates the nose and throat and dispenses either of two mild, over-the- 
counter, medicated sprays. ViraSpray I is an analgesic, anti-bacterial 
spray. ViraSpray II is a decongestant that relieves nasal con- 
gestion due to colds, hay fever, sinusitis or allergies. The 
Viralizer can produce effective relief by using it for only a 
few minutes, several times a day. Clinical tests prove the Vira- 
Y lizer System 90% effective in treating symptoms of upper 
respiratory infection. Doctor-recommended, the Viralizer 
works in 24 hours or less without pills. Safe for children and 
adults. Comes with a 3-pack refill of ViraSprays. $39.95 #1691. 


a 
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CLEARLY THE PERFECT WAY TO SHAVE 


ver 200,000 men have already tried it! The ShowerTek* 

Fog-Free Shower Mirror’s patented design allows warm 
water to circulate behind the mirror making fogging virtually 
impossible. And dermatologists agree: a hot, steaming 
shower provides ideal conditions for shaving. Steam softens 
the beard, water moisturizes it, and the result is a closer, 
cleaner, smoother more comfortable shave...with no razor 
rash and no messy clean-up! The slightly magnified mirror, 
made of non-breakable, optical-quality acrylic, gives you a 
closer look so you can get a closer shave...with fewer nicks 
and cuts. Swiveling arm brings the mirror in to you and 
adjusts to your desired height. Attaches quickly and easily to 
any standard 4" threaded shower arm. Water flow modulat- 
ing valve adapts to your water pressure level. Convenient 
razor hanger on back holds standard razor. 12"x6%4"x'4"; 8 02. 
Manufacturer's I-yr. limited warranty. $39.95 #3020. 


A GOOD NIGHT’S SLEEP TO GO 


ou can’t avoid noise pollution...but you can 

greatly reduce it with the new Marsona* 
Portable/Travel Sound Conditioner. Smaller than 
most paperweights, it does a big job of sound 
conditioning, masking everything from the spo- 
radic sounds of a snoring spouse to the steady roar 
of traffic. It puts the gentle patter of rain or the soft 
rush of a waterfall on your night table...or you can 
take it with you on your next business trip or 
travels! Blocks out unwanted sounds from noisy 
neighbors, televisions, stereos and nearby airports. 
Versatile and economical, it has a 6’ cord and uses regular household current. Now, you can work or play in 
peace...and get a good night's sleep! Compact and lightweight, ideal for home or travel at 5'/A"x4'/6"x2'/4! 
1.2 Ibs. Travel case included. Manufacturer's I-yr. limited warranty. UL listed. $99.95 #2830. 


GIVE YOUR BACK A BREAK 


ower back pain is one of the most common of human ailments. 

If you suffer from it, or want to avoid it, you'll appreciate The 
Back Machine. Developed in cooperation with leading orthopedic 
physicians, and in wide use by hospitals and physical therapists, 
this 12” x 17” cushion-like device compensates for stress, fatigue, 
bad posture or poorly designed 
chairs. Adjusts to nine positions to 
conform to your unique spinal geom- 
etry. Your spinal column receives the 
support it requires, minimizing lower 
back stress. Perfect for home, office, 
car or plane. Light weight, portable 
washable cover. Velcro straps attach 
to any chair. $39.95 #1871. 


* Last number redial * 1000-foot range 
* Free 5-year service plan » Digital security code 
« Base/handset paging system 

outhwestern Bell has done it again! The FF 

650 Freedom Phone easily out-performed its 
cordless competitors in tests conducted by a 
leading consumer magazine, earning the #1 
rating in its category. The FF 650 offers crisp, 
clean sound and has a range up to 1000 feet — 
extremely unusual for cordless phones in this 
price range. Press the “call” button on the base 
to signal the handset from anywhere in your 
home. Other features include automatic last 
number redial, hi/lo volume control and a pulse/ 
tone dialing switch. The personalized digital 
security system protects your phone line from 
unauthorized outside access. Handset operates 
for days on a single charge of its nickel cadmium 
batteries. Modular clip-in connections ensure 
easy installation . . . extra jack lets you connect 
extension phone or answering machine. Wall or 
desk mountable. Hearing aid compatible. Free 
5-year service plan included. $119.95 #3010. 


CAB DRIVERS’ SECRET 


New York City 
cab driver tipped 
wyius off about the 
au Wooden Bead Seat’s 
m™ “mystical” massag- 
im ing action. It enables 
you to sit for long 
periods of time with- 
out discomfort or 
Si fatigue — whether 
you're at a desk or in traffic. It works like 
modern-day acupressure, gently massaging your 
back and legs, stimulating tired muscles and 
improving circulation. It creates a “zone of 
comfort” between you and the seat, allowing air 
to circulate so you stay cool insummer and warm 
in winter. The Wooden Bead Seat has health 
benefits, too. It’s recommended by chiropractors 
because it supports the lower back and 
‘@ helps improve posture. The smooth lac- 
quered wood beads are handstrung 

we with flexible, heavy-duty nylon 
. cord. Our Wooden Bead Seat 

will keep you comfort- 


able all year long. 

ww -_ $29.95 #2690. 
- 2 Share the comfort 

~~ — S&S = —twofor $49.95 #2700. 
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TAKE YOUR CONTACTS 
FOR A SPIN 


(oe lenses — so convenient to wear...so 
inconvenient to clean! The FDA found the 
risk of eye damage to be significantly reduced 
by proper lens care. The Clensatron”, developed 
specifically to minimize problems of lens care, is 
clinically proven to offer contact lens wearers an 
alternative to the traditional, “finger-rubbing” 
method which can scratch or tear lenses. Re- 
volving at a rate of 300 cycles per minute, it 
thoroughly scrubs your lenses in two minutes, re- 
moving protein deposits and other contaminants 
that may damage your eyes. Works with hard, 
soft and gas-permeable lenses. 

Compact for travel, uses => 

two AA bat- aco, > 

teries, AC olor os 
adaptor ‘ 

included; Sa 
UL listed. = 
Manufac- 

turer's 1-yr, 
warranty. 

$59.95 #2680, 
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FRESH AIR MACHINES 


he Bionaire 500 is like moving a mountain 

breeze indoors. Removes up to 99% of all 
particulate air pollutants: soot, dust, animal 
dander, pollen, cigarette smoke, smog, molds and 
fungi. Everybody breathes more healthfully, The 
patented electret filter removes particles 
1/10,000 the thickness of a human hair. Helps 
clean an average (100 sq. ft.) room three times 
an hour. Includes a switchable negative ion 
generator. Its attractive case with woodgrain 
finish measures 11" x 7” x 5”; uses only 45 watts. 
The Bionaire 500 $139.95 #2710, A larger model 
Bionaire 1000, has three speeds and cleans a 300 
sq. foot room three times an hour. Measures 14” x 
8” x 86" with a life-time grey steel housing. 
Bionaire 1000 $199.95 #2720. Both are UL 
listed. Manufacturer’s 1-year limited warranty, 
Set of two replacement filters for the 500 $19.95 
#2715; for the 1000 $24.95 #2725. 


Bionaire 500 
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TIMELESS ELEGANCE 


he year was 1935, FDR was in the White House...a new form of 

music called Swing was taking the country by storm...and 
fashionable men and women were wearing the prestigious Gruen 
Curvex™ watch. The Curvex set a new standard for elegance and 
quality in timepieces. It quickly became a classic...more than 
half a century later, the only change has been the addition of a 
modern Swiss precision quartz movement, accurate to within a 
minute a year. This meticulously crafted Swiss watch — an 
exact reproduction of the 1935 mold — is richly finished with 10 
microns of 18kt gold. Features an exclusive curved case which 
conforms to the shape of your wrist for a more comfortable fit. 
The Curvex is fitted with a seratch-resistant crystal, its stylish 
look completed with a French pigskin strap. Manufacturer's 2-yr. 
limited warranty. Men’s Curvex $199.95 #2910. An equally 
elegant smaller version — Women’s Curvex #2920. 


RELIEVE HEADACHE PAIN 


A LIFETIME WITHOUT 
SHARPENING 


NATURALLY 


ore than 180 million Americans suffer from 
headaches — from simple tension head- 
aches to chronic migraine. While doctors have 
traditionally prescribed aspirin and other medi- 
cations, many of them are now recommending an 
all-natural alternative: cold therapy with the 
Headache Ice Pillo.’ Developed by a world- 
renowned headache specialist and clinically 
tested at two leading headache clinics, this 
pillow fits snugly around your neck, providing 
cushioned support as it ensures precise contact 
with your blood vessels and muscles in the 
suboccipital region of the neck — the source of 
most of these types of headache. The cooling 
element, a removable gel pack, is formulated to 
stay soft and pliable when removed from the 
freezer. Just insert it in the pillow, lean back, and 
expect relief in 20 minutes...without any medi- 
cation! Cotton/polyester pillow; gel pack can be 
stored in the freezer and used indefinitely. 
Measures 414" x 13” x 13” Manufacturer's L-yr. 
limited warranty. $49.95 #3000. 


FOR FASTEST SERVICE 24 HRS A DAY 


e DEPT. EXYD20; 921 EASTWIND DR. SUITE 114: WESTERVILLE, OH 43081 


TO ORDER BY MAIL: 


e Send us a letter to the above address specifying the item, code number, and quantity of each item. 


magine not having to buy another set of 

knives...being able to bone chickens, carve 
turkeys and steak, slice bread and pare vege- 
tables for the next 30 years.,.without ever having 
to sharpen them! The TriStar® 15-Piece Cutlery 
Set carries a limited 30-yr. warranty — these 
knives are made sharp to stay sharp! Each no- 
rust surgical stainless steel blade combines 
angles, scalloping and serrating. The secret is a 
carefully researched design patent that includes 
a two-piece construction, permanently sealing 
the blades to the comfortable black polypro- 
pylene handles, Non-slip bolsters on the handles 
act as safety guards to protect your fingers. 
Dishwasher safe. All the knives you'll ever need, 
plus an 8" pair of all-purpose deluxe household 
shears in a natural hardwood counter block. 
$49.95 #2760. 


Includes: 

© 8" slicer © 8" household shears 
© 8" bread knife © 3" paring knife 

© 8" chef knife © 6 steak knives 


© 5" vegetable knife © 5° utility knife 
© 5!" boning knife © Counter block 


800-872-5200 


CREDIT CARD ORDERS — CALL TOLL FREE 


e Total the amount, add shipping charge (see table below) make check payable to: THE LIFESTYLE RESOURCE. 
e For MasterCard, Visa and American Express include your full account number, expiration date and signature. 
$30.01 to S$40...... $ 5.95 $70.01 to $100...... $10.95 


cs 
ups 
AIR 
Pe y $40. S50 ewes $6 Over $100. $1 


$40.01. to 95 2.95 
Canadian residents we cannol accept mail orders, please call (614) 794-2662 


Shipping Charge covers UPS, handling and insurance for quaranteed delivery. 
UPS Second Day available for an additional $7.50 per order. 
Upto S20 2.0 $ 3.95 $50.01 to $60...... $ 7.95 
$20.01 to $30...... $4.95 $60.01 to $70..... $ 8.95 


ORDER WITH CONFIDENCE 


® Most orders ship within 48 hours of receipt. 
® Credit Card orders billed only upon shipment. 
® No risk 30-day return privilege. 
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FLEETWOOD MAG 


Behind the Mask 


(Warner Bros.; all formats) 


A NEW FLEETWOOD MAC album has 


been released. Which of the following best 


describes your reaction? (A) “They’re a 


proven commodity, dude.” (B) “Oh, 


wow!” (C) “Don’t the people in that band 


all have solo careers now?” 
An (A) answer means you 
probably work in the record 
business; (B) means you won’t 
want to read the rest of this re- 


view; (C) means you wonder : 


whether the old Fleetwood 
Mac really still exists. 

You might be wise to won- 
der. From 1982 to 1987 Fleet- 
wood Mac released no new 
material. The band’s 1987 al- 
bum, Zango in the Night, 
seemed to bring it back to life. 
But then Lindsey Bucking- 
ham quit; he was replaced by 
two musicians not usually 
thought to be as imaginative 
as he. Now we have this new 
album. It keeps the band’s 
name alive, but sounds like an 
anthology of miscellaneous 
solo projects—most of them, 
not surprisingly, by the band 
members with the biggest solo 
McVie 
(whose voice sounds sweet 


careers, Christine 


and gauzy) and Stevie Nicks 


(whose voice has an arresting : 


edge almost like a metal file, 
an understandable reason ei- 
ther to love her or hate her). 

But the most distinctive 
songs turn out, surprisingly, to 
be by the new guys, singer- 
guitarists Rick Vito and Billy 
Burnette. ‘Together they wrote 
“When the Sun Goes Down,” 
a breezy country tune notable 
for its complete lack of preten- 
sion and for finely etched 
background harmony by the 


two women. “Distinctive,” 
though, doesn’t necessarily 
mean good. Burnette (this 
time with an outside collabora- 
tor) also wrote “In the Back 
of My Mind,” a song that be- 


gins with minutes on end of : 


strange thumps and mutter- 
ing. I guess that’s meant to be 
the sound of the back of his 
mind, though you'd also have 
to call it unconvincing psyche- 
delia, years after its time. 
The other songs go down 
easily, as the six musicians 
compound rock, country, folk, 
and pop into a mix that always 
sounds plush, even when the 
lyrics ask what otherwise 
might register as sharp ques- 
tions about the pain of love. In 
an environment that unde- 
manding, the edge on Nicks’ 
voice can be an asset. Still, 
most of Behind the Mask is pret- 
ty bland. The songs hardly 
add up to an album; the six 


musicians hardly add up to | 


Fleetwood Mac. C 


WILSON PHILLIPS 


Wilson Phillips 


(SBK; all formats) 


No. THEY’ RE not a WASP 
law firm. Instead, you might 


: call the three young women 


in this group pop music 
princesses. That’s because two 
of them are daughters of 


Beach Boy Brian Wilson; the 


: They’ve been friends since 


parents of the third are John 
Michelle Phillips of 
the Mamas and the Papas. 


and 


they were babies. 

But calling them “princess- 
es” isn’t quite fair. Their lives 
haven’t been easy. You can 


guess that even if you haven’t 
read biographies of their par- 
ents. Just skim the lyrics of 
such songs as “Hold On” (the 
first Wilson Phillips single) 
or “Release Me,” or scan the 
more than 70 thank-yous 
on the album notes, which, : 
underneath their bubbling 


optimism, hint—like the 


lyrics—at pain conquered and 


: obstacles overcome. 


What the future holds is 


: harder to read. Wilson Phillips : 
: followed what’s now a com- : 


: mon commercial practice: 
: They established a fan club 
: even before their first album 


: was released. “Hold On” is | 
: breaking out both on the pop : 
they might someday make. 
: cally all that these three wom- : 
: en seem to have going for 


charts and on MTV. But musi- 


: them are voices that ring out 
: (especially in harmony) like 
: happy young bells. As song- 
: writers, they seem to stumble 
: onto catchy moments while 
: piecing together music that, 
: taken as a whole, has very lit- 
: tle profile. 

‘ven the songs by more ex- 


perienced hands don’t amount : 
5 some- : 


to much. Still, there’s 


thing appealing about the Wil- : 
son Phillips brand of bright : 
: and almost artless pop. I'll : 


forgive 
putting out an album that 
sounds mostly like a rehearsal 


for the more finished music : 


And even if they somehow 


trying to improve. C- 


THE JAMAIGA BOYS 


J-Boys 


(Reprise; all formats) 


Wire THE Jamaica Boe 
bassist and producer Marcus : 
Miller (who worked with : 


CLINTON: FRANK MICELOTTA/OUTLINE; R.E.M.: GEORGE DUBOSE/LONDON FEATURES 


them—almost—for : 


: success. 


A NEW, BIGGER MAG, 
BUT NOTHING/SPEGIAL 
BEHIND THE MASK 


Miles Davis and wrote a wild- 
ly successful dance hit, “Da 
Butt”) could be trying to cre- 
ate his own black supergroup, 
much as producer Teddy Ri- 
ley created Ais successful su- 
pergroup, Guy. 

The comparison isn’t quite 


: accurate, though. The Jamaica 
strike platinum their first time : 
: out, I hope they won’t stop : 


Boys weren’t lucky with their 
first album; now they’re 
launching their second try for 


Their sound (devel- 


: oped not in the Caribbean but 
: in a Queens, N.Y., neighbor- 


hood called Jamaica) is far 


Recordings reviewed are available 
in these formats as noted 


LE 
disc 
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Prince’s Big Score 
Prince's Graffiti Bridge will be more 
than just a film; it also will involve a 
jam-packed 
soundtrack 


album. The 


two-record 
set, due in early August (as is the 
film), will feature Prince, the 
reunited Time (including Morris 
Day, Jerome Benton, and produc- 
ers Jimmy Jam and Terry Lewis), 
George Clinton (above), Mavis 
Staples, and three new acts on 
Prince's Paisley Park label—Jill 
Jones and rappers Robin Power 
and T.C. Ellis. 

R.E.M.’s Rich Pageant 
R.E.M. (below) has made demos 
of more than 20 songs that it plans 
to take into a Georgia studio in the 
fall to record for its next album, 
due in 1991. Meanwhile, fans can 


look forward to singer Michael 


Stipe’s collaboration with the 


Indigo Girls, “I'll Give You My Skin,” 
which will be included on Tame 
Yourself, an animal-rights benefit 
album from People for the Ethical 
Treatment of Animals due for an 


August release on Island. 
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closer to the street than Guy’s, : 
and at the same time more in- : 
nocent. It’s rare to hear a group 


that scrambles such rough- 


edged funk and at the same | 
time seems so sexually inno- : 
cent. There’s barely an innu- : 


endo in their lyrics. They 
sound all but guileless, both 


through 
Friend” (a 1971 hit for both 
James ‘Taylor and Roberta 


Flack) and in a rap-like song : 
called “That’s Deep,” in : 


which they warn their com- 
munity to stay away from 
drugs and crime. 


But still their current single, 


“Shake It Up”—from the 


Miller and his Jamaica Boy : 
collaborator Lenny White | 
wrote the soundtrack—pops 
and bounces with certifiably 
commercial rhythm. It’s rising 
on the black charts. Maybe } 


this time the Jamaica Boys will 


find the success they deserve } 
—and call their next album : 


Virtue Rewarded. B+ 
LITTLE FEAT 


Representing the 
Mambo 


(Warner Bros.; all formats) 


Wow. THEY'RE back. And : 


this ongoing comeback—un- 


like Fleetwood Mac’s—really : 
deserves a “wow.” Until their 
resurgence two years ago, Lit- : 
tle Feat hadn’t recorded an al- 
bum since 1979. Their new | 
one kicks off with a blaze of | 
rapid-fire guitar, and goes on } 
to stomp through several } 
states’ worth—maybe several 
countries’ worth—of territory. 

One of those states would : 
have to be Texas, where (in | 
“Texas Twister”) the band } 
happily encounters a very | 
young woman sexy enough to | 
knock all strength out of a 


ia 


man. They also (in 


AUPURSIOES Far, Ae OrSi0 


Those : 


Feat’ll Steer Ya Wrong Some- ; 


times”) meet a state cop not 


an excuse for driving at double 
the speed limit. 


nothing more than nostalgia : 


: you’d have to smile at the way : 
they brag about their man- 
hood while measuring it 
: against a woman and a cop 
: tougher than they are.) 
: But there’s much more go- : 
ing on. The album ends with 
: two songs (“The Ingenue” 
movie House Party, for which 


and “Silver Screen”) that don’t 


just boogie. They also exam- 
quite amiable enough to ac- } 
- cept listening to Little Featas | 
: at once the music resonates 
: with echoes of European pop, 
If songs such as these were : 
: all Little Feat played, you 
: might dismiss their return as 
when they sail peacefully : 


“You've Got A : forthe way good ol’ boys used 


ine the lives of urban women 
who live mainly in fantasy; all 


various Latin styles, and jazz. 


: Little Feat is as musically deft 


as any band around. Even 
their good ol’ boy songs—such 


: as the title cut, which also has 
: to live. (Even then, though, : 


Latin overtones—are deft. It’s 
a cliché of rock criticism to 
say the band lost something 
it could never regain with 
the 1979 death of its star 


: singer and songwriter, Lowell 


George. But 11 years later, the 
re-formed Little Feat has 


: plenty to offer. B+ 


THE MUSIC CHARTS 


WHILE BONNIE RAITT ENJOYS her second week at No. 1, the big 
news comes from Sinéad O'Connor, who zooms to No. 6 after just two 


weeks on the charts. Her arrival also points up the enormous current 


popularity of women in pop and rock—five of this week’s top 10 albums 


are by solo female artists. 


TOP 10 POP ALBUMS 


THIS T 
WEEK WEEK ARTIST, TITLE, LABEL 


_ 
= 


Bonnie Raitt \ick of Time (Capitol) 
Paula Abdul /orever Your Girl (Virgin) 


Michael Bolton Sou/ Provider (Columbia) 


Janet Jackson Janet Jackson's Rhythm Nation 1814 (AEM) 


Alannah Myles A/annah Myles (At/antic) 


Sinéad O'Connor / Do Not Want What I Haven't Got (Chrysalis) 


Phil Collins ... 21 Seriously (Atlantic) 


Aerosmith Pump (Geffen) 


The B-52’s Cosmic Thing (Reprise) 


(—e-- ee 
_ ne 
A Nom SP cw Sh 


—_ 


M.C. Hammer Péease Hammer Don’t Hurt Em (Capitol) 


TOP 10 JAZZ ALBUMS 


THIS LAST 
WEEK WEEK ARTIST, TITLE, LABEL 
1 1 Gary Burton Reunion (CRP) : 
2 4 The Harper Brothers Remembrance (Verve) 
3 3 Jimmy McGriff & Hank Crawford On the Blues Side (Fantasy) 
4 2 Harry Connick Jr. Music from “When Harry Met Sally...” 
(Columbia) 
5 8 Stan Getz Annicerary (Emarg) 
6 9 Gourtney Pine Ve Vision’ Tale (Antilles) 
7 6 Michel Camilo On Fire (Epic) 
8  —- Marcus Roberts Deep in the Shade (BMG) 
9 7 __ ‘Frank Morgan ‘Mood Indigo (Antilles) 
10 12 Bobby Watson & Horizon Vie /cventor (Blue Note) 
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NEWS GNOTES 
@ Talkin’ ‘Bout an 
Itinerary Tracy Chapman 


(right) starts the 


U.S. leg of her 
world tour May Ay , 
18 in Dallas. 
Opening act for —— 
the tour, which wraps 
up July 4 in Portland, Maine, will be 
the South African group Johnny 
Clegg & Savuka. Savuka also will 
serve as Chapman's backup band. 
@ Gereal Killer EMI's 
Legendary Masters CD reissue 
series includes a Gary Lewis & the 
Playboys (“This Diamond Ring”) 
retrospective, in stores now. Even 
better, the collection features 
Lewis’ “Doin’ the Flake,” available 
for only a brief time in 1966 as a 
Kellogg's Corn Flakes box-top mail- 
in prize. Pass the milk. 

@ Vinyl Curtain According 
to Atlantic's first quarter catalog, 
the following albums are no longer 


available in LP form: Yes’ Fragile, 


Pete Townshend's Empty Glass, 


Crosby, Stills & Nash's CSN, Phil 


Collins’ Face Value, Greatest Hits 
by Abba (above), The Best of Ray 
Charles, and everything by 
Emerson, Lake & Palmer and 
Genesis (except for the latter’s The 


Lamb Lies Down on Broadway). 


CHAPMAN: RICHARD PASLEY/LGI; ABBA: JIM MCHUGH/SYGMA 


Jazz 


BY GARY GIDDINS 


Cecil Taylor In Florescence 
(AGM; all formats) @ Imagine 
music where time is elastic, 
harmony serendipitous, and 
melody illusory. Imagine a pi- 
ano attacked with a velocity 
that makes the hands blur. 
You're now in a world ruled by 
the incomparable Cecil ‘Tay- 
lor, a cult hero since the ’50s. 
Though not his strongest 
work, his first American-label 
album in a decade just might 
bring his epic virtuosity, wit, 
and emotionalism to a broader 
audience. The pieces are 
short, and the bass and drums 
of William Parker and Greg 
Bendian are models of reflex- 
ive interaction. ‘Taylor treats 
the keyboard as a percussion 
instrument, burrowing be- 
yond the surface of musical or- 
thodoxies to suggest the in- 
stinctive logic of a raging id. 
Highlights include tributes to 
Jimmy Lyons and Steve Mc- 


Call and the ardently meditative “Charles and Thee.” On : 
: ly clear). Well, he has been to the woodshed, and this album 
bypasses the keyboard for the piano innards. Of course, it’s : 


“Chal Chuiatlichue Goddess of Green Flowing Waters,” he 


not for all tastes—but then what is? A- 

Geri Allen, Charlie Haden, Paul Motian In the Year of the 
Dragon (JT; CD) Jay Hoggard Overview (Muse; all formats) 
@ The young pianist Geri Allen is certain to emerge as a 


major talent in the "90s, and these albums demonstrate the : 
constancy of her deft, questing style in a variety of settings. : 
Dragon is an all-star trio session with an identity problem. Mo- : 


tian’s compositions and Haden’s bass solos suggest a dark un- 
dercurrent, which is countered by Allen’s buoyant swing on 
Bud Powell’s “Oblivion” and Ornette Coleman’s “Invisible.” 
On Motian’s “Last Call,” she expands and contracts the 
briefly lyrical theme as though it were elastic. Of the six orig- 
inals (each player contributed two), Haden’s are the most suc- 
cessful—the dulcet “First Song” and a Monklike blues called 
“See You at Per Tutti’s.” B+ 


@® Hoggard, a vibraphonist who was associated with new : 


music (including Cecil Taylor) in the *70s, as well as some dis- 
astrous fusion, reveals new maturity as the leader of a conven- 


tional quartet with Allen, bassist Ed Rozie, and the dynamic : 


ILLUSTRATION: ROSS MACDONALD 


drummer Freddie Waits (who 
died after this album was 
recorded). Hoggard pays 
homage to Milt Jackson and 
Cal Tjader, turns an unlikely 
song from Bye Bye Birdie (“Put 
ona Happy Face”) into a sig- 
nature ballad with a relaxed 
legato groove, and proves 
himself a persuasive composer 
with “Overview” and “Conver- 
gence.” The album’s spice is 
the contrast between Allen’s 
oblique, peppery attack and 
Hoggard’s poised lyricism. B 
Donald Byrd Getting Down to 
Business (Landmaré; all for- 
mats, bonus track on CD) Ella 
Fitzgerald All That Jazz (Pad- 
/o; all formats, bonus tracks on 
CD) @ Byrd was one of the 
more promising trumpeters to 
emerge in the ’50s (Art Blakey 
class of ’56); 20 years later, he 
had a Ph.D. and several big 
hits with his pop group, the 
Blackbyrds, but he couldn’t 
play a lick (as his 1978 tour with Sonny Rollins made painful- 


qualifies as a bona fide comeback. His tone, though occasion- 


: ally thin, has warmth, and this fine sextet—which includes 


the splendidly terse tenor saxophonist Joe Henderson and 
two recent alums from Blakey’s Jazz Messengers (pianist 
Donald Brown and bassist Peter Washington)—tecalls the 
easy camaraderie of vintage hard bop. B 

® Ella’s latest isn’t exactly a comeback, but it’s her first 
recording in a few years, and it’s phoenixlike. Her voice is no 


longer the cleansing instrument it once was, but her sense of 
time is indomitable and the star-studded session (e.g., Benny 
: Carter, Clark Terry, Kenny Barron) was built for swing. B 

Tubby Hayes With Clark Terry The New York Sessions 


(Columbia; CD, T) A prodigious saxophonist who died 


: young, Hayes made his debut on an American label in 1962, 
: with ‘Terry, vibist Eddie Costa, and pianist Horace Parlan. He 


had a turbulent but coherent style that managed to combine 
Coltrane’s prolixity, Sonny Rollins’ clarity, and Zoot Sims’ 
light-footed aggressiveness. He’s due for rediscovery, and this 
very rare session—with four worthy additions since the orig- 
inal release—should help restore his reputation. B+ 
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A LIGHTHEARTED DANCE ALBUM FROM KID CREOLE AND THE GOCONUTS 


Capsules 


Other notable and current releases 


@ Laura Branigan Laura 
Branigan (Ad/antic; all formats) 
Passionate—if none too original 
—pop. B- (Greg Sandow) 

@ Jann Browne Tell Me Why 
(Curb; CD, T) An acolyte of 
Emmylou Harris, Browne 
blends a spritely soprano with 
roots-pure interpretation. B+ 
(Alanna Nash) 

@ Johnny Clegg & Savuka 
Cruel, Crazy, Beautiful World 
(Capitol; all formats) A surpris- 
ingly tame blend of African 
music and pop, with nothing to 
suggest what impelled Clegg, a 
white South African, to live an 
interracial life. C+ (GS) 

Lloyd Cole Lloyd Cole 
(Capitol; all formats) Troubled 
lyrics but reassuring music; 

his new band, including 
guitarist Robert Quine, seems 
more sharply present than he 
does. B- (GS) 

@ Roy Eldridge With the Gene 
Krupa Orchestra Featuring 
Anita 0’Day Uptown 

APRIL 


DSi yd oO 


: (Columbia; CD, T) Big-band 

: music from the ‘40s, high- 
lighted by blazing trumpet 
solos and a sultry singer. A 
(Gary Giddins) 

: @ Jon Hassel City: Works of 
Fiction (Opal/Warner; all 

: formats) These nine musical 
constructions—tinged with a 
pop beat and echoes of big- 

: band jazz—sound alike, but 
flow very differently. B- (GS) 

: @Heart Brigade (Capitol; all 
formats) V\\ grant Heart their 

: arena-size sincerity. But why do 
: even the good tunes on this 

: album—the band’s 10th—have 
to sound so much alike? C+ (GS) 
@ Kid Creole and the Coconuts 
Private Waters in the Great 

i Divide (Columbia; CD, T) Multi- 
: cultural dance music never gets 
more lighthearted than this—or 
more brainless. C+ (GS) 

: @Kid 'N Play Kid ’N Play’s 
Funhouse (Select; a// formats) 

: Playful rap, from the stars of 
the movie House Party. B- (GS) 
Sam Kinison Leader of the 
Banned (Warner Bros.; all 
formats) Sexist comedy. And he 
screams four songs. F (GS) 


: @ Barbara Lea and the Leg- 

: endary Lawson-Haggart Jazz 

. Band You're the Cats! (Audio- 

" phile; CD, T) First-rate jazz 
ensemble accompanies the 

: singers’ singer in a program of 
obscure gems. B+ (GG) 

Peggy Lee The Peggy Lee 

: Songbook: There’ll Be Another 
Spring (Music Masters; CD, T) 
Nostalgic but distant. C- (GS) 

: @ John Lennon The John 

: Lennon Collection (Capitol; 
CD) Almostall his hits—even 
: the sappy ones—now reissued 
: on CD. B(GS) 

: @ Miracle Room Miracle Room 
(Bar|None; EP; all formats) 
With a big, big beat—built, 
often, from sounds you haven't 
: heard before—this New York 
band smashes all barriers 
between challenging new 
classical music and exhilarating 
: rock & roll. Bt (GS) 

: @ Melba Moore Soul Exposed 
(Capitol; all formats) Av all-star 
: performance of “Lift Every 
Voice and Sing” is the main 
attraction here. B= (GS) 

: @ Robert Plant Manic Nirvana 
: (Adlantic; all formats) Gritty, 
fascinating—and, just as he 
says, manic. B+ (GS) 

: @ Prairie Oyster Different 
Kind of Fire (BAG/RCA; all 
formats) Artful integration of 

: hillbilly boogie, rock & roll, 
and ‘Tex-Mex—Canadian style. 
: A(AN) 

: @ Salt-N-Pepa Blacks’ Magic 
(Next Plateau; all formats) Sassy 
women rappers deftly skewer 


racism and men. B+ (GS) 


@ Sleeze Beez Screwed Blued 
i °N Tattooed (Ad/antic; all 
formats) A band with an 
incomparable name releases 
the strongest hard rock album 

: in months. It’s big, raw-boned, 
and sleazily cheerful, with 

: hardly one weak track. A- (GS) 
: @A Tribe Called Quest People’s 
: Instinctive Travels and the 
Paths of Rhythm (Jive/RCA; all 
formats) New, quiet style of 

: rap, both laid-back and deep. 

© A-(GS) 


NEWS @GNOTES 
@ Whatever Gets You 
Through the Show John 
Lennon's 50th birthday this year 
will not go unnoticed. A multi- 
media project, Lennon, includes a 
live three-hour U.K. TV broadcast 
on May 5 from Liverpool, featuring 
Dave Edmunds (musical director), 
Lou Reed, Terence Trent D'Arby, 
Randy Travis, Al Green, Kylie 
Minogue, Herbie Hancock, Joe 
Cocker, Sarah Vaughan, and 
others singing Lennon's songs. 
The show will not be broadcast live 
in the States, though portions of it, 
combined with filmed tributes to 
the late Beatle, will be seen here 
Oct. 9 (Lennon's birthday) as a 
separate special. An album of 
those performances is also in the 
works. Proceeds benefit the Spirit 
Foundation, a Lennon-founded 
charity that supports environmen- 
tal projects. 

@ Gatch a CD Wave The 
Beach Boys’ classic 1966 Pet 
Sounds album finally will be 
released on CD May 15. The same 
day, Capitol will launch a two- 
records-on-one-CD reissue series 
of the band’s 60s catalog, 
including such albums as Surfer 


Girl, Smiley Smile, 


and Surfin’ USA. . 


BEACH BOYS: MICHAEL OCHS ARCHIVES 


SPECIALTY 


Broadway Musicals 


BY WALTER CLEMONS 


THE BUILT-IN audience for 
cast albums of musicals must 
be those who’ve seen the 
show and want a souvenir. But 
if you haven’t seen the pro- 
duction, the recording should 
help you imagine the excite- 
ment of being there. 

Black and Blue (DRG; CD, 7) 
@ This show has the most 
electrifying opener. ‘Three 
powerhouse performers—Ruth 
Brown, Linda Hopkins, and 
Carrie Smith—wail “I’m a 
Woman” to plucked-bass ac- 
companiment. Then a band 
of expert jazzmen strikes up a 
joyous, blaring arrangement of 
“Royal Garden Blues.” The 
show is an anthology of classic 
blues, jazz, and pop numbers 
from W.C. Handy to Duke 
Ellington, Fats Waller, and 
Harold Arlen. The cast mem- 
bers all perform at full force, 
but about halfway through a 
first hearing the record wears 
out its welcome by its insistent, every-number-a-showstopper 
overemphasis. Early on, Brown half-talks, half-sings a very 
funny song, “If 1 Can’t Sell It, I'll Keep Sittin’ on It.” Later, 
she gives us a “Body and Soul” so agonizingly distended : 
it seems to last a week. The clack of tap shoes in one num- 
ber reminds us of the show’s dancing, the one vital compo- 
nent the album can’t convey. I doubt that I’ll replay the : 
record much. C+ 

City of Angels (Co/umbia; all formats) @ Vhe premise of this 
show is ingenious. Stine, an author of 1940s private-eye nov- 
els, is involved in the making of a film noir about the adven- 
tures of his invented alter ego, Stone. Cy Coleman’s score, to 
David Zippel’s lyrics, is a jazzy pastiche of ’40s musical styles. 
Few of the songs, though, show any signs of life beyond ser- | 
viceable parody, with two enjoyable exceptions. The private 
eye’s faithful girl Friday (Randy Graff) sings a witty, torchy 
ballad, “You Can Always Count on Me,” and the novelist and | 
his creation (Gregg Edelman, James Naughton) sing a duet, | 
“You're Nothing Without Me,” that is reprised at the end of | 
the show with a change of pronouns (“I’m Nothing Without ‘ 
You”). This catchy number is so exhilarating that it has a good 
chance of becoming a standard. B- 


ILLUSTRATION: JOHN HOWARD 


Aspects of Love (Rea//y Spe- 
cial Records/Polydor; all for- 
mats) ® Andrew Lloyd Web- 
ber’s newest musical opened 
on Broadway April 8. Be 
warned that it’s musically fee- 
ble. Of its two showcased 
tunes, “Love Changes Every- 
thing” may remind you faintly 
of “O Happy We” from Bern- 
stein’s Candide, and “The 
First Man You Remember” 
sounds a bit like Kern’s 
“They Didn’t Believe Me.” 
‘The CD booklet supplies not 
even a plot synopsis of what 
the cast is singing about; you 
are invited to write for a libret- 
to and allow six to eight weeks 
for delivery. Reviews I’ve 
seen of the London show sug- 
gest that the story, based on a 
novel set in ’50s France, is in- 
teresting and peculiar. The 
young British hero, Alex, falls 
in love at 17 with a French ac- 
tress, Rose, whom he loses to 
his uncle, George. Years later Alex returns to fall in love with 


: George and Rose’s 15-year-old daughter. The general effect 
: of Lloyd Webber's score (to lyrics by Don Black and Charles 


Hart) is one of having syrup poured over your head. There’s 
a fine vocal performance by Kevin Colson as the senior mem- 


: ber of the romantic triangle, but the composer’s attempt to 


whip us into a sentimental froth is easily resisted. C 


: Closer Than Ever (RCA Victor; CD, T) This Off Broadway 
: evening, with four talented singer-actors, is a revue containing 
: songs by the team of Richard Maltby Jr. (lyrics) and David 
; Shire (music) written over the years. A few were slated for but 
: cut from their best-known show, the 1983 Broadway musical 


Baby. The team’s work owes a lot to Sondheim, but their 
satirical songs about contemporary life and marriage have a 
flavor all their own. The show’s most moving number, “If 


: Sing,” powerfully performed by Richard Muenz, grew out of 


a coincidence in their backgrounds—both Maltby and Shire 
are sons of orchestra leaders. Sally Mayes sings a funny num- 
ber about a demure secretary with a surprising sex life (“Miss 
Byrd”), and the company joins on “There’s Nothing Like It,” 
a hilarious ode to aerobic exercise. Of the records reviewed 


: here, this is the one I expect to return to the most. A 


ENTERTAINMENT 


WEEKLY 


63 


“ tad 
THE LI Gal Tk S TUF F Now Orville Redenbacher breaks all the 


barriers with bis new Light Microwave Popping Corn. Great Gourmet’ taste— 
but with one-third fewer calories and two-thirds less fat. And its cholesterol-free! 


No wonder it's the right stuff with all your favorite movies at home. 
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KOBAL COLLECTION 


Sea of Love 


DRAMA 
Al Pacino, Ellen Barkin. Directed by Harold Becker, 1989 (R) 
MCA (no retail price) 


cocaine king ‘Tony Montana in Scarface), 


DID SHE OR 
DIDN'T SHEP: 
PACINO AND 
BARKIN AS COP 
AND SUSPECT 


Age has given Pacino a 


beautiful, sad grace. He’s got 
: the pained eyes of the wound- 
ed, and he uses them to ex- 
: traordinary effect. As Frank 
Keller, a 20-year veteran of the 
: New York Police Department, 
IT SEEMS LIKE an eternity since Al : 

of someone who has been 
Pacino last disquieted the screen (as raging | 
: vorced and lonely, he spends 


Pacino has the hangdog look 


beaten into submission. Di- 


his nights slouched on his 
: couch swilling whisky and 
: : : : 
and when he first appears in Sea of Love, | 
: on the case of finding a serial 
’ a . . : 
one can’t help but feel a charge of antici- | 
: hearts, he wades in like a tired 


pation. Will the reflexes still be there? : 


watching TV. When he’s put 
killer who targets lonely 


hound, only to find himself re- 
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EASY TARGET: MICHAEL DOUGLAS TAKES AIM AT A STEREOTYPED JAPAN IN BLACK RAIN 


vitalized by a sexy shoe-store ; never probes the deeper ques- 


manager (Ellen Barkin) who ; tion: How can one survive the 


becomes a suspect in the case. : duplicity Keller experiences 
The acting is delicate and : daily? Rather, it just sways 
intense. The movie buzzes : back and forth between, “Is 
with intensity, too; Hollywood : she the killer or isn’t she?” 


hasn’t made many scenes The difference between 


steamier than those between 
Barkin. And 
Barkin, with her battered 


the two questions is the differ- 


Pacino and ence between a superior film 
and one that is only entertain- 


ing. B (Neal Gabler) 


Black Rain 


ACTION 

Michael Douglas. Directed by 
Ridley Scott, 1989 (R) 
Paramount (no retail price) 


smile and lithe body, found 
herself hailed as a sex queen 
following this performance. 
But Pacino’s brilliance and 
the film’s edginess don’t add 
up to much more than that. 
Richard Price (The Color of 
Money) has written a smart 
script and a great character. 
Rinks ScorT’s latest 
movie couldn’t be more brain- 


His dialogue has authenticity 
and individual scenes play 


wonderfully, especially those ; lessly racist unless he had 


between Pacino and his bear- : called it Brack Lain. Michael 


ish partner, played by John : Douglas, who joined in the ex- 
Goodman. This might have : ploitation of AIDS dread 
become a somber character } in Fatal Attraction and the 
study of a man who has 
learned never to trust-— “The : Michael Milken-types in Wa// 
worst part of being acop,” he : Svreef, tries to use Black Rain 
tells Barkin, “is that eight 


hours a day all you hear are 


to turn a profit on our fear and 
loathing of Japan, Inc. 

lies.” But Sea of Love turns out Fatal Attraction was grip- 
to be just another thriller, not : ping yet stupid; Wa// Sweet was 
a cunning thriller. The movie : less gripping, but redeemed 


AJPAREIN Ss eid) wid ES} 0) 


nation’s nascent hatred of : 


by Douglas’ vein-popping per- 
formance as Godzilla’s fiscal 
equivalent. Black Rain (not to 
be confused with the Japanese 
movie of the same title that’s 
still in theaters) is exceptional- 
ly stupid, dull as dirt, and 
weighed down by what may 
be Douglas’ most boring per- 
formance . As a lone Western 
gunslinger in the inscrutable 
East, he’s a cliché, a throw- 
back to the days of the white 
man’s burden. 

The contrived plot con- 
cerns a Japanese mob counter- 
feiting U.S. 
another sneaky attempt to un- 


currency—yet 


dermine our economy. 

But the sluggish story ts al- 
most beside the point. Black 
Rain is designed to punch the 
xenophobe’s buttons, to give 
Douglas some straight action 
scenes, and to let director 
Scott paint gorgeous pictures 
with light (it resembles Scott’s 
Blade Runner without the sci-fi 
film noir atmosphere—that is, 
without the imagination). 

Atone point, Douglas’ Jap- 
anese cop counterpart bellows, 
“Now music and movies are 
all America is good for! We 
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Tape Delay When a movie 
wins an Oscar, its video distributor 
usually wastes no time bringing it 
out on tape. But HBO Video is not 
planning to release this year's Best 
Documentary Feature, Common 
Threads: Stories From the Quilt, 
until summer, although HBO fi- 
nanced the film about the AIDS 
Memorial Quilt. Meanwhile, Direct 
Cinema Limited sells and rents the 
tape for group showings. (Call 
213-396-4774.) 

Video Lampoon National 
Lampoon Inc. has been bought 
by video producer J2 Communica- 
tions (which gave us Tim Conway's 
Dorf on Golf), and it’s a match 
made in parody heaven. Actor 
Tim Matheson (below)—Otter of 
Animal House fame and also a 
National Lampoon 
co-owner —and 

his partner will 

head J2's 
Lampoon 
division. In addition 
to a series of comedy videos, 
they're planning a redesign of the 
magazine, TV projects, and 
movies. “We'll use the magazine to 
develop characters, then use them 
in the video series,” says Mathe- 
son. “We'll come up with a hundred 
great ideas. We won't just be 


lampooning exercise videos.” 


MATHESON: KAHANA/SHOOTING STAR 


TELEVISION: | EE MOW IRS! Fie Mero roaea 


FRIDAY, 4/13 


@ 120th Edition of Ringling Bros. and Bar- 
num & Bailey Circus CBS (8-9 p.m.) All the 
action, minus the live thrills. B- 


SATURDAY, 4/14 


® Major League baseball CBS (1-4 p.m.) 
Cubs vs. Pirates, or Dodgers vs. Astros. 

® One-Night Stand: Will Durst HBO (11:30 
p.m.-midnight) Political humor from the ever- 
so-slightly left. B- 


SUNDAY, 4/15 


® Mary Poppins NBC (7-10 p.m.) Umbrella- 
wielding Julie Andrews shines in family fave. A 
® Nature: Serpents PBS (8-9 p.m.) Mesmer- 
izing snakes are charmers. A- 

® Carly in Concert: My Romance HBO (10- 
11 p.m.) Pop music piffle, suggestively per- 
formed. C 

@ The 1990 Miss Universe Pageant CBS (9- 
11 p.m.) Annual babefest. 


MONDAY, 4/16 


® The Rose and the Jackal TNT (8-10 
p.m.) Gothic-romance gagger. D 

® For Earth's Sake: The Life and Times of 
David Brower PBS (9-10 p.m.) Pitiful profile 
of an admirable environmentalist. C- 

@ China Beach ABC (9-10 p.m.) New night. 


TUESDAY, 4/17 


® Frontline: New Harvest, Old Shame PBS 
(9-10 p.m.) Migrant workers documentary re- 
dux. Disturbing. A- 

® That’s What Friends Are For CBS (9-11 
p.m.) Star-struck AIDS benefit. 


WEDNESDAY, 4/18 


© Spy Magazine Presents How to Be Fa- 
mous NBC (10-11 p.m.) Victoria Jackson and 
Jerry Seinfeld explain. 


THURSDAY, 4/19 


® Wings NBC (9:30-10 p.m.) A new sitcom 
with potential. B 


NEW THIS WEEK 


® Grazy People Dudley Moore, Daryl Hannah 
(R) Institutionalized ad-agency exec. 

® Mama, There’s a Man in Your Bed Danicl 
Auteuil, Firmine Richard (Unrated) A French- 
pastry Guess Who's Coming to Dinner. C- 

® Vital Signs Adrian Pasdar, Diane Lane (R) 
Med-school coming-of-age drama. 


NOW PLAYING 


® Cry-Baby Johnny Depp, Ricki Lake (PG-13) 
Hairspray without the body. C+ 

® Ernest Goes to Jail Jim Varney, Gailard Sar- 
tain (PG) Nut case of mistaken identity. 

® The First Power Lou Diamond Phillips, 
Tracy Griffith (R) L.A. homicide detective bat- 
tles spirit of executed killer. 

® House Party Kid ’N Play, Full Force (R) 
Risky Business, hip-hop style. B+ 

® The Hunt for Red October Sean Connery, 
Alec Baldwin (PG) Cold War sub drama. B 

@1 Love You to Death Kevin Kline, Tracey 
Ullman (R) Adulterous pizza man under fire. 
® Lord of the Flies Balchazar Getty, Chris 
Furrh (R) Golding gone Hollywood. B+ 

@ Opportunity Knocks Dana Carvey, Todd 
Graff (PG-13) Nobody’s home. F 

@ Nuns on the Run Robbie Coltrane, Eric Idle 
(PG-13) Two crooks in a convent. B 

® Pretty Woman Julia Roberts, Richard Gere 
(R) Executive stud and leggy call girl merge as- 
sets on Hollywood Boulevard. D 

@ A Shock to the System Michacl Caine, 
Swoosie Kurtz (R) Classy corporate satire with a 


murderous edge. A 


Fleetwood Mac Behind the Mask (Warner 
Bros.) More a bland anthology of solo projects 
than a coherent album. C 

Little Feat Representing the Mambo (Warner 
Bros.) Rousing trip to Texas—and beyond. B+ 

The Jamaica Boys /-Boys (Reprise) Street 
funk, rhythmic and sweet. B+ 

Wilson Phillips Wi/son Phillips (SBK) First 


pop baby steps by trio with famous parents. C— 


Allen/Haden/Motian /n the Year of the Dragon 
(JMT) ‘Trio session both dark and buoyant. B+ 

Donald Byrd Getting Down to Business 
(Landmark) The veteran trumpeter makes his 
first solid jazz album in 20 years. B 

Ella Fitzgerald A// That Jazz (Pablo) The 
first lady is back with an all-star cast. B 

Tubby Hayes 7/e New York Sessions 
(Columbia) The 1962 American debut of a 
gifted British saxophonist. B+ 

Gecil Taylor /n F/orescence (A&M) Pianistic 
pyrotechnics and vocal asides. A- 
BROADWAY MUSICALS 

Aspects of Love (Really Special 
Records/Polydor) Andrew Lloyd Webber’s lat- 
est blockbuster has little excitement. C 

Black and Blue (DRG) Anthology of blues, 
jazz, and pop numbers that wears thin. C+ 

City of Angels (Columbia) Cy Coleman’s 


pastiche of ’40s styles is largely lifeless. B- 
Closer Than Ever (RCA Victor) Revue by 
Richard Maltby Jr. and David Shire recalls 


Sondheim but has a winning flavor of its own. A 


NEW THIS WEEK 


MOVIES 


® Black Rain Michael Douglas (Paramount, 
no retail price, R) The ugly American—as 
New York cop—takes on Japan, Inc. D 

® The Forgotten Keith Carradine, Steve 
Railsback (Paramount) American POWs held 
hostage by their own government. B+ 

@ Hawks Timothy Dalton, Anthony Edwards 
(Paramount, R) Cancer patients on last lark. C- 
® Sea of Love Al Pacino, Ellen Barkin (MCA, 
no retail price, R) Lonely cop falls for sultry 
suspect. B 

MUSIC 

Freedom: A Live Acoustic Concert Neil 
Young (Warner/Reprise, $19.95) Young wrings 
new surprises from some of his best material. A 


SPECIALTY 


DANCE GRAZES 

® Beach Party Annette Funicello, Frankie 
Avalon (Warner, $19.95) The twist, the swim, 
and lots of good clean fun on the sand. B- 

© Breakin’ Lucinda Dickey (MGM/UA, 
$79.95, PG) Hollywood discovers break 
dancing. C- 

® Beat Street Rac Dawn Chong (Vestron, 
$79.98, PG) More breaking, less plot. C+ 

© Dirty Dancing Jennifer Grey, Patrick 
Swayze (Vestron, $19.98, PG-13) Nice girl 
gets naughty in the Catskills. B- 

® Saturday Night Fever John Travolta (Para- 
mount, $19.95, R) Disco chic at its height. B+ 
® Hairspray Ricki Lake (RCA/Columbia, 
$19.95, PG) White-bread babe with all the 
right moves. A- 


JAY LENO and his shiny suit 


He has made you laugh often 
enough. Now you can return 
the favor. Send along a joke 
you think is good enough for 
Jay Leno’s monologue. We’11l 
print the ones that make us 
laugh. 


Your joke: 


Your name and address: 


ANN CimeMa 
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This Old Man: A Musical Counting Book 
Tony Ross (Aladdin, $9.95) A gimmick book 
worth getting. B+ 

© Uncle Wizzmo’s New Used Gar Rodney A. 
Greenblatt (Harper & Row, $13.95) Gleeful, 
retro-artsy picture book. B+ 


ancenenneeeneeeeeeeeeeseeereenspessanenenensesnseresesesesseceetecnassseeseee 


> Peter and the Wolf Dave Van Ronk (Ala- 
cazam! $9.98) Jumpin’ jug-band version of 
Prokofiev’s classic. A 

» Sing With Me Roger Rush (Children’s Mu- 
sic Co., $9.95) Warble along with a wee one. B+ 


TELEVISION 


saseaeeneneeeeerseeseceneusaseanennceseessensnecececesecatsceseannusnenseusanes 


The Perfect Date (ABC, April 19, 4-5 
p.m.) Quirky, smart teen-angst comedy. B+ 


> “Mommy | Gan Learn Myself” Manners 
(Kards for Kids, $12.95) Manners for minors, 
dismally done. D 

> Telephone Tips for Kids (Kids Vids, 
$21.95) A cure for the telephone “rudes”: take 
this video and call us in the morning. A- 


THE GLASSICS SHELF 
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»» Treasure Island Robert Louis Steven- 
son/N.C. Wyeth (Running Press, $12.98) Yo- 
ho-ho and a book-load of fun. A- 


Joke Editor 


Entertainment Weekly 


1675 Broadway 


New York, NY 10019 


NEW THIS WEEK 


FICTION 


* The Evening News Arthur Hailey (Double- 
day, $21.95) Not one of the Big Read’s shining 
moments. C- 

® Lazarus Morris West (St. Martin’s Press, 
$19.95) The completion of the papal trilogy 
that began with The Shoes of the Fisherman and 
continued with The Clowns of God. B+ 

© A Thousand Benjamins Michael Kun (Ac- 
lantic Monthly, $19.95) A four-handkerchief 
weeper. B- 

NONFICTION 

© Ben Hecht: The Man Behind the Legend 
William MacAdams (Scribner’s, $24.50) The 
most brazen screenwriter of them all gets the 
vivid, hard-boiled biography he deserves. A- 
Simone de Beauvoir Deirdre Bair (Sum- 
mit, $24.95) All the messy contradictions of a 
philosopher’s life. B+ 

The Untouched Key Alice Miller (Double- 
day, $17.95) Theoretical overkill at work on 
the troubled childhoods of Buster Keaton, Pi- 
casso, Hitler, Stalin, and Nietzsche. C+ 


RECENT & NOTEWORTHY 


FICTION 

Sweet La-La Land Robert Campbell (Po- 
seidon, $18.95) Old-fashioned tough-guy 
fiction superimposed on postmodern Los 
Angeles. B 

® The Trick of It Michael Frayn (Viking, 
$17.95) Tricky fiction from the author of Noises 
Off and Benefactors. 

NONFICTION 

© Countenance of Truth: The United Na- 
tions and the Waldheim Case Shirley 
Hazzard (Viking, $17.95) A passionate and ab- 
sorbing exposé of the UN. B+ 

© Flashbacks: On Returning to Vietnam 
Morley Safer (Random House, $18.95) The 
TV journalist’s astringent and moving effort to 
follow up on a story he left 20 years ago. A- 

© Tokyo Rising: The City Since the Great 
Earthquake Edward Seidensticker (Knopf, 
$24.95) The engaging ironies of Tokyo’s full- 
tilt modernization. B+ 


NEW IN PAPERBACK 


® The China Governess Margery Allingham 
(Avon, $3.50) An Albert Campion mystery. 

© Drunken Goldfish & Other Irrelevant 
Scientific Research William Hartston 
(Fawcett, $4.95) An amusing summary of re- 
cent research: Worms can be taught to cringe, 
chicken plucking is of doubtful value as an in- 
dex of tornado wind velocity, disco music caus- 
es homosexuality in mice and deafness in pigs. 


NEWS @NOTES 
@ An Ernest Warning 
Beware, Ernest fans: actor Jim 
Varney may look as if he’s playing 
his goofy Ernest character on the 
box of The 
Rousters 
(right, 
Vidmark, 
$79.95), 
but he 
actually 
plays a hick named Evan Earp in 
this lame, car-chase television 
movie, which costars Mimi Rogers. 
There's not one “Hey, Vern” 

in the whole script. 

© Back-to-Back Futures 
MCA/Universal will release 

Back to the Future Part Il on 

video May 24, the day before 
Back to the Future Part Ill 

hits theaters. How convenient, 
since Part I! ended with Christo- 
pher Lloyd zapping back to the 
wild West, turning the whole movie 


into one long trailer for Part Ill. 


make the machines, we build 


ih 


the future, we won the peace! 
If Black Rain is any indication, 


we can’t even make movies : 


anymore. D (Tim Appelo) 


The Forgotten 


THRILLER 

Keith Carradine, Steve 
Railsback. Directed by James 
Keach. 1989. Paramount 
(no retail price) 


lee RAMBO, The Forgotten 


turns the frustration of those : 
who served in Vietnam into } 
pulp melodrama. But unlike 
Rambo, this made-for-cable : 


movie grabs the brain as effec- 


tively as the gut. The story in- ; 
volves six Green Berets held | 
prisoner in North Vietnam for : 
17 years. Upon their release : 


they find themselves prisoners 
again, this time of their own 
government, 

Usually you have to watch 
out for teleplays that credit 
four writers—including direc- 
tor James Keach and costar 
Steve Railsback. But the script 
is such a model of tough- 
minded restraint and taut plot- 


ting that you can forgive its : 
gratuitously murky finish. The : 
movie’s premise is built of the | 
creepy and all-too-plausible | 
stuff of such paranoid Ameri- 


can classics as The Manchurian 


TERMINAL GASES: ANTHONY EDWARDS AND TIMOTHY DALTON IN HAWKS 


Candidate. Also, it departs 
from the self-lacerating agony 
and bluster of other Vietnam- 
related movies and suggests 
that in order to understand 
what got us there, the jungle 
isn’t necessarily the first place 
to look. B+ (Gene Seymour) 


Hawks 


COMEDY 

Timothy Dalton, Anthony 
Edwards. Directed by Robert 
Ellis Miller, 1988 (R) 
Paramount (no retail price) 


Heese A MOVIE to fill the 
aching void in your soul on 
those mornings you wake up 
thinking, “Gosh, I’d really 


‘ 
oe e 

HL, v's how movie critics across of 
the country rated some of this week's oft 
new video releases and top rentals 
during their theatrical runs. 

SEA OF LOVE C+ B+ — B+ B- A 
BLAGK RAIN ; Re? 4B Wes Seu Bee Tex. Cex 

_FIELD OF DREAMS Bey an Dee fae Dae Tek we 
HONEY, | SHRUNK THE KIDS EGu Ce) Shu wD= Gs UB GES 
LETHAL WEAPON2 Ga ‘B= lien le Ker ca Was 
PARENTHOOD B D A- A- B+ B- B 
INDIANA JONES...LAST GRUSADE Bo SAS B® JAn Gee bes RB 
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like to see a meditation on 
mortality based on an idea by 


: one of the Bee Gees.” 


Timothy Dalton and An- 
thony Edwards are cast here as 
the Huck and Jim of the ter- 
minal cancer set in a movie 


conceived by Barry Gibb. 


: Tired of waiting for death, 


they escape from the ward for 


: one last life-affirming fling . 


What follows is an en- 


: counter with a sentimental old 


hooker and a god-awful ro- 


mantic bicycle sequence 


: cribbed directly from Butch 
' Cassidy and the Sundance Kid. 
: And while no one in his right 
: mind expects deep thought 
: from Gibb (whose soundtrack 
: songs don’t exactly function as 
: a Greek chorus), the banality 
' of the script seems a real de- 
pressant to the actors: Dalton, 
: the current James Bond, looks 


lost without a gun in his hand, 


: and his chemistry with the 
: usually appealing Edwards is 
:; sub-Martin and Lewis. Only 


the presence of a couple of fa- 
miliar Britcom faces (including 


' | Fawlty Towers’ Connie Booth) 


makes this even remotely 


: watchable. 


If you really want to learn a 
black comic lesson about gaz- 
ing into the abyss, rent Burt 
Reynolds in Tie End instead. 


C- (Steve Simels) 
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7O 


Freedom: A Live 
Acoustic Concert 


MUSIC 
Nei Young. Directed b\ 1 


lemple, LY8SY Wariic. “Keprts 
M1495 
N tL Yagi ‘ rr 
co stars the ier he 
Hd Aloe agains wh 
backgrou with |! W 
gh sse OF ome auch ; ty 
Ze Young apy be 
ig t live trom R 
space, Avia no bers ia 
could exist for him & i 
rhe maternal fron, / y 


vhich ranks as his 


cord in a decade 

Songs such a € ine tl 
the City” -Youngs miosi far 
redehing narrative sta he 
songs trom On the Beach -be- 


come even more powerful 


when stripped of all sound ex- | 
' cept his brittle voice and a | 
low-strummed guitar. 
_ ‘The most radically rede- ; 
: fined number of the seven in- | 
cluded is “This Note’s for | 
You.” 4 put-down of pop stars | 
who shill for adverusers. In 


chis laconic © *sicuy, the song ts 


uanstor hoi asmug joke 
intO a 4 iced mean the 


Voice fH ldour who feels 


overwh> “acd by whathes up 


ipallist 


Just a. isolated 1s Young’s : 


Vic wpoie on the closing num- 
bers. He dedicates 


the stude.ts killed in China, § 


The port is bolstered in 

Rockin in che Free World.” 
which casts “hat Most people 
call freedoos as mere blithe ig- 


norance. Howling out these 


tunes, the rickety Young offers 
just the voice in the wilder- | 
ness we need. A (Jim Farber) : 


TOP TAPES 


AN Osc AR NEVER FL & 
tor Best Orginal Scere 


Walliams, makes its io Na 


Copping this year's Academy Award 
play. Dead Poets Soctety, starring Robin 


3 onthe ideo rentals chart. 


RENTALS 


_ 


Field of Dreams |). | 


wn 


Parenthood /)/(.1) dic, 
Turner & Hooch (/iic/. 


= 


Uncle Buck /J/1 1) Jobs 


Madigan, Ke 


i Costner 


Honey, | Shrunk the Kids (\We/r (vey) Ric \loranis 
Dead Poets Society / . / 
Lethal Weapon 2 ‘iy ) Nicl Gibson. Danny Glover 


ae Robin Wilhaias 


\laian, Jason Robards 

awe) Yom Hanks a 
Indiana Jones and the Last Crusade (Paramount) 
The Package ((/i0) Ger Hackman — 
The Abyss (CBS/Fox) Fl Maras \lary Elizabeth Mastrantonio _ 


andy 


SALES 
Honey, | Shrunk the Kids ih. Di...) 


Lethal Weapon 2 '\\ 


1 

2 = 
3. Indiana Jones and the Last Crusade (Pa;wmount) 
4. Wizard of Oz: 50th Anniversary Ed. (MGM/L A) 
5 
6. 


5. Lethal Weapon (Waryer) 


. Teenage Mutant Ninja Turtles: Cowabunga 


Shredhead (/:///:) 
7. Bambi (\Wa/r Disney) 
8. Batman (Wainer) 
9 


. 25X5: Continuing Adventures of the Rolling Stones (CMV) 
10. New Kids on the Block: Hangin’ Tough Live /(.1/\ ) 
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Ohio” to 


VICTOR MATURE (LEFT) AND RICHARD BURTON IN THE ROBE 


== Ix 


Reviews and previews of new 
and reissued tapes 


@ The Bible (/966, CBS/Fox, 
$29.98) The Beginning, 
Hollywood style: Richard 


Harris, Ava Gardner, Peter 

; O" Toole, and George C. Scott 
star in John Huston’s classic. 

| @ The Haunting of Sarah Hardy 
(1989, Paramount, no retail price) 
i @ Trust Me (/989, MCEG/Vir- 
gin, $79.95) An art dealer 


: Whena newlywed heiress (Sara 
: Ward) returns to her childhood 
: home, evil spirits—or greedy 
relatives—prey on her sanity. 

| @ Keys of the Kingdom (/944, 
CBS/Fox, $29.98) Gregory Peck 
is a Scottish missionary in 
war-torn China. 

: © Madame Sousatzka (/989, 

: MGA, $19.95) An aging eccen- 

: tric living in London gives a 
British Indian wunderkind 
lessons in piano and in life. 


: Shirley MacLaine overacts; 


young costar Navin Chowdhry 


» gets it right. D+ 

; @ A Man Called Peter (/955, 
CBS/Fox, $29.98) A Scottish 
minister (Richard Todd) 
becomes U.S. Senate chaplain 
; and captivates Capitol Hill. 

: @ The Nun’s Story (/959, 
Warner, $19.98) A young sister 
: (Audrey Hepburn) tries to 


: reconcile her independent 
: spirit with the doctrines of the 


: Church. Peter Finch, Peggy 


: Ashcroft, and Edith Evans 

: complete the cast. 

: @ The Robe (/953, CBS/Fox, 
$29.98) After winning the cloth 
i Jesus was crucified in, a Roman 
: official (Richard Burton) 

: becomes a believer. 

:¢@ Tropical Snow (/989, Para- 

: mount, no retail price) Madeleine 
Stowe (Revenge) is a desperate 

: woman trying to flee Colombia 
only to get caught up in the 


drug wars. 


i (British rocker Adam Ant) is 
convinced that a young painter 
; (David Packer) is worth more 
dead than alive. 


: SPECIAL INTEREST 
: @ Action Family (/987, HBO, 
$59.99) David Letterman 
regular Chris Elliott suc- 
cessfully combines a gritty 
detective show with a laugh 
track-heavy family sitcom for 
this spoof of 70s TV. A 

Barry Manilow: Live on 

: Broadway (/990, 6 West, $19.98) 
This 90-minute concert 
includes “The Gonzo Hits 
Medley” of Barry’s greatest. 

: @ FDR, a One-Man Show (/987, 
HBO, $59.99) A second entry i 
: from Chris Elliott. This time he ; 
parodies the one-man-show 
: genre. The problem is, the stuff; 
he’s making fun of is a lot more 
entertaining than he is. D 


PHOTOFEST 


Dance Fever 


BY [RA ROBBINS 


IN A WORLD where no 
good pop-culture fad ever 
goes unexploited, fast 
flicks based on dance 
crazes (and vice versa) are 
a great Hollywood tradi- 
tion. The current wave of 
lambada movies is merely 
the latest in a long line of 
schemes that attempt to 
cash in on a fleeting phe- 
nomenon, The steps, 
songs, and styles may 
change, but the plot— 
boy meets girl and they 
triumph over adversity 
by dancing—is the same. 


Kf 


wry . 
Yi ! 


Beach Party (\Warver, MOTION PICTURE: TRAVOLTA'S MOVES IN SATURDAY NIGHT FEVER 


1963) Chubby Check- 


street dancers. The mu- 
sic is mostly mediocre; 
the trivial story merely 
kills time between pro- 
duction numbers, cho- 
reographed by Jaime 
Rogers. C- 

Beat Street (Vessron, 
1984) @ Coproducer Har- 
ry Belafonte’s New York 
rendition of hip-hop life 
is grittier, much more re- 
alistic, and has far better 
music than Breakin’. But 
even sketchier shreds of 
a plot connect the explo- 
sive scenes of kids break 
dancing, rapping, party- 
ing, and painting graffiti 


er’s two twist movies (1961's Twist Around the Clock and 1962’s 


wood depicted gyrating ’60s teens one need only look to the 
beach where Frankie and Annette danced, romanced, and 


thropologist (Bob Cummings) researches a book on the kids’ 
“tribal customs” and helps bridge the audience’s generation 
gap by coaching the squares in slang, surfing, and style. This 
hokey artifact offers instructional demonstrations of the twist, 
swim, and related phenomena. B- 


the quintessential ’70s image 
bottom suit, gold chains, and one hand pointing sky- 


dump on somebody,” laments ‘Tony Manero (John Travolta), 
a dead-end kid who just may outgrow the ignorance, racism, 
and misogyny of his working-class Brooklyn. Tony’s smooth 


bitious dance-contest partner (Karen Lynn Gorney) opens his 
eyes to the world across the river. Ignore the heavy-handed 
family psychodrama and savor the quaint disco routines 
choreographed by Lester Wilson. B+ 

Breakin’ (/GM//UA, 1984) @ Filmmakers ignored the culture 


on their heads all over television. Then Hollywood turned 
the wild style into the mild style, marveling at the flashy 


Dickey) finds her true artistic calling through two talented 


KOBAL COLLECTION 


; on subway trains. Rae Dawn Chong heads the otherwise 
Don't Knock the Twist) aren’t on video, but to see how Holly- : 
: Dirty Dancing (Vestron, 1987) If dirty dancing wasn’t an 
aboveground fad in 1963, the lascivious descendant of the 
sang for six wholesome comedies. In their first outing, an an- 


unknown but credible cast. C+ 


lindy (and American predecessor of lambada) nearly became 


: one after millions watched Patrick Swayze and Jennifer Grey 
: demonstrate it. Despite a great cast, Dirty Dancing has a lame 
: script that runs out of plot a half hour before the ending and 


music that waffles between the ’60s and the ’80s. The titular 


: goings-on, mixed in with liberal doses of more refined 
Saturday Night Fever (Paramount, 1977) @ Besides providing 
a wide-lapeled, white bell- : 


dances, are mighty steamy, a barely symbolic symbol for the 
desires of a repressed generation about to enter the sexual 


: revolution. Choreography by Kenny Ortega. B- 
ward—this mega-hit ennobled the disco culture by placing : 
it in a credible socioeconomic context. “Everybody’s gotta : 


Shag (HBO, 1989) @ It’s 1963. Do you know where your prim 
Southern daughters are? Myrtle Beach, S.C., that’s where. 


: Aided by some local boys, four innocents (Phoebe Cates, 
Annabeth Gish, Bridget Fonda, and Page Hannah) commit 
ia pre-college rite of passage, scuttling their straitlaced lives 
floor moves bring him local status and authority, but an am- : 


in a surge of budding womanhood unleashed by the tamest 
dance since the minuet. Filled with the usual romantic tan- 


: gles and, yes, a shag contest, this is would-be nostalgia at its 


most predictable. Choreography by Kenny Ortega. C+ 


: Hairspray (RCA/Columbia, 1988) @ Bursting with wit, kitschy 
: charm, and great music, John Waters’ recollection of 1962-63 
in which break dancing developed until kids started spinning : 


Baltimore centers on a trendsetting but racially segregated 
teen dance-party TV show. As a “hairhopper” who dances 


: a path to racial harmony, Ricki Lake demonstrates a catalog 
moves while downplaying the rest of the scene. In the glam- : 
orized Breakin’, a serious modern-dance student (Lucinda : 


of cool steps, including the mashed potato, the pony, the 
twist, the continental, and the Madison. Choreography by 
Edward Love. A- 
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Uncle Wizzmo’s New Used Car 


RODNEY A. GREENBLATT 
Harper © Row, $13.95 


Ages 4 to 8 


colors and cartoon boldness to celebrate | 
: scapes and architecture, com- : 


the 1950s suburban joy of buying a new | 


: car. The story is simplicity : 
: itself: 
It’s spring, so Jimi and Jodi : 
: hop in Uncle Wizzmo’s car 
: and whiz along the highway to 


: Fleeberville, where Une will 
: make a deal with Turnpike | 
: Larry for a new used car—a : 
RODNEY A. GREENBLATT, a hot : 

: way home, they all enjoy ice : 
New York artist, has used sizzling jellybean | : 


finned convertible. On the : 
cream cones. 
The pictures are a riotous : 


tribute to 50s thruway land- : 


plete with cheerful signs, : 


: french fry-eating robins ata : 
: burger stop, a giant sneaker | 
: mounted on the roof of On- : 
: The-Go Shoes, and a whimsi- 
: cal assortment of crazy cars for 
: sale, complete with typical : 
: rus. He is on every page, rev- 
: ‘The exuberant colors and 
: unapologetic enjoyment of : 
: American commercialism | 
will have terrific appeal for : 
; the youngest picture-book | 
: readers, many of whom seem 
: to adore cars. B+ (Michele § 
: verting one. B+ (M/L) 


: dealer come-ons. 


i Landsberg) 


DANIEL WATSON 


: PRINT 


This Old Marz 
-AMusical 


Counting Book 


"BY TONY ROSS 
Aladdin, $9.95 
i Ages 3 to 6 


aa SINCE kids’ books | 
: have had to compete with ; 
television, video, and Ninten- 
: do, snazzy gimmicks and elab- | 
: orate packaging have become : 
: the order of the day. Some- 
: times a book itself seems al- 
: most insignificant under its 
: flashy trappings of audiotapes, 
: night lights, and Velcro-at- 
: tached toys. Here’s one book, 
: though, that is definitely en- ; 
: hanced by its gimmick. 


“This Old Man” (“he 


: played one, he played knick- : 
: knack on my drum”) isa faint- ; 
ly tiresome old counting song. 
: But Tony Ross has breathed : 
: new life into it with witty : 
drawings and real music. Pull: 


a tab on the inside cover and 


: you hear a tinkling rendition : 
: of the song. The music plays 
until you push the tab back, : 
and, best of all, it always plays 
from the beginning. Children 
: can learn the tune as they read 
: the lyrics. (Parent alert: Pre- 
: pare to be driven mad.) 


They'll also be diverted by 


; the incident-crammed illustra- 
: tions, culminating in a glori- 
ously silly pop-up of all the | 
characters cavorting on the last | 


page. Particularly enjoyable is 
the demented-looking little 


dog who gets all the bones | 


mentioned in the song’s cho- 


eling in his cumulative bonan- 


za with a crazed gleam of joy : 
in his little eyes. The numbers. : 


from 1 to 10 are clearly high- 
lighted in the margins, so this 
book counts as an educational 
tool as well—a particularly di- 


FRESH PRINCE IN PERFECT DATE 


: TELEVISION 
: ABG AFTERSGHOOL 
: SPECIAL 


The Perfect Date 


ABC, Thur, April 19, 4-5 p.m. 


Lise SO MANY Afterschool 


i Specials, The Perfect Date has a 
moral to impress upon its young. : 
audience. Fortunately, this one | 
: is so staggeringly familiar 
pearances don’t define the true 
worth of a person—that the in- | 


- Telephone Tips 


telligent folks who made The : 
: Perfect Date have opted to enter- : 
tain rather than lecture; the re-_ 


sult is a sweet, amusing story, 
Steven (Richard Murphy) 


on the perfect date. A beauti- 


pristine new sports car. 


But at the last minute the : 
girl jilts Steven for an even : 
more important athlete. Not : 
: only that, he puts a big scrape 
in the side of his father’s car. 

Enter the rea/ “perfect : 
date”: Bernice (Lycia Naff), a 
: gawky, bespectacled nerd who 
i has been dumped by her : 
boyfriend. Out of pity, Steven | 
: offers Bernice a ride home; : 


ENTERTAINMENT 


ap- : 


: along the way, they have a few 
: adventures, Bernice removes 
: her glasses to reveal a pretty 
: face, and all of Steven’s friends 
: envy his foxy new catch. 


This might sound lame, but 


director Kristoffer Siegel-Tabori 
i has taken Josef Anderson’s 
: seen-it-all-before script and 
: filmed it in a smart, quirky 
i style. He keeps the action mov- 
i ing quickly and doesn’t let the 
i actors get too cutesy, so the 
: ugly-duckling-into-swan theme 
seems funny and touching, not 
: trite and sexist. Siegel-Tabori 
: even works the rapper Fresh 
: Prince into a funny cameo that 
: proves the Prince can act. 


Who knows whether young 


: people will come away having 


learned an Important Lesson 


: About Life? What they wi// 
; come away with is a better- 
: crafted piece of entertainment 


than most prime-time sitcoms. 
B+ (Ken Tucker) 


VIDEO 


for Kids 


Kids Vids (800-882-9911) 


i $27.95, 21 min. 
thinks he’s about to embark i 


: lees VIDEO'S CAST of 
ful, status-conscious classmate 
(Alison Elliott) has agreed to 
: go out with him, primarily be- 
: cause Steven has just become ; 
: ahigh school hero for sinking 
: what even he admits was a 
“lucky” basket in an impor- | 
tant game. To impress her, : 
Steven has borrowed his dad’s_: 
: sounds like a mosquito, and 


Cabbage Patch-like puppets 
features three kids visiting 
their Auntie Bella. While she’s 
in the bath, the kids get in- 
volved watching ‘TV and for- 


: get their phone manners, com- 


mitting such gaffes as holding 
the phone away from their ear 
and then telling the caller he 


telling another caller that Aun- 
tie Bella’s in the bathroom. 
So Auntie takes them to the 
telephone “doctor,” played by 
Nancy J. Friedman (identified 
as “the internationally recog- 
nized expert on telephone 


: skills”). A nurturing type, she 


diagnoses the kids’ problems 
(“slow-pokitis,” the telephone 
“meanies,” the “rudes”) and 
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prescribes cures. She also : 


stresses safety measures, such 
as what a child home alone 
should say to a caller and how 
a child can be helped to re- 
member a phone number. 


You can’t yet rent this tape, and. 
your child will not want to watch 
it again and again. The price is : 
high for a one-shot. But it might 
be just the thing for thatchild you 
know who's suffering from the | 


“rudes.” Ae (Valerie Monroe) 


VIDEO 


“Mommy | Can Learn 
Myself” Manners 


Kards for Kids 
(800-262-2437) $12.95 
30 min.; Ages 3 and up 


(be E ANIMATED. narrators 
on this tape, Oopsey (a girl) | 
and Billy (a boy), explain what | 
polite children should do in : 
situations 
—when eating dinner out or | 
when Grandma comes to visit. 

The problem is that while : 
they do say good manners give 
you good feelings about your- 
self, they never make it clear : 
why. And they fail to get across. 
a crucial idea: Good manners : 


common social 


are a combination of honesty, 
kindness, and common sense. 


They explain the differ- | 


A FUN.WAY FOR CHILOREN TO LEARN 


"Mommy I can learn myself” 


«+ Anumerey The Tehepnone # May Can I # Manwe. Thank Yiu Veuve Welcome 
+ At Tne Ooning Tatie * Hotgung Opsery * Common Comurteny and Bathoviee 


ETIQUETTE FOR JUNIORS 


UPAR oer. oyaie amo 


1: 


ence between “may I” and : 
“can I,” but that is a matter of : 
grammar, not manners. ‘They 
exhort children not to “look at : 
people face to face” when : 
they meet, but shyness is not : 
a matter of manners either. | 
The childlike drawings are 
colorful and sometimes charm- 
ing, but it’s a stretch to call 
them “lively animation,” as the 
jacket blurb does. 
And the voices of Oopsey 
and Billy are downright ! 
creepy; Oopsey has a sing- 
song falsetto, and Billy sounds : 
like a man trying to sound like 
a 5-year-old by stuffing a sock | 
in his mouth. “Uch, these : 
voices are yucky!” my son : 
said, clapping his hands over ! 
his ears. I suspect the voices | 
might put a child off the tape : 
entirely. / certainly would | 
doubt the validity of what | 
people were saying if they : 
sounded so phony. D (VA/) 


MUSIC 


Sing With Me 


ROGER RUSH 

Children’s Music Co. 
(800-955-7529) $9.95 cassette 
Ages 2 to 8 


A 5-YEAR-OLD singing | 
songs adults like—what could : 
be simpler? This homegrown } 
tape (made by the star’s father, ! 
a New Jersey record producer) 
is not exactly sophisticated, : 
and Roger doesn’t always hit : 
the high notes. But, as the cov- 
er notes remind us, “Children 
love to hear children sing!” 
And where else can you find a : 
song list that includes “Amaz- } 
ing Grace,” “America,” 
“America, the Beautiful,” and 
“Puff, the Magic Dragon”? 

Roger has a kid voice: high : 
pitched, untrained, and loud. His : 
strong New Joisey accent charm- 
ingly underscores the theme of 
“This Land Is Your Land” : 
(“from Califawnyah to the New ! 
Yawk island”). In “Swanee Riv- 


Treasure Island 


BY ROBERT LOUIS STEVENSON 
ILLUSTRATED BY N.C. WYETH 
Running Press, $12.98; Ages 9 to 15 


rT) 

| REMEMBER HIM AS IF I'T WERE YESTERDAY,” 
narrator Jim Hawkins says about the old sailor who had 
the map to Treasure Island. “He came plodding to the 
inn door, his sea-chest following him behind in a hand- 
barrow: a tall, strong, heavy, nut-brown man...and the 
sabre-cut across one cheek, a dirty, livid white.” 

Sea dogs, pieces of eight, and 15 men 
ona dead man’s chest—who doesn’t re- 
member them all as if it were yesterday? 

When Jim Hawkins sails on the His- 
paniola in search of buried treasure, he 
thinks he'll have a quick trip, an easy 
hunt, and “money to roll in.” But Long 
John Silver, with “a face as big as a ham,” a parrot on his 
shoulder, and an ingratiating style, is a pirate. The mu- 
tinies and derring-do—and especially Long John’s mag- 
netism—keep the excitement going to the very end. 

The book’s moral ambiguity makes ita classic: the twists 
of kindness and villainy in Silver’s character, the shaky 
goodness of the “good” characters, and the bittersweet 
conclusion that treasure costs too much in human suffering. 

This edition reproduces the classic 1911 Scribner ver- 
sion of the 1883 story (though its magnificent N.C. Wyeth 
paintings have an annoying orange tint and, even worse, 
are clumped together at the ends of chapters). A- (A/L) 


"TREASUREISLAND)| 


: er,” it gets in the way. But if he’s 
: not up to the complex nostal- 
gia of this song, your kid will : 
never know it. A cute idea, ex- 
vides scores for the main 
: themes and a key linking the 


ecuted without excessive 
cuteness. B+ (Susan Stewart) 


MUSIC 


Peter and the Wolf 


- DAVE VAN RONK 


Alacazam! (800-541-9904) 


: $9.98 cassette; Ages 4 and up 


|. PROKOFIEV’S famous 
symphonic fairy tale Pefer and 


“serious” music, then Dave 
Van Ronk’s jug band Peter will 
get them ready for Prokofiev. 


fies and condenses Prokofiev's 


instruments for classical ones: 


: Strings become fiddles, the 


flute becomes a pennywhistle. 
A pamphlet describes jug 
band instruments and pro- 


instruments to the voice-over 


narration. Van Ronk makes 
: the music easy enough for any 
: kazoo player with alittle prac- 
tice to play, or at least to hum. 


Naturally, something is lost in 


the process. It’s as if Prokofiev's 
: dark Russian woods had be- 
: come a sunny pasture. But if this 
score lacks the drama of the orig- 
the Wolf will get kids ready for 


inal, it keeps the playfulness. 
Side ‘Two is basic Van 
Ronk: traditional tunes (“Mair- 


: zy Doats”) and pretty ballads 
Van Ronk’s adaptation simpli- | (“Green, Green Rocky Road”), 
: done with his usual personality 
score. He substitutes homely | 
you'll buy this for Pefer. A (SS) 


and expression. It’s a bonus; 


Shape up with the super 
3 easy steps to total fitness. 


lnuStrated 
SHAPE-UP 
PROGRAM 


} Stretch and 
Strengthen 
&\ with PLLE 
= MACPHERSON 
om, 
{54 
fr 


: 


DIET PEPS! 
oe 


= 


| (emsee] 


Stretch and 
Strengthen with 
Elle Macpherson 


Using elements of her own 
personal exercise regimen, 
Elle Macpherson helps you 
achieve flexibility and improve 
form and posture. Elle and a 
trainer lead you through 
stretching and “‘resistance” 
exercises, including techniques 
to enhance relaxation and 
manage stress. An ideal work- 
out for the beginner, or use as 
a warm-up or wind-down. 

50 mins. 


ce 


§ orts 
lnustrated 


SUPER 
SHAPE-UP 
PROGRAM 


Body Sculpting 
with . : 

RACHEI 
HUNTER 


Body Sculpting 
with 


Rachel Hunter 


Supermodel Rachel Hunter is 
your host for this fun filled 
session in body sculpting. 
Follow along with Rachel as 
an expert trainer leads you 
through exercise routines that 
help firm and define your body. 
A short warm-up leads into a 
lightweight muscle workout. 
A results-oriented program to 
develop tone, definition and 
improved strength. 

50 mins. 


inutrated 

SUPER MY 
SHAPE-UP 
PROGRAM 


Aerobic 
Interval 
Praining 


with 
CHERYL 


TIEGS 
\ (mad 
Aerobic Interval 
Training with 
Cheryl Tiegs 


Cheryl Tiegs presents a well- 
rounded fitness program 
designed to provide the 
benefits of both aerobic and 
muscular workouts. This 
video builds cardiovascular 
stamina and combines a series 
of low-impact, high-intensity 
lightweight routines with one- 
minute aerobic activities. Ideal 
for intermediate and advanced 
trainees. 

50 mins. 


Discover the fitness secret of the swimsuit models. . . 


Designed by expert trainers at the world famous Norwich Inn 


and Spa, here is the innovative, new 8-week fitness program, 
featuring women whose careers depend on developing and 
maintaining total fitness and a trim, toned, firm body. This 


workout program employs “cross-training” —a blend of three 


fitness essentials: Increased Flexibility and Strength, Body 
Sculpting and Aerobics. Your Cross-Training Guide Booklet 


odels.. . 
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PRODUCED EXCLUSIVELY BY 


Sports 


lilustrated 
Nm | 


D E O§ 


Each video just $19.95 


Your body can be 
fit, trim, & toned in 
just 8 weeks—using 

the unique 3-stage 
video workout 
system featuring 
supermodels 
Elle Macpherson, 
Rachel Hunter and 
Cheryl Tiegs. 


shows you how to advance from one session to the next. By 
the 6th week, you’ll be using all 3 tapes in a special daily 
rotation—thereby benefitting from the different workouts as 
well as eliminating one-tape boredom. Get started today—you 
will be on the way to the trim, firm body and well-being you 
want for yourself. Call toll-free 1-800-232-9393 right now. 


TO ORDER, CALL TOLL-FREE 


2 


Call toll-free, 24-hours a day, any day of the week. Charge to your Visa, MasterCard or American Express Card. The 

SUPER SHAPE-UP PROGRAM consisting of three 50-minute videocassettes (VHS only) is yours for just $59.85 plus 
$4.97 shipping & handling. If you wish, we'll bill to your credit card in three monthly installments of $19.95 each (plus 

$4.97 S&H payable with the first installment). For COD orders add $800. You may also order by mail: send your check 
or money order for $59.85 plus $4.97 S&H to: SUPER SHAPE-UP PROGRAM, Sports Illustrated Video, 1450 East 


Parham Road, Richmond, VA 23280-0004. 


Copyright® The Time Inc, Magazine Company 1990, All rights reserved. 
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EVERYBODY’S A CRITIC 


IN FISHING THROUGH 


OUR: 


mail, we had hoped to find letters that : 


would offer clever counterarguments to our — 


opinionated reviews. Or better yet, super- - 


; ; F : : you doing eating alone? 
intelligent, if somewhat gushy, praise from y 
: TOUR MOVIE CRITIC is : 


soulmates. Instead we discovered short ° 


notes that simply said, “Your : 
reviewer's a fool” or “Your | 
magazine’s fantastic”—and = 
stopped there. We were hop- | 
ing you’d tell us wAy our re- | 
viewers are brainless, why a | 
particular review was totally 
wrongheaded, or how our crit- | 

ic read your mind and made | 
your day. Do that wittily and | 
tersely and this page will be | 
yours. That's a promise. Your | 
unique opinions about enter- 
tainment and Entertainment ' 
Weekly’s opinions are as impor- 
tant as anyone's, so please back 
them up in writing. Here is 
some mail we've liked so far. | 


WISH TO TAKE your TV | 
critic, Ken ‘Tucker, to task for 
his opening statement, “Based 
on what is arguably Heming- : 
way’s worst novel...” (EW #6). ; . 
' HEMINGWAY WITH A PAIR OF KEEPERS: IS HIS OLD MAN A TROPHY OR 
: JUST A ROTTEN FISH STORY? A READER RISES TO THE OCCASION. 
novel, it is the best example of - 
the literary novella form and : 
truly the writer's masterpiece. 
Cyril Connolly said it was “the | 
best story Hemingway has | 
ever written.” Malcolm Cow- | 
ley called it “as nearly faultless 
as any short novel of our : 


Not only is Zhe O/d Man 
and the Sea Hemingway's best 


times.” 


Mr. ‘Tucker may live by the 
tube, but he dies by the pen. | 


Tell him to stick to TV re- 


of literary works. 


San Francisco: 


ACEOR Di Leos ele FRG 


ir > 


ass. It’s a totally new-magic-in- 


novative info feed-in! Keep | 


up the good work. 
JOAN E. STARR 
Merritt Island, Fla. 


Thanks, we think. 


> to decide what I'll do after 


with my Entertainment Weekly : 


dinner. 


BRUCE Kopp : 
Indianapolis 


Mr: Kopp, what's a bright guy like 


maddening. How can he rate 


because it was worth it not to 
miss Ken Tucker’s review of 
The Phantom of the Opera. | 
wouldn’t have watched the 
miniseries if I hadn’t read it, 


: and I would have missed one 
: of the best productions I’ve 
: ever seen on TV. 


I give the show an A+, and 
I think that Tucker’s criticism 


: of Adam Storke’s “pretty boy” 


: Count de Chagny is unfair. 


| - two of the best movies of the | 
OUR MAG TOTALLY kicks : 


year, When Harry Met Sally... 
and Born on the Fourth of July, 
at C+? What the world doesn’t 


: need is another snotty contrar- 


: ian movie critic who always : 


: pans what everyone else | 


: agrees is great. Any critic who : 
: rates Svee/ Magnolias and Stella : 


combines Ro/ling Stone, TV ° 


Guide, Video Review, and Pre- 


: miere into one readable and | 
S. D. Harr : 


attractive issue. Now I look : 
forward to a solo lunch hour ° 


: D+ is not in touch with your 
A. LAST, a magazine that 
viewing and to refrain from | 
making irresponsible criticism 


readership, not by a long shot. : 
ALAN LIGHT 
Moline, Il. 


AM CONTINUING my sub- : 


scription to Entertainment Weekly 


: nalism 
: they're ready for the big 
: leagues. Does the term “ca- 


: Does Ken ‘Tucker wear a 
: mask, perchance? 


MICHELE PATERA BIGLEN 
Big Timber, Mont. 


ae RTAINMENT WEEKLY 


: has pasted together a half- 
: baked collection of sopho- 
: moric impressions jerked out 
: by a batch of high school jour- 


students thinking 


: reer minor leaguer” mean any- 
: thing to you? My grade for 
: your debut? D+ (elevated a 
: notch for cute postcard idea). 


TOM KACKLEY 
Canton, Ohio 


[esnine AT IT anagram- 


: matically, Efertainment Weekly 
: isa Neat Timely Winner. 


WILLIAM S. PFRIENDER 
Spring Lake, N.J. 


Thanks a lot. We thought you 
should know that doing the same 


: (that is, creating a near anagram) 
: to your name yields: Weird Mail 


Friends. 


ENTERTAINMENT WEEKLY wel- 
comes letters and Gue Gard post- 
cards. Mail should be addressed 
to ENTERTAINMENT WEEKLY, 
1675 Broadway, New York, 
N.Y. 10019, and should include 
the writer's full name and address 
and daytime telephone number: 
Mail may be edited for purposes 
of clarity or space. 


UPI/BETTMANN 


Real badge. 

Real gun. e. 
f 

Fake cop. / 


2 INARD EDWARD SANON - FRED va * < 10 


UNDER 17 RE ec 
PARENT OR ADULT GUARDIAN ’ 
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Tasty little 
number. 


What we have here is an ultra light with taste. And before 
you say “impossible?” we'd like to point out that Merit Ultra Lights 
is one of America’s fastest growing brands. Thanks to 
Enriched Flavor™ the impossible becomes possible. 


A tasty little number, indeed. 


Enriched Flavor” ultra low tar. A solution with Merit. 


Sse 


MERIT 


Ultra Lights 


FILTER 


RA LOW TAR 


uit 
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Merit Ultra Lights 


SURGEON GENERAL'S WARNING: Smoking 


By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


© Philip Morris Inc. 1989 


Kings: 5 mg ‘‘tar;’ 0.5 mg nicotine av. per cigarette by FTC method. 


